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D epartm en t o£ Music
T i t l e :  PHRASING AND ARTICULATION IN HENRY PURCELL'S
HARPSICHORD SUITES
Name o f  r e s e a r c h e r :  C arey  D iane B ozov ieh
Name and  d e g re e  o f  f a c u l t y  a d v i s e r :
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D ate c o m p le te d :  J u l y  1985
Problem
L i t t l e  i s  known a b o u t  Henry P u r c e l l ' s  a p p l i c a t i o n  
o f  p h r a s i n g  and a r t i c u l a t i o n  in  h i s  h a r p s i c h o r d  w o rk s ,  
t h e r e f o r e  an  i n v e s t i g a t i o n  o f  t h e  o r i g i n a l  p e r fo rm a n c e  
p r a c t i c e s  o f  h i s  h a r p s i c h o r d  s u i t e s  i s  n e e d e d .  T h is  
s tu d y  p u rp o se d  t o  e s t a b l i s h  how b e s t  t o  p h r a s e  and  
a r t i c u l a t e  t h e  h a r p s i c h o r d  m u s ic  o f  Henry P u r c e l l ,  
e s p e c i a l l y  h i s  e i g h t  h a r p s i c h o r d  s u i t e s .
Method
D e t a i l e d  s tu d y  o f  P u r c e l l ' s  h a r p s i c h o r d  s u i t e s  
and  a  r e v ie w  o f  t h e  l i t e r a t u r e  d i r e c t l y  r e l a t e d  t o  them  
and t h e  m a t t e r  o f  f i n g e r i n g ,  a r t i c u l a t i o n ,  and  p h r a s i n g  i n
2
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B aroque p e r fo rm a n c e  p r o v id e d  t h e  b a s i s  f o r  c o n c l u s i o n s  on 
how t o  p h r a s e  and  a r t i c u l a t e  P u r c e l l ' s  h a r p s i c h o r d  
s u i t e s .  A p p l i c a t i o n  o f  P u r c e l l ' s  f i n g e r i n g  p r a c t i c e s r a s  
w e l l  a s  o f  r h y th m ic  i n e q u a l i t y  an d  a u t h e n t i c  o r n a m e n t io n  
a t  t h e  k e y b o a rd  w as a l s o  made.
R e s u l t s
P u r c e l l ' s  f i n g e r i n g  p r a c t i c e s ,  e v id e n c e d  by h i s  
f i n g e r e d  p r e lu d e  and  s c a l e ,  y i e l d e d  f r e q u e n t  p a i r e d  
a r t i c u l a t i o n  and r h y th m ic  i n e q u a l i t y .  A n a ly s i s  o f  
a r t i c u l a t i o n  p a t t e r n s  o f  P u r c e l l ' s  t im e  a l s o  i n d i c a t e  
a r t i c u l a t i o n  o f  o r n a m e n ts  and  a r t i c u l a t i o n  o v e r  t h e  
b a r l i n e  and  a t  m id b a r .
C o n c lu s io n s  
E n g l i s h  B aroque  p e r fo rm a n c e  can be b e s t  
u n d e r s to o d  and i s  a t t a i n a b l e  th ro u g h  a r t i c u l a t i o n  and 
c e r t a i n  r u l e s  o f  f i n g e r i n g ,  t h e  a p p a r e n t  key t o  t h e  u se  
o f  r h y th m ic  i n e q u a l i t y  and  p r o p e r  a r t i c u l a t i o n .
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CHAPTER I
INTRODUCTION
I t  i s  p o s s i b l e  t h a t  t h e  h i s t o r i c a l  s i g n i f i c a n c e  
o f  Henry P u r c e l l  (1 6 5 9 -1 6 9 5 ) ,  " re c k o n e d  t o  be B r i t a i n ' s  
' g r e a t e s t  c o m p o se r ' ,"1 e x t e n d s  beyond t h e  l a r g e  am ount o f  
m u s ic  he had w r i t t e n  b e f o r e  h i s  u n t im e ly  d e a th  in  1695 a t  
t h e  ag e  o f  t h i r t y - s i x .  At t h e  t i m e  he was o r g a n i s t  o f  
b o th  W e s tm in s te r  Abbey and  t h e  C hapel Royal and  had  
com posed a l a r g e  am ount o f  c h u rc h  m u s ic ,  s t a g e  m u s ic ,  
k e y b o a rd  m u s ic ,  cham ber m u s ic ,  and  one o p e r a .  Among h i s  
c o n s i d e r a b l e  o u t p u t ,  t h e  h a r p s i c h o r d  s u i t e s  a r e  t h o u g h t  
t o  be h i s  m ore d i s t i n g u i s h e d  w orks  f o r  k e y b o a rd .2 Along 
w i t h  t h e  p o s th u m o u s ly  p u b l i s h e d  " i n s t r u c t i o n s  f o r  t h e  
b e g in n in g  h a r p s i c h o r d i s t "  an d  c e r t a i n  o t h e r  o f  h i s  
h a r p s i c h o r d  w orks  (u sed  a s  t h e  f o c u s  o f  t h i s  s tu d y ) ,  
t h e s e  s u i t e s  have  p ro v e d  an  i m p o r t a n t  s o u r c e  o f  c l u e s  f o r  
r e c e n t  r e s e a r c h  on t h e  i n t e r p r e t a t i o n  o f  s e v e n t e e n t h -  
c e n t u r y  E n g l i s h  k e y b o a rd  m u s ic .
In  an age  o f  i n c r e a s e d  a w a re n e s s  o f  p e r fo rm a n c e
^ P e rc y  S c h o le s ,  " P u r c e l l ,  H e n ry ,” The Concise 
Oxford Dictionary Music. 2nd e d . ,  ed .  Jo h n  Owen Ward 
(London: O xford  U n i v e r s i t y  P r e s s ,  1 9 6 4 ) ,  pp. 464-65 .
2 M anfred F. B u k o fz e r ,  M usic I n  t h e  B aroque E ra  
(New Y o rk :  W. W. N o r to n  & C om pany, 1 9 4 7 ) ,  p . 2 1 3 .
1
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p r a c t i c e  and  c o n s c io u s  e f f o r t  t o  p ro d u c e  h i s t o r i c a l l y  
a c c u r a t e  p e r fo r m a n c e s ,  a  s tu d y  o f  t h e s e  s u i t e s  and  
i n s t r u c t i o n s "  i s  t i m e l y .  The s tu d y  s h o u ld  g i v e  i n s i g h t  
i n t o  t h e  E n g l i s h  h a r p s i c h o r d  r e p e r t o r y r p h r a s i n g  and 
a r t i c u l a t i o n  o f  t h e  t i m e  i n  g e n e r a l , an d  t h a t  o f  P u r c e l l  
i n  p a r t i c u l a r .  Such a  s tu d y  m ig h t  s u p p ly  a n s w e rs  t o  
q u e s t i o n s  on (a) m e th o d s  o f  e n h a n c in g  m u s ic a l  i n t e r e s t ,
(b) d e t e r m i n i n g  t h e  r e l a t i o n s h i p  b e tw e e n  m e te r  and  p h r a s e  
s t r u c t u r e ,  (c) t h e  u se  o f  r h y th m ic  a l t e r a t i o n  i n  B aroque  
m u s ic ,  and  (d) t h e  u s e  o f  a u t h e n t i c  f i n g e r i n g s  in  
p e r fo r m a n c e  o f  Baroque an d  t h e i r  i m p l i c a t i o n s .  T h is  
p a p e r  p r e s e n t s  t h e  r e s u l t s  o f  s u c h  a s tu d y .
Background  t h e  P ro b lem
P u r c e l l ' s  c o m p o s i t i o n s  f o r  t h e  h a r p s i c h o r d  
c o n s i s t  o f  s e v e r a l  i n d i v i d u a l  p i e c e s  fo u n d  i n  a  num ber o f  
d i f f e r e n t  p u b l i c a t i o n s , !  and  e i g h t  s u i t e s  fo u n d  i n  A 
C h o ice  C o l l e c t i o n  o f  L e sso n s  fox f t £  H aipalchcid  AT 
S p i n n e t .2 The s i n g l e  w orks  i n c l u d e  i n c i d e n t a l  p i e c e s  
f r o m  som e o f  h i s  l a r g e r  s t a g e  w o r k s ,  s u c h  a s  The I n d i a n  
Q ueen. Timon £ f  A th e n s , and  lilfi M arried Brail, found  
s e p a r a t e l y  a s  a d d i t i o n s  t o  A C h o ice  C o l l e c t i o n  o f  L e sso n s  
f a r  jLhe H a rp s ic h o rd  £z S p i n n e t .  The Second B a rt £ f
! j a c k  A. W e s tru p ,  " P u r c e l l ,  H e n ry ,” The New Grove 
D i c t i o n a r y  o f  M usic and  M u s ic ia n s .  20 v o l s . ,  ed . S t a n l e y  
S a d ie  (London: M a c m il la n  P u b l i s h e r s ,  1 980) ,  15 :474 .
2Henry P u r c e l l ,  A C h o ic e  C o l l e c t i o n  £ f  L e sso n s  
f o r  t h e  H a rp s ic h o rd  o r  S p i n n e t . 1 s t  e d .  (London: Henry 
P l a y f o r d ,  1696).
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M u s te k 's  Handmaid (1 6 8 9 ) ,1 e d i t e d  a n d  c o r r e c t e d  by 
P u r c e l l ,  a l s o  i n c l u d e s  w o rk s  by P u r c e l l  a s  w e l l  a s  
v a r i o u s  o t h e r  c o m p o se rs .  A d d i t i o n a l  m i s c e l l a n e o u s  p i e c e s  
a r e  l o c a t e d  i n  o t h e r  c o l l e c t i o n s  s u c h  a s  a p r e lu d e  fo u n d  
i n  I .  (John) W a lsh 's  H a r p s ic h o r d  M&S.tex (1 6 9 7 ) .2
The e i g h t  h a r p s i c h o r d  s u i t e s  a r e  fo u n d  i n  t h r e e  
e d i t i o n s  o f  A C hoice  C o l l e c t i o n  p r i n t e d  p o s th u m o u s ly  by 
Henry P l a y f o r d  f o r  P u r c e l l ' s  w idow , F r a n c e s .  The f i r s t  
e d i t i o n  a p p e a r e d  in  16 96, on e  y e a r  a f t e r  P u r c e l l ' s  d e a t h ,  
t h e  s e c o n d  i n  1697, and  t h e  t h i r d  i n  1699.3 A f ew c o p i e s  
o f  b o th  t h e  f i r s t  an d  t h i r d  e d i t i o n s  a r e  a v a i l a b l e  i n  t h e  
L i b r a r y  o f  C o n g re s s ,  W a sh in g to n ,  D.C.; t h e  Newberry 
L i b r a r y ,  C h ic a g o ;  and  t h e  B r i t i s h  Museum, London. C o p ie s  
o f  t h e  s e c o n d  e d i t i o n  (1697),  h o w e v e r ,  have  n o t  b een  
fo u n d .  One o f  t h e  f i r s t  m u s i c a l  p u b l i c a t i o n s  t o  p r e s e n t  
t h e  work o f  one c o m p o s e r ,4 A C h o ice  C o l l e c t i o n  c o n t a i n s  
t h e  e i g h t  s u i t e s  f o r  h a r p s i c h o r d  by P u r c e l l  w i t h  a few
1Henry P u r c e l l ,  r e v .  and  c o r r . ,  The Second P a r t  
o f  M u s ic k 's  Handmaid 1689 (London: Henry P la y f o r d ,  1689; 
t r a n s c r .  and  ed . T h u r s to n  D a r t ,  London: S t a i n e r  & B e l l ,  
1 9 5 8 ;  r e v .  e d . ,  1 9 6 8 ,  1 9 6 9 ) .
2 I .  [John] W alsh , com p., The Harpsichord M a ste r  
(London: I .  W alsh , 1697; f a c s .  e d . ,  W e l l i n g to n ,  E n g lan d :  
P r i c e  M ilb u rn  M usic , 1980 , and  London: F a b e r  M usic ,
1 9 8 0 ) .
3Henry P u r c e l l ,  Eight Suites. 2nd e d . ,  t r a n s c r .  
an d  ed . Howard F e rg u so n  (London: S t a i n e r  & B e l l ,  1 9 6 3 ) ,  
p . 25 .
4J o h n  C a ld w e l l ,  English Keyboard Music b e f o r e  . th e  
N i n e t e e n t h  C e n tu ry . B l a c k w e l l ' s  M usic  S e r i e s ,  gen . ed. F. 
W. S t e r n f e l d  (O xford : B a s i l  B la c k w e l l  & M ott,  1 973) ,  
p .  1 8 8 .
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i n c i d e n t a l  p i e c e s  a t  t h e  end  o f  t h e  v o lu m e , A
s i g n i f i c a n t  added  v a lu e  o f  t h e  t h i r d  e d i t i o n  a r e  t h e  f o u r
l e a v e s  o f  " A d d i t io n s  and  I n s t r u c t i o n s  f o r  b e g i n e r s  
[ f i i f i] ."1 The f o u r  l e a v e s  c o n t a i n  a "g a m u t,"  a 
d e s c r i p t i o n  o f  how t o  r e a d  m u s ic ,  i n c l u d i n g  t h e  u s e  o f  
a c c i d e n t a l s ,  an  "Example o f  t i m e  o r  l e n g t h  o f  N o te s ,” and 
"R u le s  f o r  G r a c e s , "  f o l l o w e d  by a  f i n g e r e d  a s c e n d in g  and
d e s c e n d in g  s c a l e  i n  C m a jo r  f o r  b o th  h a n d s .  For t h e
p u r p o s e s  o f  t h i s  s tu d y ,  t h e  m o s t  i m p o r t a n t  o f  t h e s e  
l e a v e s  i s  t h e  one c o n t a i n i n g  "R u le s  f o r  G ra c e s"  and  t h e  
f i n g e r e d  s c a l e .  T h is  m a t e r i a l  i s  i m p o r t a n t  b e c a u s e  o f  
i t s  c l o s e  c o n n e c t io n  w i t h  p e r fo rm a n c e  and  t h e  p o s s i b l e  
i n f l u e n c e  on p h r a s i n g  and  a r t i c u l a t i o n .  A lth o u g h  none o f  
t h e  p i e c e s  i n  A Choice Collection c o n t a i n s  f i n g e r i n g s ,  a 
few  i n c l u d e  w r i t t e n  i n d i c a t i o n s  o f  a r t i c u l a t i o n .
The o t h e r  s o u rc e  r e f e r r e d  t o  f o r  t h e s e  l e a v e s  o f 
" I n s t r u c t i o n s ” i s  t h e  f i r s t  vo lum e o f  The Harpsi c o r d  
M a s te r  (1697),  p u b l i s h e d  by I .  W alsh an d  p r i n t e d  in  
f a c s i m i l e  e d i t i o n  by P r i c e  M ilb u rn  M usic  & Faber  M usic 
(1980). W alsh volum e c l a i m s  h i s  vo lum e t o  be t h e  f i r s t  
p r i n t i n g  o f  t h e  " I n s t r u c t i o n s  f o r  L e a r n e r s ” and  a l s o  
c l a i m s  t h a t  t h e  " i n s t r u c t i o n s ” w e re  a c t u a l l y  w r i t t e n  by 
Mr. P u r c e l l ,  a c l a im  n o t  s p e c i f i c a l l y  made in  A C ho ice  
C o l l e c t i o n . A n o th e r  u n iq u e  f e a t u r e  o f  t h i s  p u b l i c a t i o n
1Henry P u r c e l l ,  A C h o ice  C o l l e c t i o n  o f  L e sso n s  
f o r  t h e  H a r p s ic h o r d  o r  S p i n n e t . 3 rd  ed .  w i t h  A d d i t io n s  & 
I n s t r u c t i o n s  f o r  b e g i n e r s  L a l c l » (n .p . ,  [1 6 9 9 ]) ,
p p .  i i i - v i .
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i s  t h a t  i t  c o n t a i n s  a p r e l u d e ,  c o m p l e t e l y  f i n g e r e d ,  and 
a t t r i b u t e d  t o  P u r c e l l  ( w i th o u t  v e r i f i c a t i o n ) .  T h is  i s  
e s p e c i a l l y  n o t a b l e  b e c a u s e  t h e r e  i s  no i n d i c a t i o n  o f  
f i n g e r i n g s  in  any o f  t h e  P u r c e l l  h a r p s i c h o r d  s u i t e s  fo u n d  
i n  A C h o ic e  C o l l e c t i o n  o r  i n  any o t h e r  P u r c e l l  k ey b o a rd  
work. W a ls h 's  v o lu m e , a lo n g  w i t h  t h e  i n s t r u c t i o n s ,  
p re su m a b ly  g i v e s  a  s i g n i f i c a n t  c l u e  t o  P u r c e l l ' s  
i n t e n t i o n s  c o n c e rn in g  p e r fo rm a n c e .  Even i f  he  d i d  n o t  
w r i t e  t h e  i n s t r u c t i o n s  h i m s e l f ,  The H a rp s ic h o rd  M a s te r  
p r o v id e s  a t  t h e  v e ry  l e a s t  an  i n d i c a t i o n  o f  c o n te m p o ra ry  
c o n v e n t io n s  a b o u t  p h r a s i n g  and a r t i c u l a t i o n  t h ro u g h  
f i n g e r i n g .
What i s  n o t  c l e a r ,  how ever— i f  P u r c e l l  d id  in d e e d  
w r i t e  t h e  i n s t r u c t i o n s — i s  w h e th e r  h i s  p o i n t  o f  v iew  was 
r e p r e s e n t a t i v e  o f  p u r e l y  c o n v e n t io n a l  k e y b o a rd  f i n g e r i n g ,  
p h r a s i n g ,  and  a r t i c u l a t i o n  a s  p r a c t i c e d  i n  s e v e n t e e n t h -  
c e n t u r y  E n g lan d ,  o r  w h e th e r  he r e f l e c t e d  t h e  i n f l u e n c e  o f  
c o n t i n e n t a l  p e r fo rm a n c e  p r a c t i c e  o r  a c a r r y - o v e r  f rom  
woodwind and s t r i n g  a r t i c u l a t i o n  p a t t e r n s  b o th  i n  Eng land  
and  on t h e  c o n t i n e n t .  A nsw ers  t o  t h e s e  q u e s t i o n s  w ould  
a i d  c o n s i d e r a b l y  i n  t h e  p e r fo rm a n c e  o f  P u r c e l l ' s  
h a r p s i c h o r d  m u s ic  a s  w e l l  a s  o t h e r  m u s ic  o f  t h e  p e r io d .
A c l o s e r  lo o k  a t  t h e s e  above p o s s i b i l i t i e s  c a n  be
u s e f u l .
(1) E arly  k ey b o a rd  f in g e rin g . T h e re  a r e  o p p o s in g  
s c h o o l s  o f  th o u g h t  c o n c e r n in g  t h e  i n f l u e n c e  o f  e a r l y  
k e y b o a rd  f i n g e r i n g  on p h r a s in g  and a r t i c u l a t i o n .  Some
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s p e c u l a t e  t h a t  f i n g e r i n g  o b v io u s ly  i n f l u e n c e d  
a r t i c u l a t i o n  th ro u g h  s i l e n c e s  c r e a t e d  by t h e  f i n g e r i n g s f 
o t h e r s  d i s a g r e e . 1 Did e a r l y  E n g l i s h  k e y b o a rd  f i n g e r i n g  
a c t u a l l y  c r e a t e  c l e a r l y  a r t i c u l a t e d  g ro u p s  o f  n o t e s ,  o r  
w as t h e  f i n g e r i n g  t e c h n i q u e  o f  t h e  h a r p s i c h o r d i s t s  in  
P u r c e l l* 8 t i m e  so  sm oo th  t h a t  no a r t i c u l a t i o n  o c c u r r e d  a s  
a f u n c t i o n  o f  t h e  f i n g e r i n g  i t s e l f ?  Or c o u ld  i t  be t h a t  
a r t i c u l a t i o n  em erged  f o r  a e s t h e t i c  r e a s o n s  r a t h e r  t h a n  
p h y s i c a l  n e c e s s i t y  ( e .g . ,  o v e r  t h e  b a r l i n e  o r  s e p a r a t i n g  
g ro u p s  o f  n o t e s ) ?  Could  b o th  a e s t h e t i c  and p h y s i c a l  
r e a s o n s  p r o v id e  v a l i d i t y  f o r  a r t i c u l a t i o n ?  The f i n g e r e d  
C -m a jo r  s c a l e  fo u n d  i n  t h e  " I n s t r u c t i o n ” s e c t i o n  o f  A 
C ho ice  C o l l e c t i o n  c e r t a i n l y  d o e s  n o t  a n sw e r  a l l  q u e s t i o n s  
a b o u t  f i n g e r i n g  p r a c t i c e s .  E n g l i s h  B aroque  k e y b o a r d i s t s  
w orked on a p r i n c i p l e  o f  "good” and "b a d ” f i n g e r s  t o  be 
u se d  in  c o r r e s p o n d in g  m e t r i c  l o c a t i o n s  much a s  t h e  down- 
bow p r i n c i p l e  w o rk s  f o r  t h e  s t r i n g  p l a y e r . ^  B u t t h e  
p ro b le m  l i e s  i n  d e t e r m in i n g  how c o n s i s t e n t  t h e  m u s i c i a n s  
o f  P u r c e l l ' s  t im e  w e re  in  t h e s e  p r a c t i c e s  and  w h e th e r  
t h e r e  w ere  o t h e r  f a c t o r s  t h a t  c o u ld  a l t e r  t h e  ou tcom e o f  
t h e  f i n g e r i n g  p a t t e r n s  i n  a  g iv e n  p i e c e .
(2) Continental performance p ra c t ic e .  The s tu d y  
o f  c o n t i n e n t a l  i n f l u e n c e  on Henry P u r c e l l  i s  i m p o r t a n t
1F u r t h e r  d i s c u s s i o n  i s  fo u n d  i n  c h a p t e r  2 u n d e r  
t h e  s e v e r a l  s e c t i o n s  e n t i t l e d  " F in g e r in g . "
^Howard F e rg u so n ,  K eyboard I n t e r p r e t a t i o n  from  
t h e  1 4 th  £ q  t h e  1 9 th  C e n tu ry ;  An I n t r o d u c t i o n  (London: 
O xford  U n i v e r s i t y  P r e s s ,  1 9 7 5 ) ,  p. 77.
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b e c a u s e  o f  t h e  n e g l i g i b l e  w r i t t e n  e v id e n c e  r e g a r d i n g  
E n g l i s h  p e r fo rm a n c e  p r a c t i c e *  e s p e c i a l l y  d u r in g  h i s  
l i f e t i m e .  A c e r t a i n  am ount i s  known* how ever* a b o u t  t h e  
V i r g i n a l i s t  S ch o o l  p r e c e d in g  P u r c e l l .  T h is  i n f o r m a t i o n  
i s  ex am in ed  be low  t o  d e t e r m in e  t h e  e x t e n t  o f  i t s  
i n f l u e n c e  on P u r c e l l .
On t h e  o t h e r  hand* t h e  d e b a t e  c o n t i n u e s  a s  t o  how 
much P u r c e l l  may have  b e e n  i n f l u e n c e d  by t h e  I t a l i a n s  
(e.g .* G iro la m o  D i r u t a ' s  t r e a t i s e  X I T ra n s  11 v an o ) A  by 
t h e  S pan ish*  and  by t h e  F re n c h  c l a v e c i n i s t s  and  m o s t  
s p e c i f i c a l l y  t h e  F re n c h  p r i n c i p l e  o f  n o t e s  i n f e g a l e s . 2  
E x a m in a t io n  o f  c o n t i n e n t a l  i n f l u e n c e s  i s  i m p o r t a n t  t o  
t h i s  s tu d y  b e c a u s e  o f  t h e  d i f f e r e n c e  b e tw e e n  e a c h  
c o u n t r y 's  p e r fo r m a n c e  p r a c t i c e s  i n  m u s ic  f o r  k e y b o a rd  and 
o t h e r  i n s t r u m e n t s .  I t  i s  a l s o  i m p o r t a n t  t o  d e t e r m in e  how 
s u c h  p e r fo rm a n c e  p r a c t i c e s  m ig h t  have  been  a b s o rb e d  i n t o  
t h e  l a t e  s e v e n t e e n t h - c e n t u r y  E n g l i s h  s t y l e .  T h e re  i s  t h e  
p o s s i b i l i t y  t h a t  i n f l u e n c e s  m ig h t  h av e  come f ro m  m ore 
t h a n  one c o u n try *  i n  w h ic h  c a s e  t h e i r  r e l a t i v e  i n f l u e n c e  
s h o u ld  be w e ig h e d .  To d e t e r m in e  t h e  e f f e c t  o f  s u c h  
i n f l u e n c e s  upon P u r c e l l ' s  m u s ic  i s  t h e  u l t i m a t e  g o a l  in  
t h i s  s tu d y  o f  c o n t i n e n t a l  i n f l u e n c e .
^Edw ard J o h n  S o e h n le in *  " D i r u t a  on t h e  A r t  o f  
K e y b o a rd -P la y in g :  An A n n o ta te d  T r a n s l a t i o n  and  
T r a n s c r i p t i o n  o f  U  Trans11v an o .  P a r t s  I  (1593) an d  I I  
(1609)* (Ph.0. d i s s e r t a t i o n *  U n i v e r s i t y  o f  M ichigan*
1975) .
2N o te s  infegales i s  d e f i n e d  a s  ”The p r a c t i c e  o f  
p e r f o r m in g  c e r t a i n  e v e n ly  w r i t t e n  n o t e s  'u n e q u a l ly * 1 w i t h  
a l t e r n a t i o n  o f  l o n g e r  and  s h o r t e r  v a lu e s * ” i n  F r e d e r i c k
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(3) Woodwind and s t r in g  a r t ic u la t io n .  A n o th e r  
s o u r c e  o f  i n f l u e n c e  w h ic h  i s  e x p lo r e d  c o n c e r n s  t h e  
a r t i c u l a t i o n  i n d i c a t i o n s  i n  woodwind m u s ic .  The v e ry  
n a t u r e  o f  t h e  medium s u g g e s t s  t h a t  m ore d e t a i l e d  
a r t i c u l a t i o n s  w ou ld  be p r o v id e d  f o r  t h e  w oodw ind 
p e r fo rm e r#  t h u s  s u p p ly i n g  a g e n e r a l  i d e a  o f  w h a t  
p e r fo rm a n c e  p r a c t i c e s  may h av e  b een  f o r  t h e  p e r i o d .  
Woodwind t u t o r s  w e re  in  g e n e r a l  q u i t e  e x p l i c i t  a b o u t  
a r t i c u l a t i o n ;  p e r h a p s  i t  c a n  be assum ed  t h a t  s i m i l a r  
p a t t e r n s  w e re  f o l l o w e d  by k ey b o a rd  p e r f o r m e r s .  The 
woodwind t u t o r s  may mer€.ly have  b een  d o c u m e n t in g  an 
e x i s t i n g  p e r fo rm a n c e  p r a c t i c e  f o r  t h e  p e r i o d .
S t r i n g  a r t i c u l a t i o n  may n o t  be a s  c l o s e l y  
c o n n e c te d  w i t h  P u r c e l l ' s  k ey b o a rd  p e r fo r m a n c e  p r a c t i c e s  
a s  woodwind a r t i c u l a t i o n #  b e c a u s e  P u r c e l l ' s  r e l a t i v e  
e x p e r t i s e  i n  t h e  f i e l d  i s  d e b a t a b l e . ^  However# t h e  
c o n c e p t  o f  c o n s e c u t i v e  down-bows in  s e v e n t e e n t h - c e n t u r y  
s t r i n g  p l a y i n g  i n  g e n e r a l  w ou ld  seem t o  h av e  j u s t  a s  
v a l i d  an  a p p l i c a t i o n  in  t h e  d i s c u s s i o n  o f  a r t i c u l a t i o n  a s  
woodwind a r t i c u l a t i o n  s y l l a b l e s  do. U n f o r tu n a te ly #  t h e r e  
do n o t  e x i s t  a s  many s p e c i f i c  i n d i c a t i o n s  o f  a r t i c u l a t i o n  
a s s o c i a t e d  w i t h  s t r i n g  p l a y i n g  a s  w i t h  w oodw ind p l a y i n g .
The n a t u r e  o f  t h e  h a r p s i c h o r d  i t s e l f  p r e s e n t s
Neumann# ”I n 6 g a l e s # ” Harvard Dictionary o £  Hufilfi# 2nd 
ed .#  r e v .  a n d  e n l .#  e d .  W i l l i  A p e l  (C a m b r id g e #  HA:
B e lk n ap  P r e s s  o f  H a rv a rd  U n i v e r s i t y  P re ss#  1972)# p. 411.
1 F u r th e r  d i s c u s s i o n  i s  fo u n d  i n  c h a p t e r  4 u n d e r  
A re a s  &£ Influence £ 1 1  Uifi P h r a s in g  And A l.tiCU la.tlQ n f if  
Purcell's Harpsichord Suites— Wind and  S t r i n g  I n f l u e n c e .
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a n o t h e r  p ro b le m  t o  k e y b o a rd  p e r f o r m e r s .  B ecau se  modern 
k e y b o a rd  p e r f o r m e r s ,  p a r t i c u l a r l y  p i a n i s t s ,  a r e  
a c c u s to m e d  t o  a  v a r i e t y  o f  t e c h n i q u e s  and  e x p r e s s i v e  
c a p a b i l i t i e s  c h a r a c t e r i s t i c  o f  t h e  p ia n o ,  i t  i s  n a t u r a l  
f o r  them  t o  a t t e m p t  t o  t r a n s f e r  t h e s e  t e c h n i q u e s  and  
c o n c e p t s  t o  t h e  h a r p s i c h o r d .  For ex a m p le ,  t h e  
h a r p s i c h o r d  h a s  no c a p a c i t y  f o r  dynam ic  change  o t h e r  t h a n  
c o u p l in g ,  n o r  i s  t h e r e  any  way t o  s u s t a i n  a  s o n o r i t y  a s  
c a n  be  d o n e  on t h e  p i a n o  t h r o u g h  t h e  u s e  o f  a  d a m p e r  
p e d a l .  C o n v e r s e ly ,  t h e  h a r p s i c h o r d  h a s  u n iq u e  
c a p a b i l i t i e s  o f  n u an ce  w h ich  c a n n o t  be f u l l y  d u p l i c a t e d  
on t h e  p ia n o :  a  c r i s p  n o n - l e g a t o ;  a  c o n t r a s t i n g  l e g a t o ,  
s o n o ro u s  c h o r d a l  s t y l e ;  and  u n iq u e  c h a n g e s  i n  t i m b r e .  
O th e r  e f f e c t i v e  t e c h n i q u e s  f o r  c r e a t i n g  m u s ic a l  i n t e r e s t  
on t h e  h a r p s i c h o r d  i n v o l v e  p h r a s i n g  and  a r t i c u l a t i o n ,  a s  
w e l l  a s  ch a n g e s  i n  tem po .
In  s p i t e  o f  t h e  im p o r ta n c e  o f  p h r a s i n g  and  
a r t i c u l a t i o n  t o  t h e  p e r fo rm a n c e  o f  t h e  h a r p s i c h o r d  m usic  
o f  P u r c e l l  and h i s  c o n t e m p o r a r i e s ,  t w e n t i e t h - c e n t u r y  
r e s e a r c h  h a s  n o t  s t r e s s e d  t h i s  a r e a  o f  l a t e  s e v e n t e e n t h -  
c e n tu r y  p e r fo rm a n c e  p r a c t i c e .  One o f  t h e  w orks  w h ich  
r e l a t e s  g e n e r a l l y  t o  t h e s e  p ro b le m s  i s  Hermann K e l l e r ' s  
P h r a s in g  .and Articulation.! However, i t  c o n t a i n s  
re m a rk a b ly  l i t t l e  m a t e r i a l  c o n c e r n in g  th e  s p e c i f i c
^-Hermann K e l l e r ,  Phrasing and Articulation, t r a n s .  
L e ig h  G e r d i n e  (New Y o rk :  W. W. N o r to n  & C o .,  1 9 6 5 ) .
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e le m e n t s  o f  i n t e r p r e t a t i o n  i n  P u r c e l l ' s  h a r p s i c h o r d  
c o m p o s i t i o n s .
Statement &£ t h e  Problem 
T h e re  a r e  o p p o s in g  s c h o o l s  o f  t h o u g h t  r e g a r d i n g  
t h e  n a t u r e  o f  p h r a s i n g  an d  a r t i c u l a t i o n — i n c l u d i n g  
k e y b o a rd  f i n g e r i n g — i n  t h e  k e y b o a rd  m u s ic  o f  l a t e  
s e v e n t e e n t h - c e n t u r y  E n g lan d .  A e s t h e t i c  i d e a l s  h e l d  by 
p e r f o r m e r s  c o n c e r n in g  t h e  im p a c t  o f  t h e s e  e l e m e n t s  on 
p e r fo rm a n c e  t e c h n iq u e  i s  l i k e w i s e  o f  c o n s i d e r a b l e  d e b a te .  
A c t u a l l y  l i t t l e  i s  known a b o u t  p h r a s i n g  and  a r t i c u l a t i o n  
i n  P u r c e l l ' s  h a r p s i c h o r d  w o rk s .  Nor i s  i t  known w h e th e r  
p h r a s i n g  and  a r t i c u l a t i o n  on k e y b o a rd  i n s t r u m e n t s  and  
woodwind o r  s t r i n g  i n s t r u m e n t s  w as t h e  same.
F u r th e r m o r e ,  i t  i s  n o t  a t  a l l  c e r t a i n  w h e th e r  t h e  
a r t i c u l a t i o n  p a t t e r n s  u se d  i n  E n g lan d  w e re  s i m i l a r  t o  
t h o s e  u se d  i n  C o n t i n e n t a l  Europe.
T h e re  i s  a  n eed  t o  i n v e s t i g a t e  t h e  o r i g i n a l  
p e r fo r m a n c e  p r a c t i c e s  f o r  P u r c e l l ' s  h a r p s i c h o r d  s u i t e s  i n  
o r d e r  t o  a r r i v e  a t  c l e a r e r  c o n c e p t s  o f  i n t e r p r e t a t i o n .  
T h is  know ledge  i s  e s s e n t i a l  t o  p r o v id e  a u t h e n t i c  
p e r fo r m a n c e s  when t h e s e  p i e c e s  a r e  p la y e d  on p e r i o d  
i n s t r u m e n t s r  su ch  a s  t h e  h a r p s i c h o r d .  A lso  n e c e s s a r y  i s  
a b e t t e r  u n d e r s t a n d in g  o f  t h e  b a s e  f ro m  w hich  p e r fo rm a n c e  
p r a c t i c e  d e c i s i o n s  may be made when t h e  p i e c e s  a r e  
p e r fo rm e d  on t h e  m odern p ia n o .
P.mppg.e .the Study 
The p u r p o s e  o f  t h i s  s t u d y  i s  t o  e s t a b l i s h  how
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
11
b e s t  t o  p h r a s e  an d  a r t i c u l a t e  t h e  h a r p s i c h o r d  m u s ic  o f
P u r c e l l ,  e s p e c i a l l y  t h e  e i g h t  h a r p s i c h o r d  s u i t e s .
S p e c i f i c  q u e s t i o n s  t o  be a d d r e s s e d  i n c l u d e  t h e  f o l l o w i n g :
1 .  Was " n o n - le g a to "  t h e  b a s i s  f o r  P u r c e l l ' s  
a r t i c u l a t i o n ?  I f  s o ,  (a) how o b v io u s  was t h e  
" s i l e n c e ” w i t h i n  t h e  a r t i c u l a t i o n ,  and  (b) w h a t 
d e g r e e  o f  s u b t l e t y  w as  t h e r e  t o  b e  f o u n d  i n  t h e  
p e r fo rm a n c e ?
2 .  What e f f e c t  d i d  t h e  s i l e n c e  in  t h e  a r t i c u l a t i o n  h av e  
on t h e  r h y th m ic  f lo w  o f  t h e  m u s ic ;  i . e . ,  was t h e  
s i l e n c e  b o r ro w e d  from  t h e  b e g in n in g  o f  t h e  b e a t  o r  
f ro m  t h e  p r e v io u s  b e a t ?
3 .  Was d e l i b e r a t e  p h r a s in g  a n d  a r t i c u l a t i o n  done 
c o n s i s t e n t l y  (a) o n ly  o v e r  t h e  b a r l i n e ;  o r  (b) w as i t  
a l s o  done b e tw e e n  t h e  b e a t s ?
4 . To w h a t  e x t e n t  d i d  a r t i c u l a t i o n  p a t t e r n s  i n c l u d e  
v a r y in g  r a t i o s  o f  i n e q u a l i t y ,  i n c l u d i n g  " d o t t i n g ” and  
" d o u b l e - d o t t i n g ; "  and  t o  w h a t  e x t e n t  w e re  su c h  
p e r fo rm a n c e  p r a c t i c e s  s t a n d a r d i z e d ?
5 .  How d i d  o r n a m e n ta t io n  ( e m b e l l i s h m e n t )  i n f l u e n c e  
s t a n d a r d  a r t i c u l a t i o n  p a t t e r n s ?
6 .  How d i d  v a r i a t i o n  i n  t h e  n a t u r a l  f lo w  o f  t h e  m elo d y , 
i . e . ,  i r r e g u l a r i t i e s  in  p h r a s e  s t r u c t u r e ,  a f f e c t  
s t a n d a r d  a r t i c u l a t i o n  p a t t e r n s ?
I n  a d d i t i o n  t o  t h e s e  s p e c i f i c  q u e s t i o n s ,  i t  i s  d e s i r a b l e :
1 .  To d e v e lo p  p r i n c i p l e s  on how t o  i n t e r p r e t  P u r c e l l ' s  
h a r p s i c h o r d  m u s ic  w i t h  r e g a r d  t o  p h r a s in g  and
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a r t i c u l a t i o n .  The p r a c t i c e s  o£ r h y th m ic  a l t e r a t i o n  
f i n g e r i n g  and  o r n a m e n t a t io n  a r e  p a r t  o f  t h e  
d e v e lo p m e n t  o f  t h e s e  p r i n c i p l e s .  In  t h e  a p p l i c a t i o n  
o f  t h o s e  p r i n c i p l e s ,  t h i s  s tu d y  lo o k s  f o r w a r d  t o  
p r o d u c in g  e d i t o r i a l  s u g g e s t i o n s  t h a t  w i l l  h av e  
p r a c t i c e d  u se  a t  t h e  k e y b o a rd .
2 .  To p ro d u c e  an a n n o t a t e d  c o m p i l a t i o n  o f  t h e  i n d i v i d u a l  
w o rk s  on t h e  s u b j e c t  o f  p h r a s i n g  a n d  a r t i c u l a t i o n  
w h ich  h a s  p r e v i o u s l y  b e e n  u n a v a i l a b l e  and  f ro m  w h ich  
common d e t e r m i n a n t s  ca n  be i s o l a t e d  an d  a p p l i e d  t o  
P u r c e l l ' s  s u i t e s  a s  i n t e n d e d  f o r  "1" above .
S ig n ifican ce  o f  .the Study 
The s u b j e c t  o f  p h r a s i n g  an d  a r t i c u l a t i o n  i s  
i m p o r t a n t  t o  t h e  u n d e r s t a n d i n g  o f  B aroque  m u s ic  
p e r fo rm a n c e  an d  fo rm s  a  b a s i s  f o r  t h e  i n t e r p r e t a t i o n  o f  
P u r c e l l ' s  h a r p s i c h o r d  s u i t e s .  The im p a c t  t h a t  s tu d y  i n t o  
t h i s  t o p i c  c o u ld  h av e  on t h e  p e r f o r m e r  o f  B aroque 
h a r p s i c h o r d  m u s ic  s h o u ld  n o t  be u n d e r e s t i m a t e d .  To b o th  
t h e  p e r f o r m e r  and t h e  t e a c h e r ,  an  i n v e s t i g a t i o n  o f  t h e  
p e r fo r m a n c e  p r a c t i c e s  a p p r o p r i a t e  t o  t h e s e  w o rk s  w o u ld  be  
v e ry  i n f o r m a t i v e ,  and  t h e  g e n e r a l  kno w led g e  g a in e d  a b o u t  
t h e  n a t u r e  o f  P u r c e l l ' s  p h r a s i n g  an d  a r t i c u l a t i o n  w ould  
be h e l p f u l  i n  t h e  i n t e r p r e t a t i o n  o f  t h e  m u s ic  o f  o t h e r  
s e v e n t e e n t h - c e n t u r y  c o m p o se rs  a s  w e l l .
T h e re  a r e  a v a r i e t y  o f  a p p r o a c h e s  r e g a r d i n g  how 
p r e c i s e l y  a m o d ern -d ay  p e r f o r m e r  s h o u ld  d u p l i c a t e  an  
o r i g i n a l  p e r fo rm a n c e .  However, m o st p e r f o r m e r s  w ou ld
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a g r e e  t h a t  some know ledge  o£ t h e  k e y b o a rd  c a p a b i l i t i e s  
P u r c e l l  h a d  a t  h i s  d i s p o s a l  a s  w e l l  a s  an  a w a r e n e s s  o f  
t h e  p e r fo rm a n c e  p r a c t i c e s  o f  t h e  t i m e  w ould  be m o s t  
u s e f u l  i n  u n d e r s t a n d in g  t h e  m u s ic ,  ev en  i f  t h e  e x a c t  
o r i g i n a l  f i n g e r i n g s  w e re  n o t  t o  be  u se d .  T h is  s tu d y  
m akes a  d e f i n i t e  c o n t r i b u t i o n  t o  t h e  know ledge  o f  
P u r c e l l ' s  m u s i c a l  s t y l e  and t h a t  o f  E n g lan d  d u r in g  h i s  
t i m e ,  and  h en ce  a b e t t e r  u n d e r s t a n d i n g  o f  Baroque m u s ic  
o f  t h e  l a t t e r  s e v e n t e e n t h  c e n t u r y .
Methodology
The m e th o d o lo g y  f o r  t h i s  s tu d y  c o n s i s t s  o f  a 
d e t a i l e d  s tu d y  o f  p e r fo rm a n c e  p r a c t i c e s  i n  P u r c e l l ' s  
h a r p s i c h o r d  s u i t e s ,  and  a re v ie w  o f  t h e  p u b l i s h e d  
l i t e r a t u r e  d i r e c t l y  r e l a t e d  t o  th e m , a s  w e l l  a s  t o  t h e  
m a t t e r  o f  k e y b o a rd  f i n g e r i n g  and  a r t i c u l a t i o n  and  
p h r a s i n g  i n  B aroque  p e r fo rm a n c e  g e n e r a l l y .
I n f o r m a t i o n  on B aroque  f i n g e r i n g s  i s  a p p l i e d  a t  
t h e  k e y b o a rd  i n  o r d e r  t o  d e t e r m in e ,  w h e re  p o s s i b l e ,  any 
a r t i c u l a t i o n  r e s u l t i n g  from  f i n g e r i n g  due t o  e s t a b l i s h e d  
p a t t e r n s .  The m u s ic a l  c o n t e n t  o f  t h e  p i e c e s  t h e m s e lv e s  
i s  t h e n  be ex am in ed  f o r  p o s s i b l e  a e s t h e t i c  
c o n s i d e r a t i o n s ,  e . g . ,  m e lo d ic  c o n t o u r .  One o f  t h e  
h a r p s i c h o r d  s u i t e s  i s  e d i t e d  w i t h  a  p ro p o se d  n o t a t i o n  
a s s u m e d  t o  b e  a s  n e a r  a s  p o s s i b l e  t o  t h e  o r i g i n a l  i n t e n t  
o f  P u r c e l l .
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O rganization
The f i r s t  c h a p t e r  p r e s e n t s  t h e  b a ck g ro u n d  t o  t h e
s tu d y  a n d  t h e  p ro b le m s  t o  be s o lv e d ,  o u t l i n i n g  t h e
p r o c e d u r e s  t o  be u se d  i n  s o l v i n g  t h e  p ro b le m . In  t h e
se c o n d  c h a p t e r ,  t h e  a v a i l a b l e  l i t e r a t u r e  r e l a t e d  t o
p h r a s i n g  and  a r t i c u l a t i o n  i s  r e v ie w e d  and  d i s c u s s e d .  The
t h i r d  c h a p t e r  c o n s i s t s  o f  a d e s c r i p t i o n  o f  t h e  e i g h t
s u i t e s — t h e  e a r l y  e d i t i o n s ,  t h e  i n t e n d e d  u se  f o r  t h e
s u i t e s ,  a  d e s c r i p t i o n  o f  t h e  t y p i c a l  i n s t r u m e n t  upon
w h ich  t h e  s u i t e s  w e re  p e r fo rm e d ,  and  i n f o r m a t i o n  a b o u t
t h e  fo rm  and  c o n t e n t  o f  t h e  s u i t e s .  In  t h e  f o u r t h
«
c h a p t e r ,  som e o f  t h e  sam e  s o u r c e s  u s e d  i n  c h a p t e r  2 a r e  
i n s p e c t e d  f o r  d a t a  c o n c e r n in g  P u r c e l l ' s  h a r p s i c h o r d  
m u s ic .  T h i s  m a t e r i a l  i s  exam ined  f o r  m ethods  o f  a n a l y s i s  
u se d  i n  t h e  s tu d y  o f  o t h e r  B aroque  w o rk s ,  an d  f o r  
i n f o r m a t i o n  u s e f u l  in  f o r m u l a t i n g  a s y s te m  o f  p e r fo rm a n c e  
p r a c t i c e s  f o r  p h r a s i n g  and  a r t i c u l a t i o n  o f  P u r c e l l ' s  
h a r p s i c h o r d  s u i t e s .
U sing  t h e  i n f o r m a t i o n  g a t h e r e d  from  t h e  p r e v io u s  
c h a p t e r s ,  t h e  f i f t h  c h a p t e r  d e a l s  w i t h  e s t a b l i s h i n g  
c o n c e p t s  f o r  t h e  i n t e r p r e t a t i o n  o f  P u r c e l l ' s  h a r p s i c h o r d  
s u i t e s .  T h is  c h a p t e r  c u l m i n a t e s  by d ra w in g  c o n c lu s io n s  
on n o t a t i o n  f o r  one  o f  t h e  h a r p s i c h o r d  s u i t e s .  The s i x t h  
c h a p t e r  p r e s e n t s  a  summary o f  t h e  f i n d i n g s  f rom  t h e  
s tu d y ,  a s  w e l l  a s  c o n c l u s io n s  and  re c o m m e n d a t io n s  f o r  
f u t u r e  s tu d y .
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CHAPTER I I
A REVIEW OF THE PUBLISHED LITERATURE ON 
PHRASING AND ARTICULATION
In tro d u c tio n  
A c o n s i d e r a b l e  am ount o f  e x t a n t  l i t e r a t u r e  
c o n c e r n in g  l a t e  B aroque  h a r p s i c h o r d  p e r fo r m a n c e  and  
i n t e r p r e t a t i o n  h a s  b een  p u b l i s h e d  fro m  t h e  t i m e  o f  
P u r c e l l  t o  t h e  p r e s e n t .  V i r t u a l l y  n o t h i n g ,  h o w e v e r ,  was 
w r i t t e n  by t h e  c o n t e m p o r a r i e s  o f  P u r c e l l  a b o u t  h i s  own 
p h r a s i n g  an d  a r t i c u l a t i o n ,  and  l i t t l e  was p u b l i s h e d  i n  
t h e  h a l f - c e n t u r y  f o l l o w i n g  h i s  d e a t h .  Renewed i n t e r e s t  
i n  t h i s  s u b j e c t  e m e r g e d  i n  t h e  f i r s t  h a l f  o f  t h e  
t w e n t i e t h  c e n t u r y ;  a n d  i n  t h e  1960s  and  1970s a 
c o n s i d e r a b l e  am ount o f  a t t e n t i o n  w as g iv e n  t o  t h e  s u b j e c t  
o f  h a r p s i c h o r d  p e r fo r m a n c e ,  some o f  w h ich  r e l a t e d  t o  t h e  
i n t e r p r e t a t i o n  o f  w o rk s  by P u r c e l l .
S in c e  a re v ie w  o f  t h e  l i t e r a t u r e  r e l a t i n g  t o  
P u r c e l l ' s  h a r p s i c h o r d  s u i t e s  s p a n  t h e  y e a r s  1600 t o  t h e  
p r e s e n t ,  t h i s  c h a p t e r  i s  d iv i d e d  i n t o  se v e n  m a jo r  
s e c t i o n s ,  e a c h  r e v i e w in g  t h e  r e l a t e d  l i t e r a t u r e  w i t h i n  a 
s p e c i f i c  p e r i o d  o f  t i m e  and  u n d e r  s p e c i f i c  s u b h e a d in g s  
s u c h  a s  p h r a s i n g  and a r t i c u l a t i o n ,  f i n g e r i n g ,
15
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e m b e l l i s h m e n t ,  and  r h y th m ic  i n e q u a l i t y . 1 The f i r s t  
c o n s i d e r a t i o n  i s  a  r e v ie w  o f  t h e  l i t e r a t u r e  o f  t h e  
s e v e n t e e n t h  c e n t u r y  f o l l o w e d  by a r e v ie w  o f  t h a t  o f  t h e  
e i g h t e e n t h  c e n t u r y .  A re v ie w  o f  t h e  l i t e r a t u r e  o f  t h e  
t w e n t i e t h  c e n t u r y  e n s u e s ,  a r r a n g e d  i n  t h e  t h r e e  p e r i o d s  
o f  1 9 1 5 -1 9 4 9 ,  1 9 5 0 -1 9 6 9 ,  and  1 9 7 0 - p r e s e n t .  B e fo re  t h e  
f i n e d  sum m ary, t h e  l i t e r a t u r e  t h a t  s p e a k s  t o  t h e  
i n f l u e n c e  o f  w in d  and  s t r i n g  p l a y i n g  on  k e y b o a rd  
a r t i c u l a t i o n  i s  r e v ie w e d .
Literature from the Seventeenth Century 
I n t r o d u c t i o n
D u rin g  t h e  e a r l y  p a r t  o f  t h e  s e v e n t e e n t h  c e n tu r y  
i n  E n g la n d  t h e r e  w as  a g r e a t  d e a l  o f  d e v e l o p m e n t  i n  t h e  
a r e a  o f  k e y b o a rd  m u s ic .  V i r g i n a l s  w e re  v e ry  p o p u la r  w i th  
t h e  E n g l i s h  c o u r t  d u r in g  and  a f t e r  t h e  r e i g n  o f  Queen 
E l i z a b e t h .  P o p u la r  c o m p o se rs  w e re  W i l l i a m  B yrd , John  
B u l l ,  O r la n d o  G ib b o n s , an d  Thomas T o m k in s ,  t o  name a few . 
P r i n t e d  c o l l e c t i o n s  o f  v i r g i n a l  m u s ic  b eg an  t o  a p p e a r  a t  
t h a t  t i m e ,  b u t  n o t  a g r e a t  d e a l  w as  w r i t t e n  a b o u t  
v i r g i n a l  p e r fo rm a n c e  p r a c t i c e s .  By t h e  m id d le  o f  t h e
* I n  o r d e r  t o  g r a s p  m ore e a s i l y  t h e  p r o g r e s s i o n  o f  
i d e a s  c o n c e r n in g  t h e  t o p i c  o f  p h r a s i n g  an d  a r t i c u l a t i o n ,  
a p p e n d ix  A c o n s i s t s  o f  a c h r o n o l o g i c a l  o u t l i n e  o f  t h e  
s o u r c e s  a v a i l a b l e  i n c l u d i n g  n o t a t i o n  a s  t o  t h e  
c o n t r i b u t i o n  c o n t e n t  o f  e a c h  s o u r c e .  As c a n  be s e e n ,  t h e  
l i t e r a t u r e  b a s i c a l l y  f o c u s e s  on P u r c e l l ' s  t im e  i n  t h e  
s e v e n t e e n t h  c e n t u r y ,  a s  w e l l  a s  t h e  f i r s t  h a l f  o f  t h e  
e i g h t e e n t h  c e n t u r y .  N ext f o l l o w s  l i t e r a t u r e  r e f l e c t i n g  
t h e  r e s e a r c h  done on t h e  t o p i c  s i n c e  t h a t  t i m e ,  and 
t h e r e f o r e  f o c u s e s  m o s t ly  on t h e  t w e n t i e t h - c e n t u r y  
l i t e r a t u r e .
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s e v e n t e e n t h  c e n t u r y ,  v i r g i n a l  m u s ic  was m o st commonly 
p u b l i s h e d  i n  t h e  £orm o f  s u i t e s  o f  d a n c e s .  In  t h e  l a t t e r  
p a r t  o f  t h e  c e n t u r y  s e v e r a l  co m p o se rs  s u c h  a s  M atthew  
Locke, J e r e m i a h  C la r k e ,  W i l l i a m  C r o f t ,  an d  J o h n  Blow 
( P u r c e l l ' s  t e a c h e r )  w r o te  c o l l e c t i o n s  o f  h a r p s i c h o r d  
m u s ic  w h ic h  a l s o  i n c l u d e d  s u i t e s .
Some o f  t h e  v i r g i n a l i s t  m a n u s c r i p t s  c u r r e n t l y  
a v a i l a b l e  i n c l u d e  f i n g e r i n g s  w h ich  g i v e  d u e s  a s  t o  
p h r a s i n g  an d  a r t i c u l a t i o n .  ̂  I t  i s  p o s s i b l e  t h a t  P u r c e l l  
r e c e i v e d  a  g r e a t  d e a l  o f  i n f l u e n c e  in  t h i s  r e s p e c t  from  
t h e  r i c h  k e y b o a rd  t r a d i t i o n  o f  t h e  v i r g i n a l i s t  s c h o o l  
th ro u g h  h i s  t e a c h e r  Jo h n  Blow and o t h e r s .  Some o f  t h i s  
i n f l u e n c e  may b e  r e f l e c t e d  i n  p a r t  i n  h i s  u s e  o f  t h e  
s u i t e  f o r m ,  a n d  i n  h i s  u s e  o f  som e v i r g i n a l i s t  
f i n g e r i n g s .
As w as t h e  s i t u a t i o n  e a r l i e r ,  a p p a r e n t l y  v e ry  
l i t t l e  m a t e r i a l  a b o u t  p e r fo rm a n c e  p r a c t i c e s  w as p ro d u c e d  
d u r in g  P u r c e l l ' s  l i f e t i m e .  N e v e r t h e l e s s ,  some 
i n f o r m a t i o n  d o e s  e x i s t  c o n c e r n in g  t h e  d e t a i l s  o f  r e a d in g  
m u s ic ,  su c h  a s  t h e  s p e c i f i c s  o f  t i m e  s i g n a t u r e s ,  rhy thm , 
n o te  r e a d i n g ,  e t c .  Some com m ents can  be fo u n d  i n  Roger
1”The p r i n c e s  J e g g ,"  English Pastime M usic ,  l.fi.3.0- 
lfLfLHi An A n th o lo g y  £Lf K eyboard P i e c e s .  C o l le g iu m  Musicum: 
Y ale  U n i v e r s i t y ,  s e r .  2 ,  v o l .  4 , e d .  M artha  Maas 
(M adison , WI: A-R E d i t i o n s ,  1974),  pp. 7 9 -8 0 ;  J u l a n e  
R o d g e rs ,  " E a r ly  K eyboard  P i n g e r i n g ,  Ca. 1520-1620" (Ph.D. 
d i s s e r t a t i o n ,  U n i v e r s i t y  o f  O regon, 1 9 7 1 ) ,  pp . 3 1 7 -2 2 ;  
J a n e t  A. W r ig h t ,  "P ro b lem s  o f  A r t i c u l a t i o n  i n  t h e  
K eyboard M usic  o f  t h e  E n g l i s h  V i r g i n a l i s t s , ” M u s ic a l  
Opinion 104 (O c to b e r  1 9 8 0 ) :1 4 -1 5 .
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N o r th 's  w r i t i n g s  i n  England*! and  i n  a  s c a t t e r i n g  o f  
s o u r c e s  from  Germany* France* and I t a l y .  2
I n  r e v i e w in g  t h e  l i t e r a t u r e  r e l a t e d  t o  l a t e  
s e v e n t e e n t h - c e n t u r y  h a r p s i c h o r d  p e r fo rm a n c e *  i t  may be 
o b s e rv e d  t h a t  a  c o n s i d e r a b l e  v a r i e t y  e x i s t s  i n  t h e  
m u s ic a l  i l l u s t r a t i o n s  p ro v id e d  and t h e  i d e a s  e x p r e s s e d  by 
t h e  c o m p o se rs  and  m u s ic i a n s  o f  t h e  t i m e .  Some o f  t h e  
m a t e r i a l  i s  g e n e r a l*  w h i l e  o t h e r  m a t e r i a l s  t r e a t  i n  
g r e a t e r  d e t a i l  t h e  p ro b le m s  and  c u s to m s  r e l a t e d  t o  t h e  
p e r fo rm a n c e  o f  t h i s  m u s ic .
C o n ce p ts  a s  t o  how t h e  m u s ic  w as p e r fo rm e d  ath e n "  
and  how i t  s h o u ld  be p e r fo rm e d  "now" h av e  changed  fro m  
t i m e  t o  t im e .  The f o l l o w i n g  p r e s e n t s  m o s t  o f  t h e  
p r i n c i p a l  c o n t r i b u t i o n s  i n  t h e  l i t e r a t u r e  o f  t h e  t i m e s  
i n d i c a t e d  t o  t h e  u n d e r s t a n d in g  o f  t h e  p e r fo rm a n c e  o f  
P u r c e l l ' s  m u s ic  and  o f  l a t e  B aroque  h a r p s i c h o r d  m u s ic  in  
g e n e r a l .
P h r a s in g  and A r t i c u l a t i o n
S t a t e m e n t s  a b o u t  p h r a s in g  an d  a r t i c u l a t i o n  in  
s e v e n t e e n t h - c e n t u r y  s o u r c e s  w e re  p r i m a r i l y  l i m i t e d  t o  a 
d i s c u s s i o n  o f  d e ta c h e d  v e r s u s  l e g a t o  p l a y i n g .  For 
exam ple* in  t h e  P r e f a c e  t o  h i s  t r e a t i s e  on o rg a n  p la y in g *
^ Jo h n  W ilson* ed . and t r a n s c r . *  Roger N o r th  a n  
Music.: Being e  S e lec tio n  £xsm M e .£afi.ay.s W ritten  During 
t h e  Y ears  c .  1695-1728  (London: N o v e l lo  an d  Co.* 1959).
2 s e e  t h e  T h e o r e t i c a l  S o u rc e s  d a t i n g  f ro m  16 5 0 -  
1709 i n  t h e  B ib l io g r a p h y  o f  G e o f f r e y  Chew* "N o ta t io n * "  
The New G ro v e . 1 3 :4 1 7 -1 8 .
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F i o r i  mualcall (1635), G iro la m o  F r e s c o b a l d i  recom m ends 
t h a t  cantua f i r m !  be p la y e d  l e g a t o ,  b u t  t h a t  i f  i t  p ro v e s  
t o o  d i f f i c u l t ,  one may em ploy some l i c e n s e  and  d e t a c h  o r  
b re a k  t h e  l i n e . *
No a r t i c u l a t i o n  m a rk in g s  in  E n g l i s h  v i r g i n a l  
m u s ic  have b een  found  w h ich  a r e  e a r l i e r  th a n  t h o s e  in  
M atthew L o c k e 's  M e lo th e s i a  (1 6 7 3 ).2 However, s l u r s  in  
m u s ic  f o r  o t h e r  i n s t r u m e n t s  an d  v o i c e  a p p e a r  i n  t r e a t i s e s  
by P l a y f o r d  (1674) and  Sim pson (1678) .3
Roger N o r th  a d v o c a te s  t h a t  a r t i c u l a t i o n  be  done 
i n  a way w h ic h  d o e s  n o t  i n t e r f e r e  w i t h  t h e  b a s i c  p u l s e  o f  
t h e  p i e c e .  He a l s o  d e s i r e s  p e r f o r m e r s  t o  u se  e v e ry  
c a p a b i l i t y  o f  t h e  i n s t r u m e n t  f o r  c r e a t i n g  e x p r e s s i v e  
c o l o r s . 4
F in g e r in g
M a n u s c r ip t s  w i t h  f i n g e r i n g  a p p e a r e d  i n  Eng land  a s  
e a r l y  a s  1625; b u t  t h e r e  a r e  no E n g l i s h  t r e a t i s e s
^ G iro la m o  F r e s c o b a l d i ,  P r e f a c e  t o  F i o r i  m u s i c a l i  
1 6 3 5 . v o l .  5 o f  Organ and K eyboard W orks, e d .  and  t r a n s .  
P i e r r e  P idoux  (K a s s e l :  B H r e n r e i t e r ,  [ 1 9 4 9 -5 4 ] ) ,  p. i i i ;  
idem . P r e f a c e  t o  F i o r i  m u a i c a l i  163 5 . in  Composer a  £21 
Music; An A n th o lo g y  £ f  Composers' W ritings fcrom 
P a l e s t r i n a  i £  C o p lan d , ed . and  t r a n s .  Sam M o rg e n s te rn  
(New Y o rk : P a n t h e o n  B o o k s ,  1 9 5 6 ) ,  p .  2 6 .
2W r i g h t ,  p .  15 .
3Jo h n  P la y f o r d ,  A n  Introduction ££ t h e  S k il l  Of. 
Mustek. 7 t h  e d .  (London: Jo h n  P l a y f o r d ,  1 674) ,  pp. 63, 
6 5 -6 7 ,  70; C h r i s t o p h e r  S im pson , A  Compendium n f  Practical 
Mustek. 3 rd  e d .  (London: Henry Brome, 1678), pp. 184,
1 8 6 ,  190 .
4W i l s o n ,  p. 1 5 1 .
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e x p l a i n i n g  t h e  f i n g e r i n g s ,  a s  had  b een  w r i t t e n  on t h e  
c o n t i n e n t  by E l i a s  Ammerbach (1571) an d  G iro la m o  D i r u t a  
(1597). Among t h e  e a r l i e s t  e x a m p le s  o f  f i n g e r i n g  a r e  
t h o s e  t h a t  a p p e a r  a s  a  s c a l e ,  i n t e r v a l s ,  .and  c h o r d s ,  a s  
c o p i e d  by R o g e r  N o r th  i n  1710 f r o m  a t r a c t  on  t h e  
r u d im e n t s  o f  m u s ic  p r e v i o u s l y  w r i t t e n  by C a p t .  P r e n c o u r t .  
I n d i c a t i o n s  show t h a t  t h e  l e f t  thum b i s  m ore  f r e e l y  u sed  
t h a n  t h e  r i g h t ,  t h a t  t h e  u s e  o f  t h e  f i f t h  f i n g e r  i s  
p r i m a r i l y  l i m i t e d  t o  r i g h t  han d  i n t e r v a l s  and  c h o r d s ,  and  
t h a t  c r o s s o v e r - f i n g e r i n g  i n  b o th  h an d s  w as e x t e n s i v e l y  
u s e d .^
Embel1 ish m e n t  
F r e s c o b a l d i ,  i n  h i s  f i r s t  book o f  T o c c a ta s  and 
P a r t i t a s  (1637),  recom m ends t h a t  p e r f o r m e r s  b r e a k  a f t e r  
o rn a m e n ts  i n  o r d e r  t o  p r e v e n t  c o n f u s io n  b e tw e e n  p h r a s e s
a s  w e l l  a s  b e f o r e  s i x t e e n t h - n o t e  p a s s a g e s  w h ere  b o th
2
h a n d s  a r e  em ployed .
Roger N o r th  a l s o  s u g g e s t s  b r e a k in g  w i t h  
o r n a m e n t a t io n ,  b u t  a g a i n ,  n o t  t o  t h e  p o i n t  o f  d i s r u p t i n g  
t h e  b a s i c  p u l s e .3
1 I b i d . , p. 57 .
^Frescobaldi, Preface to £afi erste £u£h der 
To.cca.teni Partiten j u ju  1£22, vol. 3 of £cgAD and Keyboard Works, p. iii; idem. Preface to Toccatas and 
Partitas. Book 1 (1615), in Composers an UJlfilS, p. 25.
^ W ilso n ,  p .  157 .
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Rhythm ic I n e q u a l i t y
N o r th  s a y s  t h a t  t h e  p r a c t i c e  o f  a d d in g  d o t s  i n  
p e r fo rm a n c e  a d d s  r e a l  s p i r i t  t o  f a s t e r  p a s s a g e s ,  ev en  
th o u g h  t h e  m u s ic  d o e s  n o t  i n d i c a t e  any d o t t e d  rh y th m s .^
Summary
A r t i c u l a t i o n  m arks  w e re  f i r s t  u s e d  i n  E n g la n d  i n  
1673 by Locke. A r t i c u l a t i o n  w as u s e d  t o  s e p a r a t e  
o r n a m e n t a t i o n  o r  f a s t  p a s s a g e s  f ro m  t h e  r e s t  o f  t h e  
m e lo d y , b u t  was n o t  t o  i n t e r f e r e  w i t h  t h e  b e a t .
F i n g e r i n g  c o n s i s t e d  p r i m a r i l y  o f  c r o s s - f i n g e r i n g  a n d  t h e  
l i m i t e d  u se  o f  t h e  thum b and  f i f t h  f i n g e r .  L e g a to  was 
t h e  g o a l  o f  p e r fo r m a n c e .
Literature JLLfim th e  E ighteenth  Century 
I n t r o d u c t i o n
I n  t h e  f i r s t  h a l f  o f  t h e  e i g h t e e n t h  c e n t u r y  t h e  
am ount o f  h a r p s i c h o r d  l i t e r a t u r e  ex p an d ed  c o n s i d e r a b l y ,  
p r i m a r i l y  i n  F r a n c e ,  I t a l y ,  and  Germany. No d o u b t  many 
o f  t h e  l a t e  s e v e n t e e n t h - c e n t u r y  p e r fo r m a n c e  p r a c t i c e s  
c o n t in u e d  i n t o  e i g h t e e n t h - c e n t u r y  B aroque  m u s ic .
A r t i c u l a t i o n
M ic h e l l e  de  S a in t - L a m b e r t  i n  F ra n c e  w r i t e s  i n  h i s  
lifiS P r i n c l p e s  £ u  C la v e c in  (1702) t h a t  one s h o u ld  p l a y  
l e g a t o  on t h e  o r g a n ,  b u t  t h a t  on t h e  h a r p s i c h o r d ,  one  
m u s t  c o m p e n sa te  f o r  t h e  d r y n e s s  o f  t h e  i n s t r u m e n t  by
1 I b i d . ,  p .  223 .
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v a r i o u s  o t h e r  t e c h n i q u e s . 1 N e a r ly  tw e n ty  y e a r s  a f t e r  
P u r c e l l ' s  d e a th  (1695)# F r a n c o i s  Couperin#  however# 
w r i t e s  i n  L 'A r t  d e  t o u c h e r  I n  Clavecin t h a t  a  p e r f e c t  
l e g a t o  s h o u ld  be u se d  on t h e  h a r p s i c h o r d . 2 N e v e r th e le s s #  
he s t a t e s  t h a t  a  b r e a k  e i t h e r  b e f o r e  o r  a f t e r  a  n o t e  
s h o u ld  be  u se d  f o r  e x p r e s s i v e  p u r p o s e s .2 I n c l u d in g  many 
r e f e r e n c e s  t o  p e r fo rm a n c e  p r a c t i c e #  f i n g e r i n g #  and  
o r n a m e n ta t io n #  C o u p e r in  g i v e s  a v e ry  i n t e r e s t i n g  a c c o u n t  
o f  F re n c h  p e r fo r m a n c e  i d e a l s  a t  t h a t  t i m e .  A lth o u g h  
P u r c e l l ' s  s u i t e s  a r e  g e n e r a l l y  i n  a F re n c h  s t y l e #  i t  i s  
n o t  c l e a r  w h e th e r  h i s  p e r fo rm a n c e  p r a c t i c e s  w ere  t h e  same 
a s  t h o s e  o f  C o u p e r in 's  i n  P a r i s .
F r a n c e s c o  G em in ian i#  in  A T r e a t i s e  n f  Good T a s t e  
i n  t h e  A r t  o f  Mustek. London (1749)# i n s t r u c t s  p e r f o r m e r s  
t o  b r e a k  b e t w e e n  t h e  n o t e s  o f  i n t e r v a l s  o f  a s e c o n d  o r  a  
t h i r d  w i t h o u t  d i s t u r b i n g  t h e  b e a t .*  The f i r s t  e d i t i o n  o f  
C a r l  P h i l l i p  Emanuel B ac h 's  V ersu ch  fiber d i e  w ah re  A r t . 
d a s  C l a v i e r  Z31 s p i e l e n  (1753) was p u b l i s h e d  i n  Germany 
n e a r l y  s i x t y  y e a r s  a f t e r  P u r c e l l ' s  d e a th  and t h e r e f o r e
1 M ic h e l l e  de S a in t -L a m b e r t#  Leg Princlpes du  
Clavecin (P a r i s #  1702)# 2:63# c i t e d  by I s o l d e  Ahlgrimm# 
" C u r re n t  T re n d s  in  P e r fo rm a n c e  o f  B aroque  M usic#" t r a n s .  
Howard S c h o t t#  The Diapason 73 (A p r i l  1982) :1 .
2F r a n c o i8  C ouperin#  L 'A r t  d e  toucher l e  Clavecin 
(P a r is #  1717; r e p r i n t  ed.# t r a n s .  Anna L in d e  and  Mevanwy 
R o b er ts#  L e ip z ig :  B r e i t k o p f  & H i r t e l#  1933)# p. 33.
2 I b i d . # p .  1 4 .
* F ra n c e sc o  G em in ian i#  A Treatise n f  Taste I n
the Art n f  M ustek (London# ca .  1749; r e p r i n t  ed.# w i t h  
New I n t r o d u c t i o n  by R o b e r t  Donington# New York: Da Capo 
P r e s s #  196 9) # p .  3 .
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n ay  n o t  b e a r  a  g r e a t  d e a l  o f  r e s e m b la n c e  t o  P u r c e l l ' s  
i d e a s  on p e r fo rm a n c e  p r a c t i c e .  C. P. E. Bach d o e s  n o t  
d i s c u s s  a r t i c u l a t i o n  b e tw e e n  i n t e r v a l s r b u t  he s a y s  t h a t  
f a s t e r  tem p o s  a r e  w e l l  s u i t e d  t o  d e ta c h e d  p l a y i n g .  The 
p r o p o r t i o n  o f  sound  t o  s i l e n c e  dep en d s  on  t h e  l e n g t h  o f  
t h e  no te*  tem p o , d y n a m ic s ,  e t c . l
The o r d i n a r y  "movement” s h o u ld  be b e tw e e n  l e g a t o  
and  s t a c c a t o ,  a c c o r d in g  t o  F r i e d r i c h  W ilh e lm  M arpurg 
(1755); 2 M a r ie  Dom inique J o s e p h  E n g ra m e l le  (1775) 
s p e c i f i c a l l y  i d e n t i f i e s  t h e  s i l e n c e  a t  t h e  end o f  a  n o te  
a s  a r t i c u l a t i o n .  3 John  C a sp e r  Heck (c. 1770) l i k e n s  
a r t i c u l a t i o n  t o  t h e  e x p r e s s i o n  o f  s p e e c h .*
F i n g e r in g
As e a r l y  a s  1702, S a in t - L a m b e r t  s u g g e s t s  t h a t  
f i n g e r i n g  i s  a f r e e  a r t ,  b u t  t h a t  i t  i s  t o  t h e  
p e r f o r m e r ' s  a d v a n ta g e  t o  u s e  c e r t a i n  f i n g e r i n g  r u l e s . 5
* C a r l  P h i l l i p  Emanuel Bach, .Efiaay a n  t h e  T ru e  A rt  
a f  P l a y in g Key b o a rd  I n s t r u m e n t s , t r a n s .  a n d  e d .  W i l l ia m  
J .  M i t c h e l l  (New York: W. W. N o rto n  & Company, 1 9 4 9 ) ,  
p .  1 5 4 .
2
F r i e d r i c h  W ilhe lm  M arpurg , Anleltung aus 
C l a v i e r s p i e l e n . ( B e r l i n ,  1 7 5 5 ;  2 nd  e d . ,  1 7 5 6 ) ,  I ,  v i i ,  p .  
29, c i t e d  by R o b e r t  D o n in g to n , The Interpretation o f  
Early Music, new v e r s .  (New York: S t .  M a r t i n 's  P r e s s ,
197 4 ) ,  p. 47 9.
5 M a r ie  Dom inique J o s e p h  E n g r a m e l le ,  La 
T o n o te c h n ie .  a i l  llAJLt dfi n o t e r  l a n  c y l i n d r e s  ( P a r i s ,  
1 7 5 5 ) ,  p. 1 8 ,  c i t e d  by D o n in g to n ,  p . 4 7 9 .
4J .  A l f r e d  J o h n s to n e ,  Modern T e n d e n c ie s  and £ ld  
S t a n d a r d s  (L o n d o n :  W. R e e v e s ,  1 9 1 1 ) ,  p .  1 6 2 .
s E ta  H a r i c h - S c h n e id e r ,  2 h £  H a r p s ic h o r d :  An Introduction £a Technique. Style, and th e  H is to r ic a l
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C o u p e r i n  s u g g e s t s  t h a t  h e  i s  u s i n g  a  new s y s t e m  o f  
f i n g e r i n g  t o  e n s u r e  l e g a t o  p l a y in g .^  Rameaur i n s t e a d  o f  
h a v in g  "good" and "bad" f i n g e r s ,  w a n ts  t o  d e p a r t  even  
f u r t h e r  f ro m  t r a d i t i o n  by f u l l y  d e v e lo p in g  a l l  f i v e  
f i n g e r s .
P e t e r  P r e l l e u r  (1731) u s e s  an  I t a l i a n  s y s te m  o f  
f i n g e r i n g  i n  h i s  The Modern Musick-Master. I l l u s t r a t e d  
by a f i n g e r e d  s c a l e  a n d  tw o  p r e l u d e s ,  h e  u s e s  t h e  th u m b  
e q u a l l y  i n  b o t h  hands.3 C. P. E. B ach  a l s o  w r o t e  o u t  
f i n g e r e d  s c a l e s  u s in g  t h e  thum b m ore  f r e q u e n t l y  t h a n  i n  
t h e  p a s t . 4
F i n a l l y ,  N ic o lo  F a s q u a l i ,  w r i t i n g  f rom  E d in b u rg h  
i n  1758, e m p h a s iz e s  t h e  im p o r ta n c e  o f  f i n g e r i n g  r u l e s  
t h a t  f a c i l i t a t e  t h e  h o ld in g  down o f  n o t e s  f o r  t h e  p r o p e r  
l e n g t h  o f  t i m e .^
S o u r c e s . 2 n d  e d .  ( K a s s e l :  B & r e n r e i t e r ,  1 9 7 3 ) ,  p . 2 1 .
1 C o u p e r i n ,  p .  17 .
2 "Good” f i n g e r s  a r e  n a t u r a l l y  s t r o n g  an d  a r e  u sed  
o n ly  on s t r o n g  b e a t s ;  "bad” f i n g e r s  a r e  n a t u r a l l y  weak 
and  a r e  u se d  o n ly  on weak b e a t s ,  a s  d e s c r i b e d  i n  H a r ic h -  
S c h n e i d e r ,  p .  2 2 .
2 P e t e r  P r e l l e u r ,  "VI. The H a r p s ic h o r d  I l l u s t r a t e d  
and im p ro v 'd ,"  The M odem Mua.icK=Hafit.fti SUL*. The U niversal 
M u sic ia n  (London, 1731; r e p r i n t  e d . .  Docum ents 
M u s ic o lo g ic a ,  s e r .  1 ,  no. 27, ed .  A le x a n d e r  H y a t t  King, 
K a s s e l :  B & r e n r e i t e r ,  196 5 ) ,  pp. 5 -6 .  [N o te :  p a g in g  b e g in s  
anew w i t h  e a c h  s e c t i o n . ]
4B ach , p .  43 .
SNicolo pasquali, The Art Af Fingering the 
Harpsichord (Edinburgh, 1760), p. 19, cited in Ahlgrimm, 
p. 1.
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E m b e ll ish m e n t
S e v e re d  o f  t h e  a u t h o r s  p r e v i o u s l y  d i s c u s s e d  (such 
a s  C ouperin*  P r e l l e u r *  and  Bach) h a v e  w r i t t e n  o u t  
d e s c r i p t i o n s  o f  t h e i r  o r n a m e n t a t io n .  C o u p e r in  and  Bach 
o c c a s i o n a l l y  i n c l u d e  f i n g e r i n g  a s  w e l l .  One can  o b se rv e*  
e s p e c i a l l y  i n  C o u p e r in 's  i n s t r u c t i o n s *  t h e  p r e d o m in a n t  
u se  o f  t h e  t h i r d  f i n g e r  a s  a  s t a r t i n g  f in g e r *  and  ( a t  
t im e s )  t h e  p r e s e n c e  o f  a r t i c u l a t i o n  b e tw e e n  t h e  o rn a m e n t  
and  i t s  p r e c e d i n g  n o t e  in  o r d e r  t o  u se  t h e  t h i r d  f i n g e r . 1
Rhythm ic I n e q u a l i t y
E n g r a m e l le  o n ly  m e n t io n s  n o t e s  in fe g a le s  i n  
r e f e r e n c e  t o  a r t i c u l a t i o n .  T h e re  a r e  tw o  t y p e s  o f  
s i l e n c e s  d ' a r t i c u l a t i o n — _fc£au£s, n o t e s  f o l l o w e d  by a  
s h o r t  r e s t *  and  t a c t f e e s . s h o r t  n o t e s  f o l l o w e d  by a  lo n g  
r e s t . 2
Summary
L e g a to  p l a y i n g  seem s t o  have  been  t h e  g e n e r a l  
p r a c t i c e  i n  t h e  e i g h t e e n t h  c e n tu ry *  a l t h o u g h  t h e r e  a r e  
i n d i c a t i o n s  t o  t h e  c o n t r a r y  by some a u t h o r s .
A r t i c u l a t i o n  was* however* a  c o n c e rn  t o  th e  p e r f o r m e r s  o f  
t h a t  c e n tu ry *  an d  i s  n o t  r u l e d  o u t  a s  an  e x p r e s s i v e  
d e v ic e .  F i n g e r i n g  r e f l e c t s  a m ore f r e e  u s e  o f  t h e  thum b 
and  a g r a d u a l  d e p a r t u r e  f ro m  t h e  e x t e n s i v e  u se  o f  c r o s s ­
1F o r  exam ple*  s e e  C ouperin*  p. 16.
^ F r e d e r i c k  Neumann* " F a c t s  and  F i c t i o n  a b o u t  
O v e r d o t t in g * ” Musical Quarterly 63 ( A p r i l  1 9 7 7 ) :158 .
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f i n g e r i n g  so  p r e v a l e n t  i n  t h e  s e v e n t e e n t h  c e n tu r y .  
O r n a m e n ta t io n ,  p a r t i c u l a r l y  in  F r a n c e ,  was becom ing  m ore 
co m p lex ;  a n d  i n  o r d e r  t o  e x e c u t e  them  m ore  e a s i l y ,  
g r e a t e r  a t t e n t i o n  was p a i d  t o  t h e i r  f i n g e r i n g s .
Literature from 1915 I M S  
I n t r o d u c t i o n  
Upon e x a m in a t io n  o f  a v a i l a b l e  l i t e r a t u r e  i n  t h e  
t w e n t i e t h  c e n t u r y ,  one s e e s  t h a t  m o s t  o f  t h e  a c t i v i t y  in  
t h i s  f i e l d  o c c u r r e d  a f t e r  1950. In  t h e  f i r s t  h a l f  o f  t h e  
t w e n t i e t h  c e n t u r y ,  A rn o ld  D o lm e tsch  was a p i o n e e r  among 
s c h o l a r s  t o  g iv e  s y s t e m a t i c  a t t e n t i o n  t o  t h e  f i e l d  o f  
p e r fo rm a n c e  p r a c t i c e .
P h r a s in g  and  A r t i c u l a t i o n  
A rn o ld  D o lm e tsch  w as one  o f  t h e  f i r s t  t o  w r i t e  
a b o u t  t h e  p e r fo rm a n c e  o f  B aroque  m u s ic .  He b e l i e v e d  t h a t  
p h r a s i n g  an d  f i n g e r i n g  w e re  " i n d i s s o l u b l y  c o n n e c t e d ,11 and 
t h a t  i t  i s  a l m o s t  i m p o s s i b l e  t o  p h r a s e  b a d ly  w i t h  c o r r e c t  
f i n g e r i n g . 1
F in g e r in g
I n  h i s  book , The I n t e r p r e t a t i o n  o f  t h e  M usic o f  
t h e  XVII And X V III C e n t u r i e s . D o lm etsch  d e d i c a t e d  a 
c h a p t e r  t o  f i n g e r i n g ,  i n  w h ich  he  m akes an  e x t e n s i v e  
s u rv e y  i n t o  E n g l i s h ,  F re n c h ,  I t a l i a n ,  and  German
1A rn o ld  D o lm e tsc h ,  The Interpretation of the Music 
Af t h e  x v i i  And xviii centuries Revealed hy Contemporary
Evidence. 2nd  e d .  (L o n d o n : N o v e l l o  a n d  Co. 1 9 4 6 ) ,  p. 3 6 4 .
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f i n g e r i n g s .  He f i n d s  t h a t  t h e  E n g l i s h  w ere  m ore ad v a n c e d  
i n  t h e i r  f i n g e r i n g  t h a n  t h e  I t a l i a n s ,  and  t h a t  t h e y  had  
o p p o s i t e  p r e f e r e n c e s  f o r  "good” and  ”bad "  f i n g e r s . 1 
U sing  t h e  i n d i c a t e d  f i n g e r i n g s  e f f e c t s  t h e  p h r a s i n g ,  ev en  
th o u g h  ( in  th e o ry )  i t  i s  s t i l l  p o s s i b l e  t o  p la y  s m o o th ly  
and  e v e n l y . 2
G e ra ld  S. Bedbrook (1949),  on t h e  o t h e r  h an d ,  
m a i n t a i n s  t h a t  sm oo th  r e s u l t s  a r e  p o s s i b l e ,  d e s p i t e  t h e  
f i n g e r i n g s ,  b u t  a t  a  much s l o w e r  te m p o  t h a n  o n e  i s  u s e d  
t o  i n  t h e  t w e n t i e t h  c e n t u r y .  He a l s o  f e e l s  t h a t  l e a r n i n g  
o l d  f i n g e r i n g s  i s  o f  g r e a t  v a lu e  and  n o t  i m p o s s i b l e ,  
g iv e n  s lo w ,  c a r e f u l  p r a c t i c e . 3
Rhythm ic I n e q u a l i t y
Bedbrook w r o te  a b o u t  an  u n i d e n t i f i e d  e i g h t e e n t h -  
c e n t u r y  a u t h o r  who s u g g e s t e d  t h a t  t h e  f i r s t  n o t e  o f  a 
g ro u p  o f  tw o s h o u ld  be v a r i e d  i n  r a t i o s  o f  1 t o  2 , 2 t o  
3 ,  3 t o  5 ,  o r  5 t o  7 o f  t h e  v a l u e  o f  t h e  n e x t  n o t e ,  w i t h  
t h e  c h o ic e  b e in g  l e f t  up  t o  t h e  m u s i c i a n .  R a t i o s  came 
a b o u t  a s  a  p r o d u c t  o f  t h e  f i n g e r i n g  p a t t e r n s ,  b u t  w ere
4
c o n s i s t e n t  w i t h  a  g e n e r a l  p r a c t i c e  in  i n e q u a l i t y .
1 I b i d . , p .  365 .
2I b i d . , p .  380 .
3G e ra ld  S t a r e s  B edbrook , Keyboard Music from the Middle Ages to the Beginnings o f  the Baroque (London: 
M a c m i l l a n  a n d  C o .,  1 9 4 9 ) ,  p . 1 3 9 .
* I b i d . , p .  140 .
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Summary
D o lm etsch  fou n d  t h a t  E n g l i s h  f i n g e r i n g #  b e s i d e s  
b e in g  more com plex  t h a n  c o n t i n e n t a l  f in g e r i n g #  a l s o  h a s  
an  e f f e c t  on p h r a s i n g .  Bedbrook fo u n d  e v id e n c e  f o r  
r h y th m ic  i n e q u a l i t y  i n  t h e  w r i t i n g s  o f  a n  e i g h t e e n t h -  
c e n t u r y  a u th o r .
Literature £xQID 1850 Jtfi 12&2 
I n t r o d u c t i o n
S in c e  t h e  m id d le  o f  t h e  t w e n t i e t h  c e n tu r y  a s lo w  
b u t  s t e a d y  i n c r e a s e  i n  t h e  am ount o f  r e s e a r c h  h a s  been  
done i n  t h e  a r e a  o f  p e r fo rm a n c e  p r a c t i c e .  Among t h e  
a u t h o r s  w r i t i n g  on B aroque  h a r p s i c h o r d  p e r fo rm a n c e  
p r a c t i c e s  was E ta  B a r i c h - S c h n e id e r .  Her work beg an  i n  
1937 w i t h  a  w ork on Tomas de S a n c ta  M a ria  and  c u lm in a t e d  
i n  1954 w i th  h e r  s t a n d a r d  r e f e r e n c e  work f o r  t h e  
h a r p s i c h o r d i s t #  The Harpsichords An Introduction i f l  
Technique. S t v l e .  and t h e  Historical S o u rc e s .i H a r ic h -  
S c h n e id e r#  among o th e r s #  p u t  m ore e m p h a s is  on t h e  
p e r fo rm a n c e  o f  Baroque m u s ic  on t h e  h a r p s i c h o r d .  A lso  
w o r th y  o f  s p e c i a l  n o t e  i s  Newman P o w e l l ' s  t h e s i s  on 
f i n g e r i n g  and i t s  e f f e c t  on a r t i c u l a t i o n .  I t  i s  a  work 
w h ich  i s  e s p e c i a l l y  u s e f u l  t o  t h i s  s tu d y  i n  e s t a b l i s h i n g  
some p r i n c i p l e s  o f  e a r l y  f i n g e r i n g . 2
*See p .  23# n .  5 .
2 New man W ilso n  Pow ell#  " E a r ly  K eyboard F i n g e r i n g  
and  I t s  E f f e c t  on  A r t i c u l a t i o n "  (M.A. t h e s i s #  S t a n f o r d  
U n iv e r s i ty #  1954).
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I n  1965 , Hermann K e l l e r  p u b l i s h e d  h i s  s t a n d a r d  
w o rk . Phrasing and Articulation, a  m a jo r  c o n t r i b u t i o n  t o  
p e r fo rm a n c e  p r a c t i c e . 1 About t h e  sam e t i m e  c o n t r o v e r s y  
a r o s e  r e g a r d i n g  F r e d e r i c k  Neumann's i d e a s  c o n c e r n in g  
r h y th m ic  i n e q u a l i t y .  H is  p r e m is e  was t h a t  t h e  infegales 
c o n c e p t  i s  p r i m a r i l y  a F re n c h  t r a d i t i o n  a n d  d o e s  n o t  
e x te n d  t o  o t h e r  c o u n t r i e s .  2 He h a s  b een  c o u n t e r e d  by S o l 
B a b i t z  an d  o t h e r s  i n  t h i s  c o n t i n u i n g  d e b a te .
A r t i c u l a t i o n
I n  1952 R. B ee r  w r o te  an  a r t i c l e  e n t i t l e d  
'O rn a m e n ts  i n  O ld  K eyboard M u sic” in  M usic  R ev iew . He 
h o l d s  t h a t  o rn a m e n ts  p r o v id e  i n d i c a t i o n s  o f  a r t i c u l a t i o n  
and p h r a s i n g ,  o b s e r v in g  t h a t  o r n a m e n ts  a r e  f r e q u e n t l y  
u se d  on a  n o t e  w h ic h  i s  n o t  t i e d  t o  t h e  f o l l o w i n g  one.
He a l s o  s u g g e s t s  t h a t  t h e  b a r l i n e  had no i m p o r t a n t  im p a c t
3
on a r t i c u l a t i o n .
F r i t z  R o t h s c h i l d  s u g g e s t s  i n  h i s  book The L o s t  
T ra d itio n  i n  Muaic.: Rhythm and Tempo i n  jL. £* Raohls Time 
(1953) t h a t  c o m p o se rs  i n d i c a t e  a  p a t t e r n  o f  a r t i c u l a t i o n  
in  t h e  f i r s t  b a r  w h ic h  th e n  a p p l i e s  t o  s u b s e q u e n t  
a n a lo g o u s  p h r a s e s ,  w h a te v e r  t h e i r  p l a c e m e n t  i s  w i t h i n  a  
b a r . 4
*S ee  p .  9 ,  n .  1 .  ^S ee  p .  3 4 ,  n .  4 .
3 r .  B e e r ,  "O rnam ents  i n  O ld K eyboard  M u s ic ,” 
M usic  Review 13 (F e b ru a ry  1952) : 6 - 7 ,  10.
* F r i t z  R o t h s c h i l d ,  The L o s t  T ra d itio n  in  H usio i 
Rhythm and  Tempo i n  J .  S. B a c h 's  Tim e (New York: O xford  
U n i v e r s i t y  P r e s s ,  1 9 5 3 ) ,  p. 180.
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E ta  H a r i c h - S c h n e i d e r  (1954) g a t h e r e d  an  e x t e n s i v e  
num ber o f  h i s t o r i c a l  s o u r c e s  w h ic h  s u p p o r t  h e r  c o n t e n t i o n  
t h a t  l e g a t o  i s  t h e  "no rm al h a r p s i c h o r d  t o u c h ." 1 Newman 
W ilso n  P o w e ll  d o e s  n o t  q u i t e  come t o  t h e  sam e c o n c l u s io n  
i n  h i s  s tu d y  o f  s o u r c e s  b e f o r e  1 6 5 0 ,  h o w ev e r .  He f i n d s  
t h a t  a c c o r d in g  t o  t h e s e  e a r l y  d e f i n i t i o n s  and  
d e s c r i p t i o n s ,  l e g a t o  w as t h e  n o r m a t i v e  s t y l e  o f  p l a y i n g .  
I t  w as r e c o g n i z e d ,  h o w e v e r ,  t h a t  i t  w as e x t r e m e l y  
d i f f i c u l t  t o  m a i n t a i n  a  s t r i c t  l e g a t o  w i t h  t h e  g iv e n  
f i n g e r i n g s .  P o w e l l  a l s o  f i n d s  t h a t  t r e a t i s e s  c o n s t a n t l y  
e n c o u ra g e  p e r f o r m e r s  t o  p l a y  w i t h  c o m f o r t a b l e  f i n g e r i n g s ,  
h e n c e  a s su m in g  t h a t  t h e r e  was a n  i n t e r p l a y  b e tw e e n  l e g a t o  
and  s t a c c a t o  w i t h  s l u r r e d  g ro u p s  o f  n o t e s .  Long n o t e  
v a l u e s  w e re  a l m o s t  e x c l u s i v e l y  p la y e d  n o n - l e g a t o .  
A r t i c u l a t i o n  i s  a l s o  fo u n d  b e tw e e n  g ro u p s  o f  s h o r t  n o t e s ,  
a n d  a f t e r  a long note, w h e t h e r  o r  n o t  t h e y  f o r m  a s i n g l e  
m o t iv e .  I t  a l s o  o c c u r r e d  b e tw e e n  s e q u e n t i a l  p a t t e r n s .
In  s o u r c e s  d a t e d  f ro m  1650 t o  1735 P o w e ll  f i n d s  s l i g h t l y  
l o n g e r  g ro u p s  o f  s l u r s  i m p l i e d  by t h e  f i n g e r i n g s  i n  
E n g l i s h  s o u r c e s ,  a s  w e l l  a s  a  m o re  l e g a t o  s t y l e  i n  
g e n e r a l . 3
In  h i s  book , The A r t  &£ Melody (1 9 5 6 ),  A r th u r  C. 
E dw ards o b s e r v e s  t h a t  i n t e r v a l  d i r e c t i o n  i s  m ore 
e s s e n t i a l  t o  d e f i n i n g  c a d e n c e s  t h a n  i s  r h y th m ic  
a r t i c u l a t i o n .  He a l s o  s t a t e s  t h a t  t h e r e  a r e  tw o l e v e l s
^ H a r i c h - S c h n e i d e r ,  p. 1 6 -1 7 .
2 P o w e l l ,  p. 1 2 1 .  3 I b i d . ,  p .  1 2 5 .
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o f  r h y th m ic  s t r e s s :  on e  l e v e l  i s  b a s i c ,  r e g u l a r  
p u l s a t i o n ;  t h e  o t h e r  i s  a  l e s s  r e g u l a r  rh y th m  o f  th o u g h t  
o r  id e a .  He f i n d s  t h a t  w h i l e  t h e s e  tw o  l e v e l s  a r e  
a p p l i c a b l e  b o th  t o  p o e t r y  and  m u s ic ,  one c o u ld  e a s i l y  
a p p ly  t h e  same p r i n c i p l e  t o  t h e  p h r a s i n g  o f  d an ce  
rh y th m s ,  f o r  i n s t a n c e . 1
In  1 959 , K lau s  S p e e r  w r o te  an  a r t i c l e  on 
a r t i c u l a t i o n  i n  o rg a n  p e r fo rm a n c e  i n  w h ich  he  s a y s  t h a t  
s l u r r i n g  t h e  u p b e a t s  d e s t r o y s  t h e  r h y th m ic  c o n to u r  o f  a 
t h e  p i e c e .  A c c e n ts  on t h e  o rg a n ,  an d  p re su m a b ly  on t h e  
h a r p s i c h o r d ,  a r e  c r e a t e d  by d u r a t i o n  th r o u g h  r e s t s  o r  
n o t e  d u r a t i o n - - a  p r a c t i c e  w h ich  can  be a s s o c i a t e d  w i th  
s l u r s . 2
G eorge H oule a l s o  s t r e s s e s  t h e  im p o r ta n c e  o f  
a r t i c u l a t i n g  t h e  m e a su re  and  s u g g e s t s  t h a t  a r t i c u l a t i o n  
was d e p e n d e n t  on m e t r i c  o r g a n i z a t i o n ,  and  t h a t  a  v a r i e d  
s e t  o f  a r t i c u l a t i o n s  a c c u r a t e l y  p o r t r a y e d  t h e  m e a su re .  
E s p e c i a l l y  i n  E n g l i s h  s o u r c e s ,  " a c c e n t ” w as one  o f  t h e  
many w ays o f  a r t i c u l a t i n g  a m e a su re .
In  a d d i t i o n  t o  p r o v id in g  s im p l e  d e f i n i t i o n s  o f  
p h r a s i n g  an d  a r t i c u l a t i o n  Hermann K e l l e r  a l s o  d i s c u s s e d
1A r th u r  C. Edw ards , The A r t  o f  Melody (New York: 
P h i l o s o p h i c a l  L i b r a r y ,  I n c . ,  195 6 ) ,  p . 86.
2
K lau s  S p e e r ,  " A r t i c u l a t i o n — The R ole  i t  P la y s  in  
Organ P e r f o r m a n c e ,” The D iap aso n  50 (O c to b e r  1 9 5 9 ) :9 .
^G eorge L o u is  H oule , "The M u s ic a l  M easure  a s  
D is c u s s e d  by T h e o r i s t s  f ro m  1650 t o  1800" (Ph.D. 
d i s s e r t a t i o n ,  S t a n f o r d  U n i v e r s i t y ,  1 9 6 0 ) ,  pp. 2 0 0 -2 0 1 ,  
2 4 8 ,  2 5 0 .
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s p e c i f i c  a s p e c t s  o f  i n t e r p r e t a t i o n . 1 A c c o rd in g  t o  
K e l le r#  a common m i s t a k e  i s  made in  i n t e r p r e t i n g  p h r a s e s  
w h ich  b e g in  o t h e r  t h a n  a t  t h e  b e g in n in g  o f  a  m e a s u re .  He 
i d e n t i f i e s  f o u r  t y p e s  o f  i r r e g u l a r  p h r a s e s :  1 . p h r a s e - e n d  
c o n c e a lm e n t ;  2. p h r a s e  l i n k a g e ;  3. p h r a s e  e l i s i o n ;  and
4. p h r a s e  o v e r l a p p i n g .  The m o s t  n a t u r a l  a r t i c u l a t i o n  
s l u r s  seconds#  s l i g h t l y  s e p a r a t e s  s m a l l  i n t e r v a l s #  and  
d i s t i n c t l y  s e p a r a t e s  w id e  l e a p s .  He a l s o  s u p p o r t s  
s e p a r a t i n g  an  a n a c r u s i s  f ro m  t h e  f o l l o w i n g  m e a s u re .
P i t c h  a l s o  h a s  an  e f f e c t  on a r t i c u l a t i o n  i n  t h a t  m id d le  
r a n g e s  a r e  m ore  s u i t e d  t o  l e g a t o  t h a n  a r e  o u t e r  r a n g e s .2
F r e d e r i c k  Neumann's a r t i c l e #  "The F re n c h  
In& gales#  Quantz# and  Bach#” a l s o  s u p p o r t s  t h e  c o n c e p t  o f  
a c c e n t  th ro u g h  d u r a t i o n  o r  agogic articulation. To 
Neumann# a r t i c u l a t i o n  i s  e x t r e m e l y  i m p o r t a n t  t o  a 
f l e x i b l e  p e r fo r m a n c e .3
Sol B a b i t z  (1967) a d v o c a te s  d e v e lo p in g  a new# 
m ore  d e l i c a t e  t e c h n i q u e  i n  o r d e r  t o  p l a y  B aroque  m u s ic  on 
t h e  h a rp s ic h o r d #  l e a d i n g  w i t h  t h e  w r i s t  i n s t e a d  o f  u s in g  
t h e  s h o u ld e r  and  e lbow  a s  i n  R o m an tic  p l a y i n g .  By u s in g  
f i n g e r  c o n t r o l  f o r  d e l i c a t e  a r t i c u l a t i o n #  one  p l a y s  w i th  
a  broken# " s p e a k in g ” l i n e  a s  opposed  t o  a  sm o o th  l e g a t o .*
1 K e l l e r #  p . 4. 2 Xbid.# pp. 19# 21.
3 Neumann# "The F re n c h  in A g a le s . Quantz# and 
Bach#" J o u r n a l  a £  th e  A m erican  M u s ic o io g i c a i  s o c i e t y  18 
( F a l l  1965) :3 4 3 .
A
S o l B a b i tz #  "C o n cern in g  t h e  L eng th  o f  Time u h a t  
E very  Note Must be Held#" M usic Review 2 8 (F e b ru a ry  
1967) :3 5 .
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F in g e r  in g
Of p a r t i c u l a r  v a l u e  t o  t h i s  s t u d y  i s  t h e  w o rk  
done by Newman W ilso n  P o w e l l .* P o w e ll  f i n d s  a  d e f i n i t e  
s i m i l a r i t y  b e tw e e n  S p a n is h  t r e a t i s e s  a n d  E n g l i s h  
f i n g e r i n g  w i th  a d e f i n i t e  p r e f e r e n c e  f o r  " t im e - g r o u p s "  
s u g g e s t e d  by f i n g e r i n g s .  ( "T im e -g ro u p s ” a r e  s l u r s  
c o n t a i n e d  w i t h i n  a b e a t  v s .  "rhy thm  g r o u p s ” w h ic h  a r e  
s l u r s  from  one b e a t  t o  t h e  n e x t . )  I f*  in  E n g l i s h  
f i n g e r i n g s /  one  i d e n t i f i e s  t h e  thum b o f  t h e  l e f t  hand a s  
b e in g  a  "good" f i n g e r f (u sed  on a s t r o n g  b e a t ) /  t h e n  t h e  
" t im e -g r o u p s "  t u r n  o u t  e v e n ly  i n  b o th  h a n d s .2
F r e d e r i c k  Neumann s t r o n g l y  d i s a g r e e s  w i t h  t h e  
p r i n c i p l e  o f  i n e q u a l i t y  b e in g  d e r i v e d  f ro m  f i n g e r i n g s  
b e c a u s e  t h e r e  i s  no m e n t i o n  o f  i t  by Q u a n tz  o r  a n y  o t h e r  
e i g h t e e n t h - c e n t u r y  w r i t e r . 2 He a l s o  d i s c o u n t s  B a b i t z ' s  
t h e o r i e s  o f  f i n g e r i n g  b a s e d  on t h e  p r e m is e  t h a t  
a l t e r n a t i o n  o f  t h e  t h i r d  and  f o u r t h  f i n g e r s  h a s  a 
t e n d e n c y  t o  l e n g t h e n  t h e  n o t e  p la y e d  by t h e  f o u r t h  
f i n g e r .  Based on e x p e r i m e n t a t i o n /  Neumann f i n d s  t h a t  
t h e r e  i s  a c t u a l l y  a n a t u r a l  te n d e n c y  i n  t h e  o p p o s i t e  
d i r e c t i o n . *
P e t e r  Le Huray (1969) d e c l a r e s  t h a t  f i n g e r i n g s  
a c t u a l l y  do p ro d u c e  a r t i c u l a t i o n s  un d er  c e r t a i n  
c i r c u m s t a n c e s /  b u t  t h a t  f o r  t h e  B aroque p e r f o r m e r  i t  w as
1See p .  2 8 / n .  2 .  2 P o w e ll /  pp . 5 7 -5 8 .
2Neumann/ "The F re n c h  In fe g a le s . " p. 3 45.
4I b i d . , p .  347 .
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" e n t i r e l y  a  m a t t e r  o£ p e r s o n a l  t a s t e  o r  o n  t h e  l o w e s t  
l e v e l ,  s h e e r  t e c h n i c a l  n e c e s s i t y . ”1 He a l s o  o b s e r v e s  
t h a t  i t  i s  d i f f i c u l t  t o  a ssu m e  t h a t  f i n g e r i n g  p a t t e r n s  
w e re  s t a n d a r d i z e d  enough t o  a l l o w  d e v e lo p m e n t  o f  a
2
p a t t e r n .
R hythm ic I n e q u a l i t y
H oule s u g g e s t s  t h a t  t h e  s e n s e  o f  g r o u p in g  
a c h ie v e d  th r o u g h  f i n g e r i n g s  and  t h e i r  r e l a t i v e  
a r t i c u l a t i o n s  i m p l i e s  a t y p e  o f  i n e q u a l i t y  s i m i l a r  t o  t h e  
F re n c h  l o u r e r . The f i n g e r i n g s  do n o t  a c t u a l l y  p ro d u c e  
t h e  i n e q u a l i t y ,  b u t  t h i s  i l l u s i o n  i s  c r e a t e d  by t h e  
im p o r ta n c e  o f  some n o t e s  o v e r  o t h e r s . 3
Neumann h a s  w r i t t e n  n u m ero u s  a r t i c l e s  on  t h e  
s u b j e c t  o f  uneven  n o t e s .  H is  p r im a r y  t h e s i s  i s  t h a t  
F re n c h  n o t e s  inegales s h o u ld  n o t  be  c o n f u s e d  w i t h  
i n e q u a l i t y  a s  i t  i s  fo u n d  i n  o t h e r  c o u n t r i e s .  He d o es  
n o t  deny t h a t  p e r f o r m e r s  f r e q u e n t l y  p la y e d  u n e q u a l  
rh y th m s  r a t h e r  a r b i t r a r i l y ;  b u t  h e  a l s o  s a y s  t h a t  i n  
F r a n c e ,  i n e q u a l i t y  w a s  v e r y  m uch a  p a r t  o f  t h e  m u s i c  an d  
n o t  a t  a l l  a r b i t r a r y . 4
1 P e t e r  Le H uray , "On U sin g  E a r ly  K eyboard  
F i n g e r i n g s :  A S e q u e l— P a r t  I I :  G erm an y ,” The D ia p a so n  60 
( J u l y  1969) :1 1 .
Idem , ”0n  U sing  E a r l y  K eyboard  F i n g e r i n g s :  A 
S e q u e l— P a r t  I I I :  C o n c l u s i o n , ” The Diapason 60 (A ugust 
196 9) :1 0 .
3H o u le ,  p .  220 .
^ F r e d e r i c k  Neumann, " E x te r n a l  E v id e n c e  and  Uneven 
N o t e s , ” Musical Quarterly 52 (O c to b e r  1 9 6 6 ) :4 6 2 .
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I n  1 9 6 9  B a b i t z  w r o t e  a s e r i e s  o f  a r t i c l e s  on  t h e  
u se  o f  e a r l y  k e y b o a rd  f i n g e r i n g .  I n  t h e s e  he d e s c r i b e s  
t h e  f i n g e r i n g  o f  s c a l e s  w i t h  t h e  tw o  m id d le  f i n g e r s  a s  
c r e a t i n g  t h e  " p l e a s i n g "  e f f e c t  o f  s w in g in g .  I t  i s  h i s  
o p in io n  t h a t  t h e  e a r l y  p e r f o r m e r  d i d  n o t  u s e  t h e  f i n g e r -  
o v e r - f i n g e r  s c a l e  f o r  l a c k  o f  a  b e t t e r  a l t e r n a t i v e ,  b u t  
r a t h e r  b e c a u s e  he  l i k e d  t h e  e f f e c t  i t  c r e a t e d . 1 B a b i t z  
a l s o  a p p r o v e s  o f  t h e  c o n c e p t  o f  r a t i o s  m e n t io n e d  by 
B edbrook , c a r r y i n g  t h e  p r i n c i p l e  o f  i n e q u a l i t y  an d  r a t i o s  
t o  t h e  p o i n t  o f  d o in g  d i f f e r e n t  t h i n g s  i n  e a c h  h an d ,  
d e p e n d in g  on t h e i r  r e l a t i v e  f i n g e r i n g s . 2 I n  a d d i t i o n ,  
B a b i t z  a l s o  com m ents  t h a t  w i t h  s lo w f c a r e f u l ,  h a n d s -  
s e p a r a t e  p r a c t i c e ,  t h i s  e f f e c t  w ou ld  be e n t i r e l y  p o s s i b l e  
t o  a c h ie v e .^
B a b i t z  a l s o  p ro m o te s  t h e  c o n c e p t  o f  l o n g - s h o r t  
a n d  s h o r t - l o n g  i n e q u a l i t y ,  c i t i n g  Roger N o r th 's  r e f e r e n c e  
t o  ' I a m b ic k '  p e r fo rm a n c e  a s  t h e  b a s i s  f o r  h i s  t h e o r y .  
E x a m p le s  o f  b o t h  LS a n d  SL a r e  t o  b e  fo u n d  i n  m u s i c  o f  
P u r c e l l ' s  t i m e ,  a l th o u g h  d u r in g  t h e  v i r g i n a l i s t  p e r i o d  
o n ly  SL w as b e in g  u s e d .4 F i n g e r i n g  a lo n e  c a n n o t  p ro v e  
u n e v e n n e s s  b u t  m u s t  be i n c o r p o r a t e d  w i t h  l O n g - s h o r t
^ B a b i t z ,  "On U sing  E a r ly  Keyboard F i n g e r i n g —  
[ P a r t  I ] , "  The D iap aso n  60 (F e b ru a ry  1 9 6 9 ) :1 6 .
Idem , "C o n ce rn in g  t h e  L en g th  o f  Tim e t h a t  Every  
N o te  M ust b e  H e l d , "  p . 3 0 - 3 1 .
^ Id em , "On U sing  E a r l y  K eyboard F i n g e r i n g — P a r t
I I I , "  D iap aso n  60 ( A p r i l  1969) :28 .
41 deni, "On U sing  E a r ly  K eyboard F i n g e r i n g — [ P a r t
I ]  , "  p .  1 8 .
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e x p r e s s i v e  rhy thm  a s  w e l l . l  B a b i t z  a l s o  s a y s  t h a t  in  
o r d e r  t o  a r t i c u l a t e  m u s i c  a s  i n  t h e  p a s t ,  o n e  m u s t  a l s o  
p h r a s e  p r o p e r l y — a p r o c e d u re  w h ic h  i n c l u d e s  t h e  p r i n c i p l e  
o f  r h y th m ic  i n e q u a l i t y  in  p e r f o r m a n c e .2
Summary
A r t i c u l a t i o n  i s  i n d i c a t e d  t h ro u g h  t h e  u se  o f  
o rn a m e n ts  and  a n a l y s i s  o f  p a t t e r n s .  L e g a to  i s  fo u n d  t o  
be t h e  p r o p e r  h a r p s i c h o r d  to u c h ,  a l t h o u g h  i t  w as 
r e c o g n iz e d  t o  be  d i f f i c u l t  t o  a c h i e v e .  Long n o t e s  a r e  
p l a y e d  n o n - l e g a t o .  A r t i c u l a t i o n  i s  fo u n d  b e tw e e n  a g ro u p  
o f  s h o r t  n o t e s  an d  t h e  f o l l o w i n g  lo n g  n o t e .  A r t i c u l a t i o n  
s h o u ld  e m p h a s iz e  t h e  m e te r ,  n o t  i n t e r f e r e  w i t h  i t .  
F i n g e r i n g  h a s  a  d e f i n i t e  i n f l u e n c e  on a r t i c u l a t i o n  and 
e x e r t s  some i n f l u e n c e  upon t h e  u s e  o f  r h y th m ic  
i n e q u a l i t y .
Literature JLlqiu 197.0 Lfi the Present 
I n t r o d u c t i o n
From t h e  b e g in n in g  o f  t h e  1 9 7 0 s ,  R o b e r t  D on ing ton  
and  Howard F e rg u so n  have  c o n t r i b u t e d  a g r e a t  d e a l  th ro u g h  
t h e i r  w r i t i n g s  and e d i t i o n s .  B o n in g to n 's  s e l e c t  
b i b l i o g r a p h y  i n  t h e  f i e l d  o f  b a ro q u e  p e r fo r m a n c e  i s  
e s p e c i a l l y  h e l p f u l  t o  t h e  s t u d e n t  o f  p e r fo rm a n c e
^Idem , "A P roblem  o f  Rhythm i n  B aroque M usic ,"
The M u s ic a l  Q u a r t e r l y  3 8 ( J a n u a r y  1952) :542.
‘ Idem , "On t h e  Need f o r  R e s t o r i n g  B aroque  
I n e q u a l i t y , "  Ih f i  A m erican  R e c o rd e r  9 (W in te r  196 8 ):7 .
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p r a c t i c e . 1 An E n g l i s h  j o u r n a l  begun  i n  t h e  19708 
e n t i t l e d  English Harpsichord Magazine h a s  a l s o  b een  a
2
s o u r c e  o f  much p r a c t i c a l  an d  h e l p f u l  m a t e r i a l .
D uring  t h e  e a r l y  1980s s e v e r a l  v a l u a b l e  a r t i c l e s  
on t h e  s u b j e c t  o f  a r t i c u l a t i o n  w e re  p u b l i s h e d  i n  v a r i o u s  
j o u r n a l s  by a w ide  ra n g e  o f  a u t h o r s .  They a r e  g e n e r a l l y  
a p r o d u c t  o f  s e v e r a l  d e c a d e s  o f  i n c r e a s e d  a w a re n e s s  a b o u t  
t h e  t o p i c  o f  p h r a s i n g  and a r t i c u l a t i o n . 3
A r t i c u l a t i o n
In  1970 John  H a r le y  w r o te  s p e c i f i c a l l y  a b o u t  
"O rnam ents  i n  E n g l i s h  K eyboard M usic  o f  t h e  S e v e n te e n th  
and E a r ly  E ig h te e n th  C e n tu r i e s . " *  He m a i n t a i n s  t h a t  
s l u r s  do n o t  a lw a y s  i n d i c a t e  a " sn a p ” o r  a  s h o r t - l o n g  
rhy thm . In  f a c t ,  he c l a i m s  t h a t  s l u r s  w e re  so  c a r e l e s s l y  
u se d  t h a t  th e y  do n o t  c o n s i s t e n t l y  show a p a r t i c u l a r  ty p e  
o f  p h r a s i n g  and  o f t e n  have l i t t l e  r e a l  m ean ing .
Eoward S c h o t t ,  i n  h i s  book P l a y i n g t h e
^ R o b e r t  D o n ing ton , A Performer's G uide Baroque 
Music (New Yorks C h a r le s  S c r i b n e r ' s  S ons, 1973).
2The English Harpsichord Magazine And Early Keyboard Instrument Review i s  e d i t e d  and  p u b l i s h e d  by 
Edgar Hunt and  ca n  be o b t a i n e d  i n  t h e  U.S.A. th ro u g h  
M agnam usic D i s t r i b u t o r s  I n c . ,  S h a ro n ,  CT 06069.
3
J A few e x a m p le s  o f  such  a r t i c l e s  a r e  t h e  
f o l l o w i n g ,  w i t h  a  more c o m p le te  l i s t i n g  i n  a p p e n d ix  A; 
A h lg r im m ,  s e e  p .  2 2 ,  n .  1 . ;  Danny J .  U h l ,  "A R a t i o n a l e  
f o r  D e te rm in in g  A r t i c u l a t i o n , "  The Diapason 71 (A p r i l
1 9 8 0 ) ;  W r i g h t ,  s e e  p . 1 7 ,  n .  1 .
3Jo h n  H a r le y ,  "O rnam ents  i n  E n g l i s h  Keyboard 
M usic o f  t h e  S e v e n te e n th  and E a r ly  E i g h t e e n t h  C e n t u r i e s , "  
Hu&ic Review 31 (A ugust 1970) :198 .
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Harpsichord. s p e a k s  a b o u t  a r t i c u l a t i o n  o n ly  i n  t e r m s  o£ 
"how t o . ”1 F o r  e x a m p le ,  he p o i n t s  o u t  t h a t  one s h o u ld  be 
v e r y  c a r e f u l  when m oving t h e  hand  o r  arm f o r  a r t i c u l a t i o n  
so  t h a t  an  aw kw ard "bump” i s  n o t  c r e a t e d .  Such an  a c t i o n  
w o u ld  d i s t u r b  t h e  rh y th m ic  c o n t i n u i t y  w h ic h  s h o u ld  be 
c a r e f u l l y  m a in t a in e d ,  e s p e c i a l l y  s i n c e  t h e r e  i s  no dam per 
p e d a l  t o  c o v e r  up a n y  e x p o s e d  t e c h n i c a l  p r o b l e m s  on  a 
h a r p s i c h o r d . 2
B e a t r i c e  Ganz (1972) f e e l s  t h a t  w i t h  v e ry  few 
e x c e p t i o n s ,  one s h o u ld  n e v e r  s l u r  a c r o s s  a b a r  l i n e  and  
v e r y  r a r e l y  ev en  a c r o s s  a b e a t  w i t h i n  a m e a s u re ,  b e c a u se  
i t  b l u r s  t h e  l i n e ' s  c l a r i t y . ^  D o n in g to n  t h i n k s  t h e r e  a r e  
tw o  ways o f  m aking  su ch  a r t i c u l a t i o n s :  by t a k i n g  s i l e n c e  
o u t  o f  t h e  n o t e  b e f o r e ,  o r  by a c o n s p ic u o u s  s i l e n c e  
i n s e r t e d  a s  " s t o l e n "  t i m e .  These  a r t i c u l a t i o n  s i l e n c e s  
s h o u ld  be  made a b u n d a n t ly  c l e a r  i n  o r d e r  t o  make them  
c o n v in c in g  t o  t h e  l i s t e n e r .
An a d d i t i o n a l  t e c h n iq u e  w h ich  D o n in g to n  
recom m ends i n c l u d e s  s t r e t c h i n g  t h e  te m p o , n o t  a s  
e x t r e m e l y  a s  f o r  a r i t a r d a n d o  b u t  enough t o  d e l i n e a t e  t h e  
p h r a s e  s t r u c t u r e .  He a l s o  s u g g e s t s  s l i g h t l y  d e l a y i n g  t h e  
tem po  o f  t h e  n e x t  p h r a s e ,  p o s s i b l y  t h ro u g h  a  s i l e n c e  o f
^Howard S c h o t t ,  Playing the Harpsichord (London: 
F a b e r  a n d  F a b e r  L t d . ,  1 9 7 1 ) .
2 I b i d . , p .  9 7 .
^ B e a t r i c e  Ganz, "P ro b lem s  o f  A r t i c u l a t i o n  in  
E i g h t e e n t h  C e n tu ry  Keyboard M u s ic ,” C l a v i e r  11 (December
1972) :1 5 .
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a r t i c u l a t i o n .  I t  i s  h i s  o p i n i o n  t h a t  t h e  v a r y i n g  d e g r e e s  
o f  a r t i c u l a t i o n  w e re  a  c r e a t i v e ,  a r t i s t i c  o u t l e t  f o r  t h e  
B aroque  m u s i c i a n .3,
Howard F e rg u so n  (1975) s u g g e s t s  t h a t  t h e  
h a r p s i c h o r d  r e l i e s  on t h e  " e x p r e s s io n  p o t e n t i a l  o f  n o t e s  
m in u te ly  d i s p l a c e d  i n  t h e  m e t r i c a l  schem e, an d  t h e  
m a s k in g  o f  a t t a c k  o n  a  n o t e  by s l i g h t l y  h o l d i n g  o v e r  a  
p r e v i o u s  o n e . "2 P h ra s e  a n a l y s i s  s h o u ld  be b a s e d  on 
n a t u r a l  b r e a t h i n g  p o i n t s  fo u n d  m o st  e a s i l y  by s i n g i n g  t h e  
m elody , w i t h  h a rm o n ic  p r o g r e s s i o n s  t a k e n  i n t o  a c c o u n t . 3
M aria  B o x a l l  (1975-1977) s a y s  t h a t  t h e  c h i e f  r u l e  
f o r  p l a y i n g  c l e a r l y  i s  t h a t  one s h o u ld  a lw a y s  l i f t  b e f o r e  
p l a y i n g  t h e  n e x t  n o t e ,  a l t h o u g h  t h e  f i n g e r  s h o u ld  n o t  be 
l i f t e d  c o m p l e t e l y  o f f  t h e  key.4  The e x p r e s s i o n  
c a p a b i l i t y  g iv e n  t h e  h a r p s i c h o r d i s t  c o n s i s t s  o f  t h e  
c r e a t i o n  o f  i n f i n i t e  v a r i a t i o n s  i n  t h e  p r o p o r t i o n s  o f  
sound  t o  s i l e n c e .  The a v e r a g e  p r o p o r t i o n  s h o u ld  be h a l f  
s i l e n c e / h a l f  sound . M e t r i c a l l y  m ore i m p o r t a n t  n o t e s  
s h o u l d  be  h e l d  l o n g e r  i n  o r d e r  t o  c l a r i f y  t h e  m e t e r  o f  
t h e  p i e c e . 3 Her i n t e r p r e t a t i o n  o f  t h e  w orks  o f  O i r u t a
^ D o n in g to n ,  A Performer's Guide, pp. 2 83 -  84.
2F e rg u s o n ,  Keyboard Interpretation, p. 6.
3I b i d . , pp . 55 , 5 9 .
* M aria  B o x a l l ,  "The ' I n c y  Wincy S p i d e r ' , ” English Harpsichord Magazine 1 ( A p r i l  1975) :107 .
5 id em . H arpsichord Method Aased o n  s i x t e e n t h -  t a  
E ig h t e e n t h - C e n t u r y  S o u r c e s . (London: S c h o t t  6 Co., 1 9 7 7 ) ,  
p p .  1 0 ,  1 2 .
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and  t h e  I t a l i a n s  i s  th a t*  a p a r t  f ro m  t e c h n i c a l  h a b i t s  
b r o u g h t  a b o u t  by t h e  e a r l i e r  k e y b o a rd  i n s t r u m e n t s r a 
d e ta c h e d  t r a d i t i o n  o f  a r t i c u l a t i o n  w as no l o n g e r  
f u n c t i o n a l l y  n e c e s s a r y ,  b u t  w as c o n s id e r e d  t o  be 
a r t i s t i c a l l y  v i a b l e . 1 She a l s o  b e l i e v e s  t h a t  t h e  r i c h  
r e s o n a n c e  i n  o l d  i n s t r u m e n t s  made i t  p o s s i b l e  t o  p la y  in  
a  much d r i e r  m anner w i t h o u t  a c t u a l l y  so u n d in g  d r y .2
I n  197 6  B a b i t z  w r o t e  i n  t h e  p u b l i c a t i o n  o f  t h e  
E a r ly  M usic L a b o r a to r y  a b o u t  how e a r l y  w r i t e r s  w arned  
o n ly  a g a i n s t  excessive s e p a r a t i o n .  M e t r i c  e m p h a s is  w as 
im p o r t a n t  f o r  c o n n e c t in g  t h e  m e lo d ic  l i n e  w h ic h  w as made 
up o f  s m a l l  u n i t s .  B a b i t z  a l s o  m e n t io n s  t h e  c o n c e p t  o f  
a l t e r n a t i n g  s t r o n g  and  weak m e a s u re s  beyond s t r o n g  and  
weak b e a t s .3
H a ro ld  G le a s o n ,  in  t h e  s i x t h  e d i t i o n  o f  h i s  
Method Organ Playing, o f f e r s  some s u g g e s t i o n s  f o r  
a r t i c u l a t i n g  p h r a s e s .  A s h o r t  r e s t  s h o u ld  be t a k e n  from  
th e  end  o f  t h e  p h r a s e  w i t h o u t  d e la y  t o  t h e  f o l l o w i n g  
p h r a s e ,  and  a  h a rm o n ic  a p p ro a c h  i n c l u d i n g  t h e  
i d e n t i f i c a t i o n  o f  t y p e s  o f  c a d e n c e s  s h o u ld  be t a k e n  t o  
d e t e r m in e  p h r a s e  s t r u c t u r e .  G e n e ra l  c h a r a c t e r ,  s t y l e  o f
1 Idem , "G iro lam o  D i r u t a ' s  ' I I  T r a n s i l v a n o '  and 
t h e  E a r ly  I t a l i a n  K eyboard T r a d i t i o n , "  English Harpsichord Magazine 2 (A p r i l  1976) :168 .
2D avid  L a s o c k i ,  "M aria  B o x a l l  I n t e r v i e w e d  by David 
L a s o c k i , "  E n g l i s h  H a rp s ic h o rd  M agazine 2 (O c to b e r  1 9 7 7 ) : 3 .
3S o l  B a b i t z ,  " N o te - S e p a r a t io n  i n  M u s ic a l  
P e r fo rm a n c e  and O th e r  M a t t e r s , "  Early M usic Laboratory 13 
(1976) : 8 .
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w r i t i n g #  and  i d e n t i f i c a t i o n  o f  m o t iv e s  s h o u ld  a l s o  be 
t a k e n  i n t o  a c c o u n t .^
Danny J .  Uhl h a s  d e v e lo p e d  "A R a t i o n a l e  f o r  
D e te rm in in g  A r t i c u l a t i o n "  (1980) w h ich  i n v o l v e s  
d e t e r m in in g  h a rm o n ic  an d  n o n -h a rm o n ic  t o n e s  i n  a  m elody .2 
In  a d d i t i o n  t o  t h e  " G e d a lg e -b a se d ”^ a p p ro a c h  to w a rd  
m elody and harmony# he  d e a l s  w i t h  r h y th m ic  p a t t e r n s #  
s t r o n g  and weak b e a ts #  m e te r  s ig n a t u r e s #  e t c .  He a l s o  
b e l i e v e s  t h a t  c o r r e c t  a r t i c u l a t i o n  s h o u ld  a c c u r a t e l y  
r e f l e c t  t h e  m e t r i c  p a t t e r n  o f  t h e  p i e c e . 4
In  a n o th e r  a r t i c l e  w r i t t e n  i n  1980# "P ro b lem s  o f
»
A r t i c u l a t i o n  i n  t h e  K eyboard H u s ic  o f  t h e  E n g l i s h  
V i r g i n a l i s t s # ” J a n e t  A. W rig h t  d i s c u s s e s  a r t i c u l a t i o n  a s  
b e in g  u sed  t o  " h e ig h te n  t h e  e f f e c t ” i n  c e r t a i n  r a p i d  
p a s s a g e s  f o l l o w i n g  o r n a m e n ts .  She a l s o  recom m ends a 
h ig h ly  d e ta c h e d  m anner i n  t h e  l e f t  hand  f o r  c l a r i t y . 5 
She d i s a g r e e s  w i t h  t h e  p r i n c i p l e  o f  a r t i c u l a t i n g  o v e r  t h e  
b a r l i n e  b u t  f i n d s  t h a t  no g e n e r a l  p r a c t i c e  a p p l i e s  t o  
t h a t  s i t u a t i o n .  She d o e s  make a  few g e n e r a l i z a t i o n s  
ho w ev er :  1. a r t i c u l a t i o n  s i l e n c e s  w e re  f r e q u e n t ;
1H a ro ld  GleaSon# Method Organ Playing. 6 th  ed . 
(Englewood C l i f f s #  NJ: P r e n t i c e - H a l l #  Inc .#  1979)# pp. 
5 3 -5 4 .
2Uhl# p .  8 .
3 I b i d .  T h i s  a p p ro a c h  i s  b a se d  on A ndre G e d a lg e 's  
T r e a t i s e  £ n  t h e  £ugue# i n  w h ich  he  i m p l i e s  a  " te c h n iq u e  
in  w h ich  t h i s  d e t e r m i n a t i o n  c o u ld  be  made by a s c e r t a i n i n g  
w h ich  n o t e s  r e q u i r e d  h a r m o n iz a t io n  and  w h ic h  c o u ld  be 
t r e a t e d  a s  n o n h a rm o n ic  t o n e s . "
4I b i d .  S w rig h t#  p .  16 .
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2. s i l e n c e s  b e tw e e n  p h r a s e s  w e re  u s u a l l y  s h o r t ;  3. a  
h i g h l y  a r t i c u l a t e d  s t y l e  was common, s o m e t im e s  i n v o l v i n g  
e v e ry  n o t e ;  4. c o n s i s t e n t  a r t i c u l a t i o n  o f  r e p e a t e d  
f i g u r e s  may h av e  b een  common. She a l s o  o b s e r v e s  t h a t  i f  
p e r f o r m e r s  had  n o t  w a n te d  a h i g h l y  d e ta c h e d  so u n d , th e y  
w ould  have  c h o se n  d i f f e r e n t  f i n g e r i n g s . 1
In  1981 , Neumann w r o te  a b o u t  o v e r d o t t i n g  and  
a r t i c u l a t i o n .  He s u g g e s t s  t h a t  a  c l e a n  a r t i c u l a t i o n  can  
c l a r i f y  t h e  rh y th m  w h i l e  b a s i c a l l y  l e a v i n g  i t  u n ch an g ed .2
F i n g e r in g
J u la n e  R o d g e rs ' d i s s e r t a t i o n 1 d e a l s  w i t h  e a r l y  
k e y b o a rd  f i n g e r i n g  fro m  c a .  1 5 2 0 -1 6 2 0 ,  b u t  n o t  i n c l u d i n g  
P u r c e l l  o r  h i s  c o n t e m p o r a r i e s .  S in c e  R odgers  h a s  found  
no E n g l i s h  t r e a t i s e s  o r  i n s t r u c t i o n s  on f i n g e r i n g  d a t i n g  
f ro m  t h i s  p e r i o d ,  h e r  s tu d y  i s  l i m i t e d  t o  f i n g e r i n g s  
w r i t t e n  in  t h e  m u s ic  i t s e l f .  The b a s i c  f i n g e r i n g s ,  sh e  
c o n c lu d e s ,  r e m a in e d  in  u se  i n t o  t h e  e i g h t e e n t h  c e n t u r y ,  
th ro u g h  P u r c e l l ' s  l i f e t i m e .  Thumb c r o s s i n g  i n  t h e  r i g h t  
h a n d  w as  n o t  f o u n d ,  w h i l e  i n  t h e  l e f t  h a n d  t h e  s e c o n d  
f i n g e r  was fo u n d  t o  c r o s s  i n  a s c e n d in g  s c a l e s .
C o n s e c u t iv e  n o t e s  u se  c o n s e c u t i v e  f i n g e r s ,  and  n o t e s  
w h ich  s k i p  u s u a l l y  r e q u i r e  s k ip p in g  f i n g e r s .  S e q u e n t i a l
^ I b i d . ,  p .  1 8 .
2
F r e d e r i c k  Neumann, "The O v e r d o t t in g  Syndrom e: 
Anatomy o f  a D e l u s io n , ” Musical Quarterly 67 ( J u l y
1 9 8 1 ) :3 1 7 .
3S e e .  p .  1 7 ,  n .  1 .
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f i g u r e s  u s u a l l y  r e p e a t  f i n g e r  p a t t e r n s  an d  t h u s  
a r t i c u l a t i o n  p a t t e r n s .  P la y in g  c o n s e c u t i v e  n o t e s  w i t h  
t h e  same f i n g e r  i s  p r i m a r i l y  a v o id e d .1
D i s a g r e e in g  w i t h  P o w e l l , 2 R odgers  s t a t e s  t h a t  t h e  
E n g l i s h  sy s te m  o f  f i n g e r i n g  h a s  t h e  t h i r d  f i n g e r  a s  t h e  
s t r o n g  f i n g e r  a n d  u s e s  i t  a s  o n e  o f  t h e  p r i m a r y  t r i l l  
f i n g e r s  (3 and 4) i n  t h e  r i g h t  h a n d ;  i n  t h e  l e f t  h an d  t h e  
thumb and  t h e  t h i r d  f i n g e r  a r e  s t r o n g  f i n g e r s . 3
Rodgers  a l s o  o b s e r v e s  t h a t  t h e  r e a s o n  f o r  t h e  
s i m i l a r i t i e s  b e tw e e n  S p a n is h  and  E n g l i s h  f i n g e r i n g s  i s  
t h a t  A n to n io  de Cabezon may hav e  i n t r o d u c e d  S p a n is h  
f i n g e r i n g s  t o  t h e  E n g l i s h  c o u r t  d u r in g  t h e  v i s i t  o f  
P h i l i p  I I  f ro m  1 5 5 4 -1 5 5 6 .4
Howard S c h o t t  m a i n t a i n s  t h a t  o l d e r  f i n g e r i n g s  
p ro d u c e  a h i g h l y  a r t i c u l a t e d  l i n e  o f  many s h o r t  g r o u p i n g s  
o f  v a r i o u s  s i z e s .  He a l s o  b e l i e v e s  t h a t  h a r p s i c h o r d i s t s  
u se d  s i l e n t  s u b s t i t u t i o n  a lo n g  w i t h  f i n g e r  c r o s s i n g .  He 
d o e s  n o t ,  h o w e v e r ,  b e l i e v e  t h a t  p e r f o r m e r s  to d a y  s h o u ld  
go t o  t h e  in c o n v e n ie n c e  o f  u s in g  o ld  f i n g e r i n g s . 3
1 R o d g e r s ,  p p .  1 3 3 ,  1 3 5 - 3 7 ,  1 5 3 .
2See s e c t i o n s  e n t i t l e d  " A r t i c u l a t i o n "  and  
" F i n g e r i n g ” u n d e r  L i t e r a t u r e  f jo m  1950 1 9 6 9 . pp. 2 9 -
3 4 .
3 I b i d . ,  pp . 1 4 2 ,  1 5 9 .
4S a n t i a g o  K a s tn e r ,  " P a r a l l e l s  and  D i s c r e p a n c i e s  
B e tw een  E n g l i s h  and  S p a n is h  Keyboard M usic  o f  t h e  
S i x t e e n t h  and S e v e n te e n th  C e n tu r y ,"  Anuario Musical 7 
(1952) :7 7 -1 1 5 ,  c i t e d  by R o d g e rs ,  p. 168.
5S c h o t t ,  pp .  9 4 -9 5 .
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A n o th er  among t h o s e  who f e e l  t h a t  f i n g e r i n g s  
c r e a t e  s i l e n c e s  o f  a r t i c u l a t i o n  i s  R o b e r t  D o n in g to n .  He 
a l s o  b e l i e v e s  t h a t  e a r l y  f i n g e r i n g  s y s te m s  u t i l i z e  t h e  
n a t u r a l  d i f f e r e n c e s  o f  l e n g t h  a n d  s t r e n g t h  i n  e a c h  
f i n g e r .  By c h a n g in g  t h e  p la c e m e n t  o f  t h e  f i n g e r s ,  one 
can  i n f l u e n c e  a r t i c u l a t i o n . ^
M aria  B o x a l l  h a s  an  e n t i r e l y  d i f f e r e n t  a p p ro a c h  
fro m  D o lm etsch  c o n c e r n in g  t h e  i d e a  t h a t  s l u r s  s h o u ld  be 
made when c o n s e c u t i v e  f i n g e r s  c a n  be u s e d .  A g re e in g  w i t h  
P o w e l l ' s  p r e m is e ,  sh e  s a y s  t h a t  i n  t h a t  c a s e ,  d i f f e r e n t  
a r t i c u l a t i o n s  w o u ld  r e s u l t  i n  e a c h  h a n d . 2
In  h i s  d i s s e r t a t i o n  on D i r u ta  (1 9 7 5 ),  S o e h n le in ,  
s t a t e s  t h a t  a l l  s i x t e e n t h - c e n t u r y  k e y b o a rd  f i n g e r i n g s  can  
be  r e d u c e d  t o  tw o  p r i n c i p l e s :  t h e  a l t e r n a t i o n  o f  f i n g e r s  
or t h e  c o n s e c u t i v e  use  o f  f i n g e r s .  Combined w i t h  t h e  
p r o c e s s  o f  a s s i g n i n g  "good” and  "bad” f i n g e r s ,  i t  i s  h i s  
o p i n i o n  t h a t  a r t i c u l a t i o n  i s  a  n a t u r a l  r e s u l t . 3
Ton Koopman (19 7 7 ),  a h a r p s i c h o r d i s t  f ro m  
A m sterdam , a l s o  r e g a r d s  f i n g e r i n g  a s  a  m eans t o  e f f e c t  
a r t i c u l a t i o n  a n d  e x p l a i n s  how t o  a r t i c u l a t e  a t  t h e  
k e y b o a rd  by k e e p in g  t h e  hand  s t e a d y  and l e v e l .  The hand  
s h o u ld  be s l i g h t l y  c u r v e d  to w a r d  t h e  d i r e c t i o n  o f  
movement an d  t h e  arm s h o u ld  g u id e  t h e  h an d .  The
^ D o n in g to n ,  The Interpretation & £ Early Music, 
pp. 5 8 0 -8 1 .
2
B o x a l l ,  "G iro lam o  D i r u t a ' s  ' I I  T r a n s i l v a n o ' , "
p .  16 8.
^ S o e h n l e i n ,  pp. 23 , 31.
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a r t i c u l a t i o n  s h o u ld  be made w i t h  " t i n y  g a p s "  a s  i£  one 
w e re  p l a y i n g  a  s c a l e  w i t h  one f i n g e r . 1
P e t e r  Le H uray , in  h i s  a r t i c l e  on f i n g e r i n g  in  
New Grove ( i n  c o n t r a d i c t i o n  t o  h i s  p r e v i o u s  a r t i c l e s  on 
t h e  s u b j e c t ) '  a g r e e s  t h a t  f i n g e r i n g s  o f f e r  " h i n t s "  t o  
a r t i c u l a t i o n . 2
W il l i a m  G a te n s  (1981) f i n d s  t h a t  l e a r n i n g  a l l  t h e  
o l d  f i n g e r i n g s  f o r  t h e  s a k e  o f  a u t h e n t i c i t y  i s  
i m p r a c t i c a l ,  b e l i e v i n g  t h a t  p e r f o r m e r s  s h o u ld  t r y  t o  
c r e a t e  t h e  p r o p e r  e f f e c t  w i t h  m odern f i n g e r i n g s . ^
R o b e r t  R a y f i e l d  (1981) d o e s  n o t  b e l i e v e  t h a t  
f i n g e r i n g s  im p ly  a r t i c u l a t i o n .  H is p r e m is e  i s  t h a t  in  
t h e  f i r s t  p a r t  o f  e v e ry  s c a l e r  w here  c o n s e c u t i v e  f i n g e r s  
w o u ld  be u s e d '  t h e r e  w ould  be no a r t i c u l a t i o n . 4
Rhythm ic I n e q u a l i t y
Howard S c h o t t  a g r e e s  w i t h  t h e  p r e m is e  t h a t  
E n g l i s h  v i r g i n a l i s t  f i n g e r i n g s  make i n e q u a l i t y  a lm o s t  
u n a v o id a b le '  b u t  th e n  s a y s  t h a t  " e x p e r i e n c e  s u g g e s t s  t h a t
*Ton Koopmanr "'My Ladye N e v e l l ' s  Book' and  Old 
F i n g e r i n g ' "  E n g l i s h  H a r p s ic h o r d  M agazine 2 (O c to b er  
1977) : 5 .
2 P e t e r  Le H u ray ,  " F i n g e r i n g '"  The New G rove .
6 :5 6 9 .
^ W il l ia m  J .  G a te n s r " A r t i c u l a t i o n  i n  Bach: 
I n t e r p r e t i n g  H i s t o r i c a l  E v id en c e  w i t h  Common S e n se  and 
Good T a s t e ' ” 2 h e  A m erican  O r g a n i s t  15 ( J u ly  1981) :31 .
^ R o b e r t  R a y f i e l d '  " F in g e r in g  t h e  O rgan Works o f  
Bach— I s  F in g e r in g  a  G uide t o  A r t i c u l a t i o n ? ” The American 
Organist 15 (May 1981) :40.
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e q u a l  n o t e s ,  c a r e f u l l y  a r t i c u l a t e d  i n  s h o r t  g ro u p s  a r e  
w h a t  i s  r e a l l y  c a l l e d  f o r  by t h i s  m u s ic ." !
Neumann, i n  t h e  Harvard Dictionary o f  U u o i s ,  2nd 
e d . ,  c l a r i f i e s  t h e  i s s u e  o f  n o t e s  infegales by s t a t i n g  
t h a t  t h e y  a r e  o f t e n  c o n f u s e d  w i t h  o t h e r  t y p e s  o f  
i n e q u a l i t y  su c h  a s  " a g o g ic  a c c e n t s ,  t h e  a c c e n t u a l  p a t t e r n  
o f  t h e  s o - c a l l e d  "good” and "bad” n o t e s ,  an d  t h e  
o c c a s i o n a l  a s s i m i l a t i o n  o f  d u p le  t o  t r i p l e  m e t e r . " 2
D on ing ton  s u g g e s t s  t h a t  t h e r e  a r e  tw o  t y p e s  o f  
i n e q u a l i t y :  l i l t i n g ,  w h ich  i s  l i k e  a  t r i p l e t  rh y th m ; and  
v i g o r o u s ,  w h ich  i s  s h a r p e r  t h a n  l i l t i n g ,  m ore  l i k e  a 
d o t t e d  rhy thm . He a l s o  o f f e r s  a more s p e c i f i c
3
d e s c r i p t i o n  o f  t h e  tw o  t y p e s  o f  i n e q u a l i t y .
F e rg u so n  s u g g e s t s  t h a t  t h e  r h y th m ic  e f f e c t  o f  
d i f f e r e n t  f i n g e r i n g s  v a r i e d ,  d ep en d in g  on w h ic h  f i n g e r  
w as  u s e d  a s  a p i v o t i n g  f i n g e r  a n d  w h ic h  w as  t h e  " g o o d ” 
f i n g e r .  He a l s o  s u p p l i e s  a t a b l e  o f  f i n g e r i n g  
i d e n t i f y i n g  t h e  "good" n o t e s .  A cco rd in g  t o  F e rg u so n ,  
D i r u t a  c r o s s e d  "bad" f i n g e r s  o v e r  "good" t o  p ro d u c e  
a r t i c u l a t i o n  against t h e  b e a t .  The v i r g i n a l i s t s ,  on  t h e  
o t h e r  hand , d i d  t h e  e x a c t  o p p o s i t e ,  p ro d u c in g  
a r t i c u l a t i o n  with t h e  b e a t . 4
1S c h o t t ,  p .  1 6 8 .
^Neumann, ”I n 6 g a l e s , "  H a rv a rd  D i c t i o n a r y  o f  
Mu s i c , p . 411.
^Donington, A  Performer's Guide L q Baroque Music.
p. 259 .
4Fergu80n, Keyboard Interpretation, p. 77.
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
47
Summary
A r t i c u l a t i o n  i s  f a i r l y  c o n s i s t e n t l y  done o v e r  t h e  
b a r l i n e  an d  i s  g e n e r a l l y  q u i t e  f r e q u e n t  e l s e w h e r e .  
A r t i c u l a t i o n  s i l e n c e s  v a r y  i n  l e n g t h  w i t h  t h e  e x p r e s s i v e  
c r e a t i v i t y  o f  t h e  p e r f o r m e r  i n  e m p h a s iz in g  s t r o n g  p o i n t s  
o f  t h e  p h r a s e s .  M e tr ic  e m p h a s is  i s  c r e a t e d  by v a r i a t i o n  
i n  a r t i c u l a t i o n ,  b u t  e x c e s s i v e  a r t i c u l a t i o n  s i l e n c e s  
s h o u ld  n o t  i n t e r f e r e  w i t h  t h e  m e te r  o f  t h e  p i e c e .
F i n g e r i n g  i n  E n g lan d  u s e d  t h e  t h i r d  f i n g e r  a s  t h e  
s t r o n g  f i n g e r  f o r  b o t h  h a n d s  a n d  a s  o n e  o f  t h e  p r i m a r y  
t r i l l  f i n g e r s .  No thumb c r o s s i n g  w as u se d .  F in g e r in g  
te n d e d  t o  c r e a t e  a r t i c u l a t i o n  g ro u p s  and  r h y th m ic  
i n e q u a l i t y .
The Influence af Wind Ĵld String Playing  
An Keyboard Articulation
I n t r o d u c t i o n
I t  h a s  been  p o i n t e d  o u t  t h a t  t h e r e  a r e  p o s s i b l e  
p a r a l l e l s  b e tw e e n  k ey b o a rd  a r t i c u l a t i o n  an d  woodwind and 
s t r i n g  a r t i c u l a t i o n . 1 T h e r e f o r e ,  a n  o v e rv ie w  o f  t h e  
p e r fo r m a n c e s  p r a c t i c e s  i n  b o th  t h e  f i e l d  o f  w in d  p l a y in g  
an d  s t r i n g  p l a y i n g  i s  u n d e r ta k e n .
* S o l  B a b i t z ,  "On U s in g  J .  S. B a c h 's  K e y b o a rd  
F i n g e r i n g s , "  UnfiiC and L e t t e r s  43 (A p r i l  1 9 6 2 ) :1 2 4 ; 
B o x a l l ,  Harpsichord Method, p. 10; B e t ty  Bang M a th e r ,  
Interpretation a f  French Hu&lc fro m  1675 1775 forWoodwind and Other Performers (New York: M cG innis  & Marx,
1973),  p .  7 ; Mary M i l l i g a n ,  " A r t i c u l a t i o n  i n  t h e  M usic o f  
B a c h ,” The American Organist 14  (May 1 9 8 0 ) :4 0 .
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Wind P la y in g
B e t t y  Bang M ather  h a s  w r i t t e n  tw o  books  an d  a 
d i s s e r t a t i o n  on t h e  s u b j e c t  o f  woodwind p l a y i n g  w i t h  
p a r t i c u l a r  e m p h a s is  on F re n c h  a r t i c u l a t i o n .  Her 
i n f o r m a t i o n  w as g a t h e r e d  p r i m a r i l y  f ro m  F re n c h  woodwind 
t u t o r s  w r i t t e n  by v a r i o u s  a u t h o r s  su ch  a s  H o t t e t e r r e f 
L o e i l l e t r M o n t e c l a i r ,  e t c .  E v i d e n t l y /  s o m e t im e  i n  t h e  
s e v e n t e e n t h  c e n t u r y /  F re n c h  a r t i c u l a t i o n  d e p a r t e d  f ro m  
t h e  p r a c t i c e  o f  t h e  S p a n is h  an d  I t a l i a n s .  In  F ra n c e  a 
r e l a t i o n s h i p  d e v e lo p e d  b e tw e e n  s m a l l /  q u i c k  n o t e  v a l u e s  
and  t h e  a l t e r n a t i o n  o f  a r t i c u l a t i o n  s y l l a b l e s  t o  p ro d u c e  
a d e f i n i t e  s e n s e  o f  i n e q u a l i t y .  T husr q u a r t e r s /  e i g h t h s /  
and  s i x t e e n t h s  w e re  a l l  p l a y e d  w i t h  i n e q u a l i t y .  The 
s y l l a b l e s  u sed  f o r  a r t i c u l a t i o n  i n  w oodw ind to n g u e in g  
w e r e  p r i m a r i l y  JlU/ w h ic h  cam e on  t h e  s h o r t  n o t e /  a n d  x i i /  
w h ich  came on t h e  lo n g  n o t e .  The s y l l a b l e s  t e n d  t o  j o i n  
t o g e t h e r  t o  fo rm  t u - r u . t h u s  d e v e lo p in g  t h e  b a s i s  f o r  
i n e q u a l i t y . 1 The u se  o f  su c h  rh y th m ic  i n e q u a l i t y /  a lo n g  
w i t h  t h e  c l e a r  d e f i n i t i o n  o f  m e t e r f w e re  v e r y  i m p o r t a n t  
t o o l s  t o  t h e  B aroque  p e r f o r m e r  o f  t h e  e i g h t e e n t h  
c e n t u r y .2 As t h e  p r im a ry  s y l l a b l e  f o r  a r t i c u l a t i o n /  t u  
was a l s o  u sed  t o  a r t i c u l a t e  t r i l l s  and o t h e r  o r n a m e n ts  a s  
w e l l  a s  a l l  l o n g e r  n o te  v a l u e s  an d  l e a p s . 2
H o u le r i n  an a r t i c l e  e n t i t l e d  "T ongue ing  and 
Rhythm ic P a t t e r n s  in  E a r ly  M usic" (1965)/ s a y s  t h a t
^ M a th e r /  pp . 3 2 / 3 4.
2 I b i d . / p .  3 .  3 I b i d . / pp . 35 / 38 .
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a r t i c u l a t i o n  o£ w in d  i n s t r u m e n t s  i n  t h e  R e n a is s a n c e  and 
B aroque  p e r i o d s  had  a  g r e a t  d e a l  o f  v a r i e t y  and  s u b t l e t y .  
The to n g u e in g  p a t t e r n s  e n h a n c e d  m e t r i c a l  g ro u p s  and  
" c o u ld  make m u s i c a l  m e te r  and  d an ce  p a t t e r n s  s e n s u o u s ly  
c o m p e l l in g  e l e m e n t s  i n  t h e  p e r fo r m a n c e ." 1
S t r i n g  P la y in g
D avid Boydenr in  h i s  a r t i c l e  "The V i o l i n  and  I t s  
T e c h n iq u e  i n  t h e  1 8 th  C en tu ry * "  s t a t e s  t h a t  a  b a s i c  
p r i n c i p l e  o f  bow in g  i n  t h e  s e v e n t e e n t h  c e n t u r y  was t h a t  
e v e r y  m easu re  beg an  w i th  a down-bow u n l e s s  i t  began  w i t h  
a r e s t .  A n a t u r a l  c o n se q u e n c e  i s  t h a t  a r t i c u l a t i o n  
r e s u l t s  o v e r  e v e r y  b a r l i n e . 2 i n  h i s  book* H i s to r y  o f  
Violin Playing. Boyden f u r t h e r  s u g g e s t s  t h a t  t h e  n o rm a l 
bow s t r o k e  w as n o n - l e g a t o . 2 G a te n s  a g r e e s  w i t h  t h i s  
c o n c e p t  and s u g g e s t s  t h a t  s i n c e  i t  i s  much m ore p o s s i b l e  
t o  p e r f o r m  a  l e g a t o  on t h e  v i o l i n *  i t  m u s t  h a v e  b e e n  
a e s t h e t i c  c o n s i d e r a t i o n  t h a t  e n c o u ra g e d  n o n - l e g a t o  
p l a y i n g .  4
J a a p  Schrfider*  i n  an  i n t e r v i e w  a b o u t  t h e
^G eorge Houle* "T ongueing  and  R hy thm ic  P a t t e r n s  
i n  E a r ly  M usic*” 2 b £  A m erican  R e c o rd e r  6 ( S p r in g  1965) :4.
5
‘ D av id  D. Boyden* "The V i o l i n  and  I t s  T e ch n iq u e  
i n  t h e  1 8 th  C e n tu ry * ” M u s ic a l  Q u a r t e r l y  36 ( J a n u a ry  
1950) :2 9 .
3Idem, Bifltory Af V io lin  Playing f ro m  i t s  Origins 
£o 1761 nnd I t s  R e la tio n sh ip  £o th e  v i o l i n  and v i o l i n  
M usic  (London: O x fo rd  U n i v e r s i t y  P re ss*  1965)* p. 405* 
c i t e d  by G a te n s *  p .  30 .
4Ibid.
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d e v e lo p in g  v i o l i n  i n  E a r ly  M usic , c l a i m s  t h a t  b e c a u s e  t h e  
e a r l y  i n s t r u m e n t s  had  no c h i n  r e s t ,  t h e  c h o i c e s  o f  
f i n g e r i n g s  w e re  s l i g h t l y  d i f f e r e n t  t h a n  t h e y  a r e  to d a y .  
B aroque  s t r i n g  m u s i c i a n s  d e v e lo p e d  a s y s te m  o f  s h i f t i n g  
by h a l f - s t e p s  i n  o r d e r  t o  a v o id  t h e  i n t e r r u p t i o n  o f  a 
l a r g e  s h i f t  i n  t h e  m i d d l e  o f  a  l o n g  bow . I f  s m a l l  g r o u p s  
o f  n o t e s  w e re  t o  be a r t i c u l a t e d r  a s h i f t  w as a lw a y s  made 
b e tw e e n  bow s t r o k e s . ^
B a r b a r a  Ann G arvey S c a g ra v e  h a s  w r i t t e n  a b o u t  
F ren ch  bow ing in  h e r  d i s s e r t a t i o n  (1958), f i n d i n g  t h a t  
v i o l i n  bow ings  e m p h a s iz e  d an ce  p a t t e r n s ,  p a t t e r n s  t h a t  
c o n t in u e d  t o  b e  u se d  in  s o lo  l i t e r a t u r e  beyond t h e  s t r i c t  
u se  f o r  dance  acco m p an im en t .?
Summary
In  B aroque woodwind and  s t r i n g  m u s ic ,  q u a r t e r s ,  
e i g h t h s ,  a n d  s i x t e e n t h s  a r e  a p p r o p r i a t e l y  p la y e d  w i t h  
i n e q u a l i t y .  I n  woodwind a r t i c u l a t i o n  t h e  s t r o n g  s y l l a b l e  
£ u  i s  u sed  on t r i l l s ,  lo n g  n o t e s ,  a n d  l e a p s ,  
c o r r e s p o n d in g  t o  t h e  u se  o f  a  s t r o n g  f i n g e r  i n  such  
l o c a t i o n s  i n  k e y b o a rd  m u s ic .  T h e re  i s  e v id e n c e  in  b o th
1J a a p  SchrOder and  C h r i s t o p h e r  Hogwood, "The 
D ev e lo p in g  V i o l i n — J a a p  SchrOder in  C o n v e r s a t io n  w i t h  
C h r i s t o p h e r  Hogwood,” ed . C la r e  Almond, E a r ly  M usic 7 
( A p r i l  1 9 7 9 ) :  1 6 3 .
B a r b a r a  Ann Garvey S e a g ra v e ,  "The F ren ch  S t y l e  
o f  V i o l i n  Bowing & P h r a s in g  f rom  L u l ly  t o  J a c q u e s  A u b e r t  
(1 6 5 0 -1 7 3 0 ):  As I l l u s t r a t e d  i n  Dances from  B a l l e t s  and  
Dance Movements f rom  V i o l i n  S o n a ta s  o f  R e p r e s e n t a t i v e  
C om posers” (Ph.D. d i s s e r t a t i o n ,  S t a n f o r d  U n i v e r s i t y ,  
1 9 5 8 ) ,  p. v .
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woodwind a n d  s t r i n g  m u s ic  t h a t  a r t i c u l a t i o n  s h o u ld  
e n h an ce  m e t r i c a l  g ro u p s  and  e m p h a s iz e  t h e  b a r l i n e .
Summary f.indiaqa an Phrasing And Articulation
A r t i c u l a t i o n  i s  c r e a t e d  i n  p a t t e r n s  th r o u g h  
£ i n g e r in g  and  o c c u r s  f a i r l y  f r e q u e n t l y  i n  s p i t e  o f  l e g a t o  
b e in g  t h e  optim um  s t y l e  o f  p e r fo rm a n c e .  M e lo d ic  p a t t e r n s  
s h o u ld  be f i n g e r e d  and a r t i c u l a t e d  c o n s i s t e n t l y .  
A r t i c u l a t i o n  s h o u ld  n o t  i n t e r f e r e  w i t h  t h e  m e te r  b u t  
e n h a n c e  i t  by o c c u r r i n g  o v e r  t h e  b a r l i n e  and  i n  o t h e r  
m e t r i c a l l y  i m p o r t a n t  l o c a t i o n s .
The t h i r d  f i n g e r  i s  t h e  s t r o n g  f i n g e r  i n  b o th  
h a n d s ;  i t  i s  t h e  p r i m a r y  t r i l l  f i n g e r  a s  w e l l  a s  t h e  
f i n g e r  u sed  i n  l e a p s  and i n  m e t r i c a l l y  i m p o r t a n t  
l o c a t i o n s .
R hy thm ic  i n e q u a l i t y ,  w h i l e  t h e  r e s u l t  o f  t h e  
i n f l u e n c e  o f  f i n g e r i n g  p a t t e r n s r i s  a l s o  u s e d  f o r  
a e s t h e t i c  r e a s o n s .
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CHAPTER I I I
HENRY PURCELL'S EIGHT HARPSICHORD SUITES
An Introduction Henrv Purcell's
Eight H arpsichord S u ite s  AndTheir Use in Hia Time
E a r ly  E d i t i o n s  o f  t h e  E ig h t  
H a r p s ic h o r d  S u i t e s
Henry P u r c e l l ' s  e i g h t  h a r p s i c h o r d  s u i t e s  w ere  
f i r s t  p u b l i s h e d ,  p o s th u m o u s ly ,  i n  1696 in  A C h o ice  
.C ollection  m l lie.afi.ons £sue hhe H arpsichord sue s p i n n e t .
The t i t l e  page  i n d i c a t e s  t h a t  t h e  vo lu m e  w as p r i n t e d  f o r  
P u r c e l l ' s  w i f e ,  Mrs. F r a n c e s  P u r c e l l ,  an d  w as t o  be s o l d  
by Henry P l a y f o r d . 1 None o f  t h e  e i g h t  s u i t e s  h a s  
s u r v i v e d  in  a u t o g r a p h .2
4 ^  < a .  M C Ofi \ a .  { aa ^ha  ^a 1 1 a m  4 a ae v u  ^ w v /  e n « j
title: A Choice Collection / & £ /  Lessons £ a x . Ulfi 
H arpsichord n r  Spinnet / Composed t x  X& late Ax* Henry 
P u rce ll O rgan ist n i  his / Majesties Chappel AQYal, A n£ 
.St* P e te rs  W estm inster /  London / Printed nn copper 
P la te s  l o r  A rs. Prances Purcell#  Executrix n£ ih e  /  Author, and are £o he Sold hy Henry Plavford At his Shop 
In  th e  /  Temple Change Fleetstreet 1696 .
The c o p i e s  o f  t h e  f i r s t  and  t h i r d  e d i t i o n  o f  A 
C h o ice  C o l l e c t i o n  u se d  f o r  t h i s  s tu d y  a r e  fo u n d  in  t h e  
L ib r a r y  o f  C o n g re s s ,  W a sh in g to n ,  D.C. The f i f t h  p ag e  o f  
t h e  t e x t e d  p o r t i o n  o f  t h e  copy o f  t h e  t h i r d  e d i t i o n  h a s  
had t h e  i l l u s t r a t i o n  o f  t h e  f i n g e r e d  s c a l e  c u t  o f f ,  b u t  a 
copy o f  t h a t  i l l u s t r a t i o n  h a s  been  o b t a i n e d  f ro m  t h e  
N ewberry L i b r a r y ,  C h icago . F a c s i m i l e s  o f  t h e  t i t l e  page 
and  t h e  " I n s t r u c t i o n s ” a p p e a r  i n  a p p e n d ix  B.
2
The e a r l i e s t  known s o u r c e s  hav e  b e e n  l i s t e d  by 
Howard F e rg u so n  i n  h i s  E d i t o r i a l  N o te s  t o  B ig h t  S u i t e s , 
by Henry P u r c e l l ,  pp. 2 4 -2 6 .
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A Choice Collection a p p e a r e d  i n  t h r e e  s u c c e s s i v e  
e d i t i o n s — t h e  f i r s t  p u b l i s h e d  i n  1696 , t h e  s e c o n d  i n  
1697, and  t h e  t h i r d  i n  1699*1 W h ile  t h e r e  a r e  a  few 
e x t a n t  c o p i e s  o f  t h e  f i r s t  and  t h i r d  e d i t i o n s ,  t h e  se co n d  
e d i t i o n  h a s  b e e n  l o s t .  R e f e r e n c e  w as made t o  t h e  s e c o n d  
e d i t i o n ,  h o w e v e r ,  i n  an  a d v e r t i s e m e n t  i n  The London 
G a z e t t e .  22 November 1697 , w h ich  an n o u n ced  " th e  Second 
E d i t i o n  o f  t h e  H a r p s ic h o r d  Book, w i t h  A d d i t i o n s  o f  
L e s s o n s ,  and D i r e c t i o n s  f o r  Young B e g i n n e r s . "2
The f i r s t  e d i t i o n  c o n s i s t s  o f  t h e  t i t l e  p ag e ,  a 
d e d i c a t i o n  p ag e  "To Her Royal H ig h n e s s  t h e  P r i n c e s s  o f  
D enm ark ,” s ig n e d  by F r a n c e s  P u r c e l l ,  an d  s i x t y  p a g e s  o f  
m u s ic .  The m u s ic  i n c l u d e s  t h e  e i g h t  s u i t e s  c o m p le te ,  
f o l l o w e d  by a "March" i n  C m a jo r ,  a  "T rum pet t u n e ” in  C 
m a jo r ,  a  "C hacone” i n  G m in o r ,  and  an  u n t i t l e d  p i e c e  in  G 
m i n o r .3
I t  a p p e a r s  t h a t  t h e  t h i r d  e d i t i o n  (1699) was 
p r i n t e d  f ro m  t h e  sa m e  p l a t e s  a s  t h o s e  u s e d  f o r  t h e  f i r s t
I n  t h e  t h i r d  e d i t i o n  t h e  t o p  p a r t  o f  t h e  t i t l e  
page  i s  i d e n t i c a l  t o  t h a t  o f  t h e  f i r s t  e d i t i o n ,  b u t  i t  
c o n t i n u e s :  The .Third E d i t i o n  w i t h  A d d i t i o n s  1  
In s tru c t  ions fa x  heg lners L a ic ]/ P rin ted  an co p p e r  .E la te s  
fa x  H ra. Etancea P u r c e l l  E x e c u t r i x  /  o f  t h e  A uthor and 
a r e  xa he s o l d  a t  h e r  h o u se  In  G r e a t  /  Dean' s  Yard 
W e s tm in s te r .  T h e re  i s  no d a t e  g iv e n  on t h e  t i t l e  p ag e ,  
b u t  1699 i s  t h e  commonly a c c e p t e d  d a t e  o f  p u b l i c a t i o n  f o r  
t h e  t h i r d  e d i t i o n .
2
F e rg u so n ,  E d i t o r i a l  N o te s  t o  E ig h t  S u i t e s .
p .  25 .
3F e rg u so n  h a s  i d e n t i f i e d  t h e  o r i g i n s  o f  t h e  f o u r  
a d d i t i o n a l  p i e c e s  a s  b e in g  f ro m  P u r c e l l ' s  t h e a t e r  w o rk s .  
The M arried heau . The I n d ia n  Queen, Timon a f  A th e n s , and  
A b d e la z a r .  I b i d .
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e d i t i o n .  B e s id e s  c o n t a i n i n g  t h e  i d e n t i c a l  p r i n t i n g  o£ 
t h e  e i g h t  s u i t e s  and  t h e  f o u r  a d d i t i o n a l  p i e c e s  o f  t h e  
f i r s t  e d i t i o n ,  t h e  t h i r d  e d i t i o n  a l s o  i n c l u d e s  tw o  m ore 
p i e c e s  w i t h o u t  t i t l e s ,  b o th  i n  C m a jo r .1 i n  a d d i t i o n ,  i t  
h a s  f o u r  p a g e s  o f  r u d im e n ta r y  " i n s t r u c t i o n s ” a t  t h e  
b e g in n in g .
The f i r s t  page  o f  i n s t r u c t i o n s  i s  "A S c a l e  o f  t h e  
Gamut" w i t h  a p r i n t e d  k ey b o a rd  be low  a s i x - l i n e  s t a f f  
c o n t a i n i n g  t h e  c o r r e s p o n d in g  n o t e s .  The k ey b o a rd  h a s  
b een  p i c t u r e d  i n c o r r e c t l y  w i t h  tw o k ey s  b e tw e e n  e a c h  f l a t  
o r  s h a r p  key  i n s t e a d  o f  t h e  c u s t o m a r y  l a y o u t  o f  t h e  
k ey b o a rd .  The s e c o n d  page  e x p l a i n s  how t o  r e a d  n o t e s ,  
l e g e r  l i n e s ,  f l a t s  and s h a r p s ,  and i n d i c a t e s  w h ich  hand  
i s  t o  be u se d  on e a c h  s t a f f .  The t h i r d  page  i s  e n t i t l e d  
"Example o f  t im e  o r  l e n g t h  o f  N o te s .” I t  d e s c r i b e s  t h e  
r e l a t i v e  v a l u e  o f  e a c h  t y p e  o f  n o t e  a n d  i n d i c a t e s  how t o  
r e a d  t i m e  s i g n a t u r e s .  S u g g e s t io n s  a r e  a l s o  g iv e n  a s  t o  
w h a t  tem po  i s  i n d i c a t e d  by t h e  i n d i v i d u a l  s i g n a t u r e s .
The l a s t  page o f  t h e  i n s t r u c t i o n s ,  e n t i t l e d  
"R u les  f o r  G ra c e s ,"  g i v e s  a  d e t a i l e d  d e s c r i p t i o n  o f  how 
t o  p e r fo rm  t h e  o rn a m e n ts  c o n t a i n e d  i n  t h e  book. At t h e  
b o t to m  o f  t h e  page i s  an  o v e r s i z e d ,  f o ld -d o w n  s e c t i o n  
i l l u s t r a t i n g  "N otes  A sc e n d in g ” and "N o tes  D e sc e n d in g .” A 
t w o - o c t a v e  f i n g e r e d  a s c e n d in g  an d  d e s c e n d in g  C m a jo r  
s c a l e  f o r  b o th  hands  i s  i n c l u d e d ,  w i t h  i n s t r u c t i o n s
^T hese  tw o p i e c e s  a r e  i d e n t i f i e d  by F e rg u so n  a s  a 
"T rum pet tu n e ,  c a l l e d  t h e  C i b e l l ,  i n  C ," and  an  "A ir i n  
C, from  D i o c l e s i a n . "  I b i d .
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sh o w in g  t h e  n u m b er in g  o f  t h e  f i n g e r s  and  a d e s c r i p t i o n  o f  
w h ic h  f  i n g e r s  a r e  t o  b e  u s e d  by  b o t h  h a n d s  g o i n g  e i t h e r  
d i r e c t i o n .
The i n s t r u c t i o n s  fo u n d  i n  t h e  t h i r d  e d i t i o n  o f  A 
C h o ice  C o l l e c t i o n  a r e  v i r t u a l l y  i d e n t i c a l  t o  t h o s e  fo u n d  
i n  a p u b l i c a t i o n  by I .  [John] W alsh i n  1697* The 
H a r p s ic o r d  M a s te r . The d i f f e r e n c e  b e tw e e n  them  i s  m inor* 
c o n s i s t i n g  o f  t h e  g e n e r a l  u se  o f  "ye” i n  t h e  t e x t  o f  A 
C h o ice  C o l l e c t i o n  and " th e*  i n  The H a r p s ic o r d  M a s te r .
The H a r p s ic o r d  M a s te r , a c o l l e c t i o n  o f  m u s ic  by s e v e r a l  
com posers*  c o n t a i n s  tw o p i e c e s  by P u r c e l l — a " p r e lu d e ” 
an d  an  ”a i r e . ” The p r e l u d e  i s  o f  p a r t i c u l a r  i n t e r e s t  t o  
t h i s  s tu d y  b e c a u s e  i t  i n c l u d e s  a w r i t t e n - o u t  f i n g e r i n g  
f o r  b o th  h a n d s .  A c co rd in g  t o  t h e  t i t l e *  " P re lu d e  f o r  ye 
f i n g e r i n g  by Mr. H. P u r c e l l * ” t h i s  f i n g e r i n g  was s u p p l i e d  
by Henry P u r c e l l  h i m s e l f .
The H a r p s ic o r d  M a s te r  was a d v e r t i s e d  in  The P o s t
Boy. O c to b e r  1697* w i t h  a t r a n s c r i p t i o n  o f  t h e  t i t l e
p ag e1 a s  f o l l o w s :
Containing p la in  & a a s x  In s tru c t io n s  f o r  L e a r n e r s  en 
ye  S p in n e t /  OT H a r p s i c o r d .  w r i t t e n  Jay y e  l a t e  f a m ous 
Ax A P u rc e ll At th e  r e q u e s t  o f  A  /  p a r t i c u l a r  f r i e n d .  
& t a k e n  f ro m  h i s  owne M a n u s c r ip t , n e v e r  b e f o r e  /  
p u b lish 't*  being xe b e n t extant*  t o g e t h e r  w i t h  a  
ghfl-icfi go lle .C .tion  n£ ye n e w e s t  /  A i r e s  & Song T u n e s  
■Conpfl.a.'.d J2y ye J2eat M a s te r s .  & f i t t e d  f o r  ye 
H arpsicord /  s p i n n e t  su. H arp . Jay t h e s e  t h a t  Compos'd 
th e s  A l l  graven on c o p p e r  P lates*2
*R o b e r t  P e tre *  "A New P ie c e  by Henry P u r c e l l* "  
A a r ly  Music 6 ( J u ly  1978) :374.
22he H arpsicord M a s te r .  T i t l e  Page.
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T hrough  t h e  e v id e n c e  f u r n i s h e d  by t h e  
a d v e r t i s e m e n t s  i n  t h e  London Gazette a b o u t  t h e  se co n d  
e d i t i o n  o f  A C h o ice  Collection, an d  i n  The P o s t  JJfly, i t  
a p p e a r s  t h a t  The Harpsicord Master w as t h e  f i r s t  
p u b l i c a t i o n  t o  c o n t a i n  t h e  i n s t r u c t i o n s .  T h e re  may be 
r e a s o n  t o  q u e s t i o n  w h e th e r  t h e  a t t r i b u t i o n  o f  t h e  
i n s t r u c t i o n s  t o  P u r c e l l  i s  c o r r e c t ,  h o w ev er .  I t  h a s  been  
s u g g e s t e d  t h a t  i t  may have  been  p a r t  o f  an  a d v e r t i s i n g  
p lo y .  Max Kenyon c l a im s  t h a t  W alsh  had  a  " q u i t e  
L e v a n t in e  s t r a i n  o f  r a t h e r  n a s t y  c u n n in g ” an d  was known 
f o r  p i r a t i n g  w o rd s  and  n o t  b o t h e r i n g  t o  c o r r e c t  p r o o f s  
u n t i l  t h e  c o m p o se rs  had p a i d  d e a r l y  f o r  t h e  re m o v a l  o f  
m i s t a k e s .^  The i n c l u s i o n  o f  t h e  i n s t r u c t i o n s  in  A Choice 
Collection a s  p r i n t e d  f o r  P u r c e l l ' s  w i f e  ad d s  c r e d e n c e  t o  
t h e  v a l i d i t y  o f  W a lsh 's  c l a i m  t h a t  P u r c e l l  had  w r i t t e n  
t h e  i n s t r u c t i o n s ,  h o w ever ,  and  t h a t  t h e  p r e l u d e  t o  f o l lo w  
was a c t u a l l y  f i n g e r e d  by P u r c e l l .
The I n te n d e d  Use f o r  t h e  H a r p s ic h o r d  
S u i t e s  an d  I n s t r u c t i o n s
A Choice Collection (1696) was t h e  f i r s t  vo lum e 
i n  E n g lan d  t o  p r e s e n t  t h e  h a r p s i c h o r d  w o rk s  o f  a s i n g l e  
co m p o se r .?  i t  h ad  been  a common p r a c t i c e  in  E ng land  
p r i o r  t o  t h e  p u b l i c a t i o n  o f  t h i s  vo lu m e  t o  p u b l i s h  
c o l l e c t i o n s ,  ( e .g . ,  t h e  Melothesia by Locke) w hich
^Max Kenyon, H a r p s ic h o r d  M usic  (London: C a s s e l l  &
Co*,- 1 9 4 9 ) ,  p .  2 2 4 .
2C a l d w e l l ,  p. 188.
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c o n t a i n e d  t h e  w o rk s  o f  s e v e r a l  c o m p o s e rs .1 The 
H a r p s ic o r d  M a s te r  i s  a n o t h e r  e x am p le  o f  t h i s  p r a c t i c e .
The t i t l e  o f  t h e  1696 e d i t i o n  o f  A Choice 
Collection i n d i c a t e s  t h a t  t h e  p i e c e s  w e re  i n t e n d e d  t o  be 
i n s t r u c t i o n a l  " l e s s o n s  f o r  t h e  h a r p s i c h o r d  o r  s p i n n e t , ” 
a n d  t h e  t h i r d  e d i t i o n  m e n t i o n s  on i t s  t i t l e  p a g e  t h a t  i t  
a l s o  c o n t a i n e d  " I n s t r u c t i o n s  f o r  b e g i n e r s  L a ic ] . "  T hus ,
A C h o ic e  C o l l e c t i o n  w a s  t o  s e r v e  a s  a m a n u a l  o f  
i n s t r u c t i o n  w i t h  a p p r o p r i a t e  m u s ic  f o r  t h e  b e g in n in g  
h a r p s i c h o r d i s t ,  an d  w as t o  be  o f  g e n e r a l ,  p r a c t i c a l  u s e ,  
t e a c h i n g  t h e  r u d im e n t s  o f  m u s ic ,  su c h  a s  rh y th m  and 
tem po . T h e re  had  b e e n  o t h e r  p r e v i o u s l y  p u b l i s h e d  m a n u a ls  
t h a t  t a u g h t  t h e  b a s i c s  o f  m u s ic ,  i n c l u d i n g  t h o s e  by John  
P l a y f o r d  and C h r i s t o p h e r  S im pson ; b u t  t h e y  had  n o t  
c o n t a i n e d  f i n g e r i n g . 2
C h a r a c t e r i s t i c s  o f  t h e  H a r p s i c h o r d s  
o f  P u r c e l l ' s  Time
The h a r p s i c h o r d  u se d  i n  l a t e  s e v e n t e e n t h - c e n t u r y  
E n g lan d  had  c e r t a i n  e s t a b l i s h e d  c h a r a c t e r i s t i c s  w h ich  
w e re  p r e su m a b ly  i n h e r i t e d  f rom  t r a d i t i o n s  i n  b o th
1L o c k e 's  M e lo th e s i a  i n c l u d e s  w o rk s  by su ch  
c o m p o se rs  a s  C h r i s t i a n  P r e s t o n ,  Jo h n  B a n i s t e r ,  a n d  Jo h n  
R o b e r t s ,  n o te d  by H a ro ld  G le a so n  an d  W arren  B e c k e r ,  M usic 
i n  t h e  Baroque. M usic  L i t e r a t u r e  O u t l i n e s  S e r i e s  I I ,  3 rd  
ed . (B lo o m in g to n ,  IN: F r a n g ip a n i  P r e s s ,  1 9 8 0 ) ,  
p .  67 .
2
L o c k e 's  M e lo th e s i a  i n c l u d e s  d e f i n i t i o n s  o f  
o rn a m e n ts ,  n o te d  by I b i d .
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F la n d e r s  and  N o r th e r n  I t a l y . -  H os t commonly* t h e  
h a r p s i c h o r d  had  a  ra n g e  o f  from  G6 t o  d " ' . 2  A cco rd in g  
t o  P la y fo rd *  t h e  h a r p s i c h o r d  u s u a l l y  had  tw o  o r  m ore s e t s  
o f  s t r i n g s ,  a s  o p p o se d  t o  t h e  v i r g i n a l  w h ich  h a d  o n ly  
o ne .3  The h a r p s i c h o r d s  u sed  i n  some hom es l i k e l y  t o  have  
a  c o p y  o f  A C h o i c e  C o l l e c t i o n  Lessons may h a v e  h a d  
o n l y  o n e  s e t  o f  s t r i n g s *  e v e n  th o u g h  i t  w a s  m o re  common 
t o  have  tw o.
Thomas Mace* in  h i s  M u stek 's  Monument (1676)* 
a s c r i b e s  t o  J o h n  Hayward* London h a r p s i c h o r d  maker* t h e  
a t t a c h m e n t  o f  a p e d a l  m echanism  so  t h a t  s t o p s  c o u ld  be 
chan g ed  w i t h  t h e  f e e t  o r  k n ees  d u r in g  p e r f o r m a n c e .4 
T hese  s t o p s  w e re  u se d  t o  p ro d u c e  lo u d  a n d  s o f t  e f f e c t s *  
a s  w e l l  a s  a  v a r i e t y  o f  t i m b r e s *  t h r o u g h  t h e  u s e  o f  
a d d i t i o n a l  s e t s  o f  s t r i n g s .
B ecause  o f  t h e  b a s i c a l l y  c h a n g e a b le  n a t u r e  o f
1F ra n k  Hubbard* Three Centuries &£ H arpsichord 
Making (Cambridge* MA: H a rv a rd  U n i v e r s i t y  P re s s*  1967)* 
p . 1 3 3 .
^ S c h o t t *  p . 2 6 .
3Jo h n  P la y fo rd *  The Second P a r t  o f  M u s ic k 's  Hand­
maid* c i t e d  by Kenyon* p .  2 2 3 .
4Thomas Mace* M u s ic k 's  Monument! C£* a  
Remembrancer [nip] o f  th e  H ast P ra c tic a l  Musick.*. £o£hDivine, and Civil. £hAfc h a s  ever been known. hflLYe been 
i n  the World (London: T. R a t c l i f f e  an d  N. Thompson* 1676; 
f a c s i m i l e  ed.* 2nd ed.* P a r i s :  E d i t i o n s  du C e n t r e  
N a t io n a l  de  l a  R e c h e rc h e  S c i e n t i f i q u e *  1966)* p .  235* a s  
r e f e r r e d  t o  i n  Canon F r a n c i s  W. G alp in*  o l d  English 
Instruments fif Music— Their Hifl.tOJY and Character* 
(L o n d o n :  M e th u e n  & Co. L td .*  1 9 1 0 ;  4 t h  e d .  r e v .  a n d  r e s e t  
w i t h  s u p p le m e n ta r y  n o t e s  by T h u r s to n  D art*  New York: 
B a r n e s  6 N o b le  I n c .*  1965)*  p . 97 .
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wood? i t  i s  i m p o s s i b l e  t o  t e l l ,  even by e x a c t  
r e p r o d u c t i o n ,  how t h e  i n s t r u m e n t s  sounded  300 y e a r s  ago. 
F u r th e r m o r e ,  t h e  s t r i n g s  and  q u i l l s ,  w h ic h  had  a  
s i g n i f i c a n t  im p a c t  on t h e  t i m b r e  o f  an  i n s t r u m e n t ,  c a n n o t  
now be r e p ro d u c e d  e x a c t l y .  In  f a c t ,  t h e r e  i s  e v id e n c e  
t h a t  i n  o r d e r  t o  c r e a t e  e n o u g h  s o u n d  f o r  m u s i c  d u r i n g  a 
d a n c e ,  t h e  h a r p s i c h o r d s  u se d  f o r  d an ce  acco m p an im en t had 
much s t i f f e r  q u i l l s  t h a n  a  t y p i c a l  h a r p s i c h o r d  i n t e n d e d  
f o r  u se  i n  a home, i n d i c a t i n g  t h e  p o s s i b i l i t y  f o r  a 
v a r i e t y  o f  t i m b r e s  on a s i n g l e  i n s t r u m e n t .
P u r c e l l  had  e a r l y  and  e x t e n s i v e  e x p e r i e n c e  w i t h
t h e  h a r p s i c h o r d .  I t  i s  known t h a t  i n  1673, a t  t h e  age  of
f o u r t e e n ,  he w as a p p o in t e d  a s
'k e e p e r ,  m aker ,  m ender,  r e p a y r e r  and t u n e r  o f  t h e  
r e g a l l s ,  o r g a n s ,  v i r g i n a l l s ,  f l u t e s  an d  r e c o r d e r s  
. . . w i t h o u t  f e e  . . . a n d  a s s i s t a n t  t o  J o h n  
H in g s to n ,  and  upon t h e  d e a t h  o r  o t h e r  avo y d an ce  o f  
t h e  l a t t e r ,  t o  come i n  o r d i n a r y  w i t h  f e e . ' 1
Jo h n  H in g s to n  d i e d  t e n  y e a r s  l a t e r ,  and  i n  1684 P u r c e l l
s u c c e e d e d  h im  a s  " 'k e e p e r  and r e p a y r e r  o f  h i s  m a j e s t y ' s
o r g a n s ,  p e d a l l s ,  h a r p s i c h o r d s  and  o t h e r  i n s t r u m e n t s ' . "
A f t e r  s p e n d i n g  a n u m b e r  o f  y e a r s  i n  t h i s  
c a p a c i t y ,  one  m ig h t  a ssu m e  t h a t  P u r c e l l  w as w e l l  
a c q u a in te d  w i t h  t h e  c a p a b i l i t i e s  and  l i m i t a t i o n s  o f  t h e  
h a r p s i c h o r d .  F u r th e r m o r e ,  h e  no d o u b t  had  a v a i l a b l e  t o
1D onald  H. B o a lc h ,  Makers of the Harpsichord and 
Clavichord 1 4 4 0 -1 8 4 0 .  2nd ed . (London: O xfo rd  U n i v e r s i t y  
P r e s s ,  197 4 ) ,  p . 7 0 .
2I b i d .
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him  t h e  m o s t  ad v an ced  i n s t r u m e n t s  o£ h i s  t i m e ,  em ployed  
a s  h e  w as  by t h e  k i n g .
Characteristics &£ Eenry Purcell's 
Harpsichord Suites
Form
The p r i n c i p a l  m u s ic a l  £orm o f  h a r p s i c h o r d  m u s ic  
com posed i n  E n g lan d  i n  t h e  se c o n d  h a l f  o f  t h e  s e v e n t e e n t h  
c e n t u r y  was t h e  s u i t e ,  r e f l e c t i n g  a p re su m a b ly  F ren ch  
i n f l u e n c e . 1  The b a s i c  f o u r  movement p a t t e r n  o f  P u r c e l l ' s  
s u i t e s  u s u a l l y  i n c l u d e s  a P r e lu d e ,  an  Almand, a  C o r a n t ,  
an d  a  S a ra b a n d .  T h is  p a t t e r n ,  h o w ev e r ,  i s  v a r i e d  a t  
t i m e s  by t h e  s u b s t i t u t i o n  o f  a H o r n p ip e  o r  M in u e t  f o r  o n e  
o f  t h e  d an ce  m ovem ents , o r  by t h e  e x c l u s i o n  o f  a P r e lu d e .  
P u r c e l l  u sed  a P r e lu d e  t o  b e g in  e v e ry  s u i t e  b u t  t h e  
s e v e n th .  A c o m p le te  l i s t i n g  o f  t h e  m ovem ents  o f  t h e  
e i g h t  s u i t e s  i s  shown i n  t a b l e  1 .
A l l  o f  t h e  P r e l u d e s  a r e  i n  d u p l e  m e t e r  e x c e p t  f o r  
t h e  one fo u n d  in  " S u i t e  No. 5 , ” w h ic h  i s  i n  t r i p l e  m e te r ;  
w i th  r e g a r d  t o  l e n g t h  and  d e v e lo p m e n t  th e y  v a ry  
c o n s i d e r a b l y .  P r e lu d e s  1 ,  4 ,  6 , and  8  a r e  s h o r t — t e n ,  
n i n e ,  n i n e ,  and  t h i r t e e n  m e a s u re s  i n  l e n g t h ,  
r e s p e c t i v e l y .  P r e lu d e s  2 an d  3 a r e  t w e n t y - f i v e  m e a s u re s  
lo n g ,  and  P r e lu d e  5 i s  t h i r t y - s e v e n  m e a s u re s  lo n g .  Most 
o f  t h e  P r e l u d e s  a r e  w r i t t e n  i n  a f r e e ,  f l o w i n g  
c o n t r a p u n t a l  s t y l e ,  u s in g  o n ly  a v e ry  s m a l l  am ount o f
1W i l l i  A p e l ,  The H i s to r y  K eyboard Music 
178 0 . t r a n s .  and  r e v .  Hans T i s c h l e r  (B lo o m in g to n ,  IN: 
I n d ia n a  U n i v e r s i t y  P r e s s ,  1 9 7 2 ) ,  pp. 748 , 753.
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
61
TABLE 1
ORDER OF MOVEMENTS IN HENRY PURCELL'S 
EIGHT HARPSICHORD SUITES
S u i t e NO. 1 O rd e r o f Movements
No. 1 i n
1
G 1i P r e lu d e
- Almand - C o ra n t [M inuet]
NO. 2 i n
I
g li P r e lu d e - [Almand] - C o ra n t  - S a ra b a n d
NO. 3 in
i
G 1i P r e lu d e
- Almand C o u ra n te —
NO. 4 in
1
a  I P r e lu d e - Almand - C o ra n te  - S a ra b a n d
NO. 5 in
i
C 1i P r e lu d e
- Almand - C o ra n t S a ra b a n d














P r e lu d e - Almand - C o u ra n te  - M inuet
NOTE: The o r i g i n a l  s p e l l i n g s  a r e  r e t a i n e d  £rom A 
C h o ic e  C o l l e c t i o n . B lank  s p a c e s  i n d i c a t e  t h a t  t h e r e  was 
no f o u r t h  movement i n c lu d e d  i n  " S u i t e  No. 3 ,"  no C o ra n t  i n  
No. 6 ,  and  no P r e lu d e  i n  No. 7 .  S q u a re  b r a c k e t s  i n d i c a t e  
s u p p l i e d  t i t l e s .
o r n a m e n t a t io n .  A c o n s i d e r a b l e  u se  o f  d r a m a t i c  
a r p e g g i a t i o n  i s  s e e n  i n  P r e l u d e s  1 ,  2 ,  3 ,  4 ,  a n d  8 .
T h e re  a r e  no r e p e a t e d  s e c t i o n s  i n  t h e  P r e lu d e s .
The seco n d  movement o f  P u r c e l l ' s  s u i t e s  i s  
t y p i c a l l y  an  Almand [A lle m a n d e ]  in  d u p le  m e te r .  An 
e x c e p t i o n  t o  t h i s  o c c u r s  i n  t h e  s e v e n t h  s u i t e ,  w h ic h  h as  
no P r e lu d e , b e g in n in g  i n s t e a d  w i t h  t h e  Almand. A l l  o f  
t h e  A lm ands have a r e p e a t  s t r u c t u r e r w i t h  f o u r  s u i t e s —  
Nos. 2 ,  5 ,  6 , and 7— u s in g  f i r s t  and  s e c o n d  e n d in g s  f o r  
t h e  f i r s t  r e p e a t e d  s e c t i o n .  I n  t h e  o r i g i n a l  p r i n t i n g ,  
t h e  Almand o f  " S u i t e  No. 7" h a s  t h r e e  r e p e a t e d  s e c t i o n s
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w h ic h  Howard Ferguson* i n  h i s  e d i t i o n  o f  t h e  s u i t e s *  h a s  
i n t e r p r e t e d  a s  tw o  s e c t io n s *  e a c h  w i t h  f i r s t  a n d  s e c o n d  
e n d i n g s . 1  A f u r t h e r  c h a r a c t e r i s t i c  o f  t h e  A lm ands i s  
t h e i r  i n c r e a s i n g l y  f r e q u e n t  u s e  o f  d o t t e d  rhy thm s*  
i n c l u d i n g  t h a t  o f  d o t t e d  s i x t e e n t h / t h i r t y - s e c o n d  n o t e  
f i g u r e s *  a s  w e l l  a s  c o n s i d e r a b l e  s y n c o p a t io n  a n d  
o r n a m e n t a t i o n .  F in a l ly *  t h r e e  o f  t h e  A lm ands i n  t h e  
e i g h t  s u i t e s *  Nos. 2* 5* a n d  6  c o n t a i n  s l u r s .
P u r c e l l  u se d  t h e  C o ra n t  a s  t h e  t h i r d  m ovem ent i n  
s e v e n  o f  t h e  s u i t e s *  No. 6  b e in g  t h e  o n ly  e x c e p t i o n .  A l l  
s e v e n  Co r a n t s  a r e  i n  t r i p l e  m e te r .  The t i m e  s i g n a t u r e  o f  
e a c h  i s  i n d i c a t e d  a s  "3*" w h ic h  r e f e r s  t o  " p r o p o r t i o  
t r i p l a * "  a n d  i s  t r a n s c r i b e d  a s  3 /4  t im e .  The C o r a n ts  i n  
S u i t e s  No. 2 and 4 s h o u ld  be p la y e d  a t  a s lo w e r  tem po 
t h a n  t h e  o t h e r  f iv e *  a c c o r d i n g  t o  t h e  t im e  s i g n a t u r e s  an d  
t h e  s u g g e s t i o n s  r e g a r d i n g  tem po  in  t h e  i n s t r u c t i o n s .  A l l  
s e v e n  C o r a n t s  h av e  tw o r e p e a t e d  s e c t i o n s .  T y p ic a l  o f  t h e  
C o r a n t  f o r m  i s  a s h i f t  f ro m  t h e  f e e l i n g  o f  o n e  m e t e r  t o  
a n o t h e r  and  a g e n e r a l  i n s t a b i l i t y  o f  rh y th m .^  P u r c e l l ' s  
C o r a n t s  a r e  no e x c e p t i o n  i n  t h e  f r e q u e n t  in c id e n c e  o f  
h em io la*  s y n c o p a t io n *  an d  g e n e r a l l y  o b s c u r e  m e te r .
P u r c e l l  u sed  t h e  h i g h l y  o rn a m e n te d  S a ra b a n d s  a s  
t h e  l a s t  m ovement i n  t h r e e  o f  t h e  s u i t e s — Nos. 2* 4* and  
5. A l l  a r e  in  t r i p l e  m e te r*  w i t h o u t  u p b e a ts*  and  h av e  an
1 F e rg u 8 on* E d i t o r i a l  m a rk in g s  t o  Eight Suites.
p. 1 9 .
2W i l l i  Apel* "C o u ran te* "  Harvard D ictionary  
Mu s i c , p . 2 1 2 .
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ab u n d an ce  o f  d o t t e d  rh y th m s .  P u r c e l l ' s  t im e  s i g n a t u r e s  
i n d i c a t e  t h a t  t h e s e  m ovem ents a r e  t o  be p la y e d  r e l a t i v e l y  
f a s t r  b u t  n o t  a s  f a s t  a s  a  J i g g  i n  6 / 4  t i m e  w o u ld  be  
p l a y e d .  The S a ra b a n d s  a l s o  hav e  tw o  s e c t i o n s ,  w i th  e a c h  
p a r t  r e p e a t e d .  The S a ra b a n d  i n  " S u i t e  No. 2 ,"  h o w ev e r ,  
h a s  t h r e e  s e c t i o n s .  F e rg u so n  h a s  i n t e r p r e t e d  t h i s  
a b e r r a t i o n  t o  mean t h a t  t h e  f i r s t  and  s e c o n d  s e c t i o n s  a r e  
e a c h  r e p e a t e d ,  a f t e r  w h ich  f o l l o w s  t h e  t h i r d  s e c t i o n  a s  
i f  i t  w e r e  a c o d a . 1
Two e x a m p le s  o f  a M in u e t u sed  a s  a f i n a l  movement 
a r e  s e e n  i n  S u i t e s  1 and 8 , c a s t  i n  a f a i r l y  s im p le  
t r i p l e  m e te r .  Each i s  in  tw o s e c t i o n s ,  w i t h  e ach  s e c t i o n  
r e p e a t e d .  P u r c e l l ' s  tem po i n d i c a t i o n ,  a s  fo u n d  i n  t h e  
t i m e  s i g n a t u r e  e x p l a i n e d  i n  t h e  i n s t r u c t i o n s ,  i n d i c a t e s  
t h a t  t h e y  a r e  t o  b e  p l a y e d  a t  a  f a s t e r  te m p o  t h a n  a p i e c e  
i n  3 / 2 ,  b u t  n o t  a s  f a s t  a s  a J i g g  i n  6 / 4 .  They a r e  n o t  
h i g h l y  o rn a m e n te d  p i e c e s  a n d  h a v e  d o t t e d  rh y th m s  o n ly  i n  
c o n j u n c t i o n  w i t h  o r n a m e n t a t io n ,  su ch  a s  a  b a c k f a l l  and  
s h a k e .
The tw o  e x a m p l e s  o f  a H o r n p i p e ,  u s e d  a s  t h e  f i n a l  
m o v e m e n t  i n  S u i t e s  6  a n d  7 ,  a r e  b o t h  i n  t r i p l e  m e t e r ,  b u t  
a r e  shown in  A C h o ice  C o l l e c t i o n  t o  h av e  d i f f e r e n t  
m e n s u r a t i o n  s i g n s .  These  s i g n s  i n d i c a t e  t h a t  t h e  
H o rn p ip e  in  " S u i t e  No. 6 ” i s  t o  be  p la y e d  q u i t e  s lo w ly  
b u t  t h e  one  i n  " S u i t e  No. 7" a t  a som ew hat f a s t e r  tem po.
1 F e rg u 8 on , E d i t o r i a l  m a rk in g s  in  Eight Suites.
p .  5 .
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A lth o u g h  W i l l i  Apel s u g g e s t s  t h a t  t h e  H o rn p ip e  t y p i c a l l y  
i n c o r p o r a t e d  a  c h a r a c t e r i s t i c  " S c o tc h -s n a p "  rh y th m , t h i s  
i s  n o t  t h e  c a s e  i n  t h e s e  tw o d a n c e s . 1
T h e re  i s  e v id e n c e  t h a t  P u r c e l l  may have  been  
in f l u e n c e d  by t h e  I t a l i a n s  a s  w e l l  a s  t h e  F ren ch  when 
w r i t i n g  i n  t h e  s u i t e  fo rm ,  a l th o u g h  t h e  s t y l e  o f  
m ovem ents i s  m ore t y p i c a l l y  F re n c h  th a n  I t a l i a n  in  
c h a r a c t e r .  A c c o rd in g  t o  A p e l,  G io v a n n i  B a t t i s t i  D rag h i  
w as  i n  L ondon  f r o m  1667  t o  1 7 0 6 ,  a n d  p u b l i s h e d  S ix  S e l e c t  
£uJL£fia Lea s o n s  JLflX t h e  H a rp s ic h o rd  i n  1700. L ike
P u r c e l l ' s  s u i t e s ,  D ra g h i 1 s  c o n t a i n  P r e lu d e s  and  
t r a d i t i o n a l  d a n c e s  a s  w e l l  a s  o t h e r  p i e c e s .  I n  t h e  
P re lu d e  o f  D r a g h i 's  f i r s t  s u i t e ,  t h e r e  a p p e a r s  an 
a r p e g g i a t i o n  f i g u r e  w hich  i s  q u i t e  s i m i l a r  t o  t h o s e  
P u r c e l l  u s e s  i n  h i s  s u i t e s . 2  C o n s id e r in g  P u r c e l l ' s  l o v e  
f o r  I t a l i a n  v o c a l  m u s ic ,  and  n o t i n g  t h a t  h i s  v i o l i n  
s o n a ta s  a r e  p a t t e r n e d  a f t e r  t h e  I t a l i a n  s t y l e ,  i t  seem s 
l i k e l y  t h a t  P u r c e l l  and  D ra g h i  m ig h t  hav e  had some 
i n f l u e n c e  on e a c h  o t h e r  th r o u g h  a p o s s i b l e  a s s o c i a t i o n .
Tempo and  Dynamic M arkings
The s u i t e s  t h e m s e l v e s ,  i n  t h e i r  o r i g i n a l  p r i n t e d  
form (16 9 6 ),  w e re  p r i n t e d  on s i x - l i n e  s t a v e s .  None o f  
t h e  e d i t i o n s  c o n t a i n s  dynam ic  m a rk in g s ,  r i t a r d a n d o s ,  
a c c e n t s ,  o r  s t a c c a t o s .  T h e re  i s ,  h o w ever ,  one tempo
1W i l l i  A pel,  "H o rn p ip e ,"  Harvard Dictionary q I  
Music, p . 3 93 .
2 Idem , H i s to r y  S il  Key b o a rd  M usic , pp. 7 5 2 -5 3 .
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m a rk in g  o f  very alow on t h e  Almand o f  " S u i t e  No. 7." On 
t h i r d  p ag e  o f  i n s t r u c t i o n s ,  P u r c e l l  g i v e s  some id e a  o f  
t h e  tem p o s  h e  recom m ends by h i s  d e s c r i p t i o n  o f  t h e  
m e n s u r a t i o n  s i g n s  a s  m e n t io n e d  above . W h ile  h e l p f u l ,  
t h e s e  i n s t r u c t i o n s  c a n n o t  a lw a y s  be a c c u r a t e l y  a p p l i e d  t o  
t h e  s u i t e s .
I n d i c a t i o n s  o f  P h r a s in g  an d  A r t i c u l a t i o n  
i n  t h e  S u i t e s  T h e m se lv e s
Slurs
T h e re  a r e  t w e n t y - t h r e e  i n s t a n c e s  o f  w r i t t e n  s l u r s  
i n  t h e  e i g h t  h a r p s i c h o r d  s u i t e s ,  some o f  them  d u p l i c a t e s  
b e c a u s e  o f  t h e i r  b e in g  p a r t  o f  a  p a t t e r n .  F i g u r e  1 i s  a  
r e p r o d u c t i o n  o f  t h e  s l u r s  a s  t h e y  a p p e a r  i n  t h e  o r i g i n a l  
e d i t i o n s  o f  A Choice Collection. A c t u a l l y  t h e r e  a r e  o n ly  
f i v e  d i f f e r e n t  t y p e s  o f  s l u r r e d  p a t t e r n s  a p p e a r i n g  i n  
n i n e  d i f f e r e n t  s u i t e  m ovem ents a s  shown in  t a b l e  2. See 
a p p e n d ix  B f o r  a  m odern t r a n s c r i p t i o n  o f  t h e  e n t i r e  



















5 .  m. 9
7 • in. 15
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10 . m. 3
6.  m. 22
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13 . m. 19
16 . m. 4
14 . m. 20
17 . m. 11














2 1 .  iu. 3 2 2 .  in. 7
p
1 9 . m. 10
23 .  in. 7
F ig .  1 . F a c s i m i l e s  o£ t h e  t w e n t y - t h r e e  s l u r s  
£ound in  Henry P u r c e l l ' s  e i g h t  h a r p s i c h o r d  s u i t e s .
SOURCE: P u r c e l l ,  A C h o ice  C o l l e c t i o n ,  pp. 8 -9 ,
1 1 ,  1 9 ,  2 1 ,  3 0 - 3 2 ,  3 6 ,  5 0 ,  52 .
TABLE 2
THE FIVE DIFFERENT TYPES OF SLURS AND THEIR 
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1 * 2 0




1 * 2 1  I 
1 *23 I 
1 1 
1 1
What can  be l e a r n e d  from  t h e s e  e x a m p le s  i s  f a i r l y  
l i m i t e d .  The e x a m p le s  o f  Type 1 ( ) ,  S lu r  Exx. 1 ,
2 ,  5 r an d  6  ( f i g u r e s  2 a n d  3 ) ,  r e p r e s e n t  t h e  o n l y
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i n s t a n c e s  i n  w h i c h  a  s i x t e e n t h  n o t e  a t  t h e  b e g i n n i n g  o f  a 
m e a s u r e  o r  s t r o n g  b e a t  i s  f o l l o w e d  by a  l o n g e r  n o t e  
v a l u e r c r e a t i n g  a S c o tc h  s n a p  ( s h o r t - l o n g ,  o r  SL).
EX. 1 [Tl] EX. 2 [T il
I
P i g .  2 .  A lm andr " S u i t e  No. 2 f " mm. 5 - 6 ,  Exx. 1- 
2 . S q u a re  B r a c k e t s  w i t h  num bers  [Tl] i n d i c a t e  t h e  ty p e  
o f  s l u r .
SOURCE: Henry P u r c e l l r  C om plete  H a rp s ic h o rd
M u sic . Bk. I ,  ed .  C h r i s t o p h e r  K i te  (London: C h e s t e r  
M usiC r 1983) r p« 6 . 1
EX. 5 [T l] EX. 6  [T l]
F=%T =F=I|N = |----M-l------ V—




t M  4
=H Z
F i g .  3 .  A lm andr " S u i t e  No. 2 , "  mm. 9 a n d  2 2 ,  
E xx . 5 - 6 .
SOURCE: Pp. 6 - 7 .
The p i e c e s  a r e  o t h e r w i s e  f i l l e d  w i th  l o n g - s h o r t  (LS) 
e x a m p le s .  A ls o ,  t h e s e  s i x t e e n t h  n o t e s  a lw a y s  r e p e a t  t h e  
l a s t  n o t e  from  t h e  p r e v io u s  m e a s u re ,  p o s s i b l y  i n d i c a t i n g
F i g u r e s  2 -1 9  a r e  a l l  t a k e n  from  t h e  sam e s o u r c e ,  
t h e r e f o r e  o n ly  t h e  page f rom  w h ic h  th e y  a r e  t a k e n  w i l l  
a p p e a r  i n  t h e  s o u r c e  n o t e s .
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a  ty p e  o f  w r i t t e n - o u t  o rn a m e n t  l i k e  t h e  f o r e f a l l s  an d  
b a c k f a l l s  u se d  e x t e n s i v e l y  i n  t h e  m ovem ent. T h e r e f o r e ,  
t h e  f o r e f a l l s  and  b a c k f a l l s  s h o u ld  n o t  be d i s c o n n e c t e d .
S l u r  T ype  2 ( ) ,  s e e n  i n  S l u r  Ex. 4 f ro m
t h e  Almand i n  " S u i t e  No. 2 , "  i s  a  r h y th m ic  p a t t e r n  w h ic h  
i s  a l s o  s e e n  i n  m. 1 0  o f  t h a t  m o v e m e n t ,  b u t  w i t h o u t  a  
s l u r  ( f i g u r e  4). I n  m. 7 t h e  s l u r  c o v e r s  a n  o r n a m e n ta l  
f i g u r e  c o n t a i n i n g  a n  u p p e r  n e ig h b o r  t o n e ,  w h i l e  i n  m. 1 0  
t h e  f i g u r e  i s  p a r t  o f  a  s e r i e s  o f  f i v e  d e s c e n d in g  








r   -
E x . 4.
F i g .  4 . A lm a n d ,  " S u i t e  No. 2 , "  mm. 7 a n d  1 0 ,
SOURCE: P. 6 .
I n  m. 11 t h e  r e v e r s e  r h y th m ic  f i g u r e ,
Type 3 ( ) o c c u r s  w i t h o u t  a  s l u r  ( f i g u r e  5).
I n  S l u r  Exx. 12 , 1 4 ,  and  15 from  t h e  Almand in  
" S u i t e  No. 5" ( f i g u r e  6 ) ,  a n d  i n  Exx. 20 a n d  22 f r o m  t h e  
M in u e t  i n  " S u i t e  No. 8 " ( f i g u r e  7 ) ,  t h e  Type 3 rh y th m ic  
f i g u r e s  a r e  s l u r r e d .
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F i g .  5 . A lm andr " S u i t e  No. 2 , "  m. 11. 










mm. 1 9 - 2 0 ,  a n d
2 8 ,  Exx. 1 2 ,  1 4 ,  a n d  15 .
SOURCE: Pp. 2 2 -2 3 .
EX. 20 [T3] EX. 22 [T3]
F i g .  7 . M in u e t ,  " S u i t e  No. 8 , ” mm. 3 a n d  7 ,  
Exx. 20 a n d  2 2 .
SOURCE: P. 37 .
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Q u i t e  o b v io u s ly  an  o rn a m e n t , Type 4 (
i s  £ou n d  i n  S l u r  Ex. 3 ( f i g u r e  8 ) r Ex. 9 ( f i g u r e  9 ) ,  Ex. 
10  ( f i g u r e  1 0 ) ,  Ex. 11 ( f i g u r e  1 1 ) ,  Exx. 16 a n d  17 
( f i g u r e  1 2 ) ,  Ex. 1 9  ( f i g u r e  1 3 ) ,  Exx. 21 a n d  23 ( f i g u r e  
14) a s  shown i n  t a b l e  2 . S l u r  Ex. 9 from  t h e  C o u ra n te  i n  
" S u i t e  No. 3 ” i s  a  v a r i a n t  b e c a u s e  t h e  o rn a m e n t  u se d  i s  a 
s h a k e  i n s t e a d  o f  a  b a c k f a l l  an d  sh a k e .  S lu r  Ex. 10 from  
t h e  P r e lu d e  i n  " S u i t e  No. 4” i s  a  v a r i a n t ,  n o t  i n  fo rm  
b u t  in  n o t e  v a l u e s .  By p l a c i n g  a  s l u r  i n  t h i s  s i t u a t i o n  
w h e re  t h e  b a c k f a l l  an d  sh a k e  i s  f o l l o w e d  by tw o  s i x t e e n t h  
n o t e s ,  P u r c e l l  was p o s s i b l y  i n d i c a t i n g  one  is* n o t  t o  
c o n n e c t  a  b a c k f a l l  a n d  s h a k e  t o  a n  e i g h t h  n o t e  w h i c h  
f o l l o w s —*a common o r n a m e n ta l  f i g u r e  i n  t h e s e  s u i t e s .  
A n o th e r  p o s s i b i l i t y  i s  t h a t  n o r m a l ly  t h e  tw o s i x t e e n t h s  
w ou ld  be s l u r r e d  s e p a r a t e l y  f rom  t h e  o rn a m e n t ,  w h e th e r  a 
s h a k e  o r  a  b a c k f a l l  a n d  sh a k e .
EX. 3 [T4]
F i g .  8 .  A lm an d , " S u i t e  No. 2 , ” m. 6 , Ex. 3
SOURCE: P. 6




F i g .  9 .  C o u ra n te /  " S u i t e  No. 3 f ” n .  8 /  Ex. 9. 
SOURCE: P. 1 4 .
EX. 10 [T4]
i
F i g .  1 0 .  P r e lu d e /  " S u i t e  No. 4 r ” m. 3 ,  Ex. 10. 
SOURCE: P. 1 6 .
EX. 11 (T4]
Almandr " S u i t e  No. 5 , "
SOURCE: P. 22 .
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EX. 16 [T4] EX. 17 [T4]





= 1= £ --------
J J
F i g .  12 . C o r a n t ,  " S u i t e  No. 5 , ” mm. 4 a n d  1 1 ,  
Ex. 1 6 - 1 7 .
SOURCE: Pp. 2 3 -2 4 .
EX. 19 [T4]
w
= £ 3 7)----------- T
r
F i g .  1 3 .  C o r a n t ,  " S u i t e  No. 8 , ” m. 1 0 ,  Ex. 19. 
SOURCE: P. 3 5 .
EX. 23 [T4]EX. 21 [T4]
i
r ^ H f * ---------- r f
F i g .  1 4 .  M i n u e t ,  " S u i t e  No. 8 , ” mm. 3 a n d  7 ,  
E xx. 21 a n d  2 3 .
SOURCE: P. 3 7 .
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
S l u r  Exx . 21 a n d  23 ( a s  n o t e d  i n  f i g u r e  1) a r e  
u n u su a l  b e c a u s e  i n  t h e  1696 p r i n t i n g  t h e  s l u r  i n  Ex. 21 
a p p e a r s  t o  r e a c h  o n ly  t h e  f i r s t  s i x t e e n t h  n o t e ,  w h i l e  t h e  
s l u r  i n  Ex. 23 c o v e r s  o n ly  t h e  tw o s i x t e e n t h s  and  n o t  t h e  
d o t t e d  e i g h t h  w i t h  t h e  b a c k f a l l  and  s h a k e .  The f i g u r e  
a p p e a r s  o n e  m o re  t i m e  i n  m. 15 o f  t h e  M in u e t  i n  " S u i t e  
Mo. 8 ” u n s l u r r e d  ( f i g u r e  1 5 ) .  A l l  t h r e e  i n s t a n c e s  h ave  
b een  i n t e r p r e t e d  by F e rg u so n  an d  K i te  a s  m i s p r i n t s ;  t h e  
f i g u r e  s h o u ld  o c c u r  a s  a b a c k f a l l  and  s h a k e  on  a  d o t t e d  
e i g h t h  s l u r r e d  t o  tw o  s i x t e e n t h s . 1
IT4]
* 1 r
F i g .  1 5 .  M in u e t ,  " S u i t e  No. 8 , "  m. 1 5 .
SOURCE: P. 3 7 .
T y p e  5 ( <T3 /  ^  ) c a n  be  f o u n d  i n  S l u r  Exx. 7 
a n d  8  ( f i g u r e  1 6 ) ,  Ex. 13 ( f i g u r e  1 7 ) ,  Ex. 1 8  ( f i g u r e  
1 9 ) ,  a n d  Ex. 21  a n d  23 ( f i g u r e  1 8 ) .
^ I b i d . ,  p . 37; F e rg u so n ,  E d i t o r i a l  m a rk in g s  in  
E ig h t  S u i t e s r  p .  23 .
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EXX. 7 AND 8 [T5]
w  M , .  *
—an— ■ ------- Fr
•5; J3- fr¥ ? nr p 1 -.M
= = = = = 6 =
t = ! s
F i g .  1 6 .  C o r a n t ,  " S u i t e  No. 2 , "  m. 1 5 ,  Exx . 7 - 8 .  
SOURCE: P. 8 .
EX. 13 [T5J
t - A »M —  f r  - r - f r f c
n
—J— [[J — - J
J- - - - - - - fcj-l
r r
M = n
EX. 1 3 .
F i g .  1 7 .  A lm a n d , " S u i t e  No. 5 , ” mm. 1 9 - 2 0 ,
SOURCE: P. 2 2 .
T h e se  r e £ e r e n c e s  do n o t  c o n s t i t u t e  t h e  o n ly  
i n s t a n c e s  i n  t h e  p i e c e s  w h ere  c o n s e c u t i v e  e i g h t h  n o t e s  
c a n  be £ound , so t h e y  a p p e a r  t o  h av e  p a r t i c u l a r  
s i g n i f i c a n c e  i n  a n d  o f  t h e m s e l v e s  a n d  do  n o t  a p p e a r  t o  be  
e x a m p le s  o f  how t o  p e r fo r m  c o n s e c u t i v e  e i g h t h  n o t e s .  One 
c a n ,  h o w e v e r ,  f o l l o w  a n  e s t a b l i s h e d  p a t t e r n  o f  s l u r r i n g  
i n  s u c h  c a s e s  a s  m. 20 o f  t h e  A lm and  i n  " S u i t e  No. 5"
.
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( f i g u r e  17) . E ig h th  n o t e s  s l u r r e d  i n  p a i r s  i n d i c a t e  a 
S c o tc h  s n a p  i n  perfo rm ance .^-
S lu r  Ex. 18 d i f f e r s  f rom  t h e  o t h e r  e x a m p le s  o f  
Type 5 i n  i t s  u s e  o f  s i x t e e n t h  n o t e s .  I t  a p p e a r s  i n  m. 
14  o f  t h e  A lm an d  i n  " S u i t e  No. 6 " ( f i g u r e  18) a n d  i s  
e s p e c i a l l y  r e m a r k a b le  i n  t h a t  t h e  s l u r  a p p e a r s  o v e r  t h e  
f  i r s t  tw o  s i x t e e n t h  n o t e s  o f  t h e  b e a t  b u t  n o t  o v e r  t h e  
l a s t  tw o. The p a t t e r n  a l s o  a p p e a r s  w i t h o u t  a  s l u r  i n  m. 





m m t ~~=
:==£=
T̂P.:
F i g .  1 8 .  A lm andr " S u i t e  No. 6 r ” m. 1 4 f Ex. 18 .
SOURCE: P. 27.
O rnam ents
O rn a m e n ta t io n  i s  c h a r a c t e r i s t i c  o f  t h e  e i g h t  
h a r p s i c h o r d  s u i t e s .  I n d e e d r R. B eer  c o u n te d  t h e  u s e  o f  
n i n e  d i f f e r e n t  o rn a m e n ts  t h a t  a p p e a r e d  a  t o t a l  o f  465 
t i m e s  i n  t h e  s u i t e s . 2  a  d i s c u s s i o n  o f  t h e  f r e q u e n c y  o f  
e a c h  ty p e  o f  o m a m e n t r  t h e  a p p ro a c h  used  (ab o v e , b e lo w ,
^ I b i d . ,  p . v i ;  F e rg u so n ,  E d i t o r i a l  N o te s  t o  E ig h t  
S u i t e s , p .  27 .
^ B e e r ,  p .  5 .
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[T5J
F i g .  1 9 .  Almandr " S u i t e  No. 6 , "  m. 1 1 .
SOURCE: P. 27 .
o r  from  t h e  same n o t e ) ,  an d  t h e  i m p l i c a t i o n s  f o r  
a r t i c u l a t i o n  a r e  d i s c u s s e d  in  c h a p t e r  4.
On t h e  f o u r t h  page  o f  t h e  i n s t r u c t i o n s  in  A 
Choice Collection can  be  fo u n d  "R u le s  f o r  G ra c e s r " 
d e s c r i b i n g  how t h e  v a r i o u s  o rn a m e n ts  o f  t h e  t i m e  w ere  t o  
be  p e r fo rm e d .  T h i s  i s  u s e f u l  i n f o r m a t i o n r  a l th o u g h  
r e l i a b i l i t y  i s  som ew hat i n  q u e s t i o n . 1  A f a c s i m i l e  o f  t h e  
"R u les  f o r  G r a c e s ” i s  shown i n  a p p e n d ix  B. A m odern 
t a b l e  o f  t h e  o rn a m e n ts  a n d  t h e i r  e x p l a n a t i o n  c an  be fo u n d  
i n  t a b l e  3 .
I n  A C ho ice  C o l l e c t i o n . P u r c e l l ' s  m u s ic  e x h i b i t s  
s i m p l i c i t y  o f  s t y l e  w h ic h  l e n d s  i t s e l f  w e l l  t o  
o r n a m e n t a t io n .  Such a  s t y l e  d o e s  n o t f h o w e v e r ,  d e t r a c t  
f ro m  m u s ic a l  q u a l i t y ;  P u r c e l l ' s  c r e a t i v i t y  e l e v a t e d  t h e s e  
w orks  beyond m ere  " p a t t e r n "  m u s ic .  J e f f r e y  P u lv e r  s t a t e s  
t h a t  P u r c e l l ' s  k ey b o a rd  m u s ic  i s  " c l e a r l y  t h e  e x p r e s s i o n  
o f  h i s  own i n d i v i d u a l  f e e l i n g s , "  b u t  " i s  n o t  so  t y p i c a l l y
^ F e rg u s o n ,  E d i t o r i a l  N o tes  t o  E ig h t  S u i t e s .
p .  26.
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i n  h i s  own s t y l e  a s  i s  h i s  w ork f o r  t h e  s t a g e . " 1  On t h e  
o t h e r  h and , P u lv e r  d o e s  n o t  seem  t o  a g r e e  w i t h  W e s t ru p 's  
s u g g e s t i o n  t h a t  P u r c e l l ' s  s u i t e s  " a re  s l i g h t  and  
so m e t im e s  i n c o n c l u s i v e ,  a s  th o u g h  he had becom e u n c e r t a i n  
o f  h i s  d i r e c t i o n . " 2
TABLE 3
THE ORNAMENTS USED IN A CHOICE COLLECTION 
TRANSCRIBED AND EXPLAINED
ORNAMENT













^■ Jeffrey  P u lv e r ,  A B i o g r a p h i c a l  D i c t i o n a r y  o f  £ l d  
E n g l i s h  M u s ic , w i t h  a  New I n t r o d u c t i o n  an d  B i b l i o g r a p h y  
o f  t h e  w r i t i n g s  o f  P u lv e r  by G i l b e r t  B lo u n t  (London: 
R o u t le d g e  & Kegan P a u l ,  1927 ; r e p r i n t  e d . ,  New York: Da 
Capo P r e s s ,  1 9 7 3 ) ,  p. 3 87.
2J a c k  W e s tru p ,  P u r c e l l  (New York: C o l l i e r  Books, 
1 9 6 2 ) ,  p .  2 6 2 .
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SHAKE
TURNED 1 M m
SLUR
+
■ j S j L
BATTER?
i
?  J i J
SOURCE: K i t e ,  p .  i v .
Summary
Henry P u r c e l l ' s  e i g h t  s u i t e s  f o r  h a r p s i c h o r d  
f i r s t  a p p e a r e d  p o s th u m o u s ly  in  1696. In  1699 a n o t h e r  
e d i t i o n  w as p u b l i s h e d ,  a lo n g  w i t h  a  s e t  o f  " I n s t r u c t i o n s "  
o n  t h e  r u d i m e n t s  o f  m u s i c ,  i n  a  v o lu m e  e n t i t l e d  A C h o ic e  
C o l l e c t i o n  L e sso n s  f o r  J±fi flaxpaifihOKd .5P inn.fit»
I n t e n d e d  t o  be u s e d  i n  t h e  hom e on a  s m a l l  h a r p s i c h o r d ,  
e a c h  o f  t h e  s u i t e s  c o n t a i n  t h r e e  o r  f o u r  m ovem ents
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f o l l o w i n g  t h e  b a s i c  p a t t e r n  o f  P r e lu d e ,  Almand, C o ra n t ,  
and  S a ra b a n d .  They c o n t a i n  t w e n t y - t h r e e  i n s t a n c e s  o f  
w r i t t e n  s l u r s  c o n s i s t i n g  o f  f i v e  d i f f e r e n t  v a r i e t i e s .  
N in e  t y p e s  o f  o r n a m e n t s  a p p e a r  a  t o t a l  o f  46 5 t i m e s  i n  
t h e  e i g h t  s u i t e s .
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CHAPTER IV
PERFORMANCE PRACTICE IN HENRY PURCELL'S 
HARPSICHORD MUSIC
Implications Articulation Found In tllfi £i9bt Harpsichord Suites
I m p l i c a t i o n s  from  t h e  S l u r s  
The c l e a r e s t  i m p l i c a t i o n  a s s o c i a t e d  w i t h  t h e  
s l u r s  i n  P u r c e l l ' s  s u i t e s  i s  t h a t  t h e r e  s h o u ld  be 
a r t i c u l a t i o n  b e f o r e  and  a f t e r  t h e  s l u r s .  R eg a rd in g  t h e  
p e r fo rm a n c e  o f  e a c h  ty p e  o f  s l u r ,  d i f f e r e n t  
i n t e r p r e t a t i o n s  can  be made and t h e n  a p p l i e d  t o  s i m i l a r  
s i t u a t i o n s  t h r o u g h o u t  t h e  s u i t e s .
The f a c t  t h a t  t h e  r h y t h m i c  p a t t e r n  i n  S l u r  Type 1 
( ^  J« ) i s  s l u r r e d  w ou ld  seem t o  i n d i c a t e  t h a t  t h e r e  i s  
n o r m a l ly  an  a r t i c u l a t i o n  b e tw e e n  an u n s l u r r e d  s i x t e e n t h  
n o t e  f o l l o w e d  by a d o t t e d  e i g h t h  n o t e ,  o r — t h e  r e v e r s e — 
b e tw een  a d o t t e d  e i g h t h  n o te  f o l lo w e d  by a  s i x t e e n t h  
n o te .  The r h y th m ic  p a t t e r n s  o f  Type 2 ( ) and
Type 3 ( ) o c c u r  w i t h o u t  s l u r s  i n  num erous o t h e r
l o c a t i o n s  in  t h e  s u i t e s ,  o b l i g i n g  on e  t o  d e t e r m in e  how 
e x t e n s i v e l y  t o  i n c o r p o r a t e  s l u r s  w h ere  th e y  a r e  n o t  
i n d i c a t e d .  The m o s t  r e a s o n a b l e  a p p l i c a t i o n  i s  t o  s l u r  
p a r a l l e l  p a s s a g e s  i n  t h e  movement w h ere  s l u r s  o c c u r  a s
82
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p a r t  o f  a  p a t t e r n ,  b u t  n o t  t o  a s s u m e  s i m i l a r  s l u r r i n g  i n  
o t h e r  m ovem ents.
S lu r  Type 4 ( J- ) p a t t e r n s  s h o u ld  be s l u r r e d  
i n  a l l  p i e c e s  b e c a u s e  i t  i s  fo u n d  i n  a  v a r i e t y  o f  
d i f f e r e n t  m ovem ents t h r o u g h o u t  t h e  s u i t e s .  However, one 
s h o u ld  p r o b a b ly  n o t  s l u r  d o t t e d  q u a r t e r  n o t e s  w i t h  a 
b a c k f a l l  a n d  s h a k e  i f  i t  i s  f o l l o w e d  by  an  e i g h t h  n o t e  
i n s t e a d  o f  tw o  s i x t e e n t h  n o t e s  ( if P ) .  S lu r  Type 5 
( ^  ) w ou ld  r e q u i r e  v e ry  c a r e f u l  a p p l i c a t i o n
o u t s i d e  o f  i n s t a n c e s  o f  f a i r l y  c l e a r  p a r a l l e l  s t r u c t u r e  
o r  p a t t e r n .  A lth o u g h  s l u r r e d  e i g h t h  n o t e s  do o c c u r ,  t h e y  
a r e  u n s l u r r e d  t o o  o f t e n  t o  c o n s i d e r  s l u r r i n g  a l l  o f  them . 
O th e r w is e ,  t h e r e  w ould  hav e  b een  no p o i n t  in  s l u r r i n g  t h e  
f o u r  i n s t a n c e s  i n  t h e  s u i t e s  w here  t h e y  do o c c u r .
O rnam en ts  a s  an  I n d i c a t i o n  
o f  A r t i c u l a t i o n
R. B e e r 's  a r t i c l e  in  M usic Review. F e b ru a ry  
1952 , a b o u t  t h e  im p a c t  o f  o r n a m e n t a t io n  on t h e  
a r t i c u l a t i o n  o f  B aroque m u s ic  p r o v i d e s  a s i g n i f i c a n t  
s o u r c e  o f  i n f o r m a t i o n  f o r  t h e  s tu d y  o f  a r t i c u l a t i o n  in  
P u r c e l l ' s  h a r p s i c h o r d  m u s ic .  B eer h a s  c o m p i le d  s e v e r a l  
t a b l e s  sh o w in g  how f r e q u e n t l y  e a c h  o f  t h e  n in e  t y p e s  o f  
o rn a m e n ts  a p p e a r  i n  t h e  e i g h t  s u i t e s .  These  t a b l e s  a l s o  
d e p i c t  t h e  d i f f e r e n t  a p p ro a c h e s  t o  t h e  o rn a m e n ts ,  w h e th e r  
f rom  a b o v e ,  b e lo w , o r  t h e  sam e n o te .  For an  e x p l a n a t i o n  
o f  t h e  o rn a m e n ts  s e e  t a b l e  3. T a b le s  4 and  5 l i s t  t h e
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o rn a m e n ts  P u r c e l l  u se d  an d  i n d i c a t e  t h e i r  f r e q u e n c y  
and  a p p r o a c h ,  r e s p e c t i v e l y .
B e e r  h a s  f o u n d  t h a t  t h e  s h a k e  i s  t h e  m a in  
o rn a m e n t  u se d  i n  a d e s c e n d in g  s e r i e s ,  a n d  t h e  b e a t  i n  an  
a s c e n d in g  s e r i e s .  The b e a t  i s  t h e  o n ly  o rn a m e n t  u se d  a t  
t h e  b e g in n in g  o f  a p i e c e . 1
As n o te d  i n  t h e  l a s t  c h a p t e r ,  93 .5  p e r c e n t  o f  t h e  
o rn a m e n ts  a r e  n o t  t i e d  t o  t h e  n e x t  n o t e .  P u r c e l l ,  t h e n ,  
w ould  s l i g h t l y  d e t a c h  t h e  l a s t  n o t e  o f  a  s h a k e ,  b e a t ,  o r  
p l a i n  n o t e  an d  sh a k e  from  i t s  f o l l o w i n g  n o t e .  T h ese  
o rn a m e n ts  a r e ,  t h e r e f o r e ,  an  i n d i c a t i o n  o f  a r t i c u l a t i o n  
an d  p h r a s i n g .  F u r th e r m o r e ,  i t  i s  e v i d e n t  t h a t  t h e y  w ere  
n o t  a s s o c i a t e d  w i t h  b a r l i n e s  b u t  w e re  u s e d  a s  " t h e m a t i c  
a c c e n t s . ” B eer  h a s  a l s o  d e t e r m in e d  t h a t  P u r c e l l  a l s o
u se d  a s h a k e ,  b e a t ,  o r  p l a i n  n o t e  when h e  w is h e d  t o
2
c r e a t e  a  f e e l i n g  o f  s u s p e n s e .
P .u r .c e l l 'a  F i n g e r i n g  And I t s  I n t e r p r e t a t i o n  
P u r c e l l ' s  F in g e re d  S c a l e  
A .C hoic e  C o l l e c t i o n  £ f  L e sso n s  f o r  £hfi 
H a r p s ic h o r d  S p i n n e t . 3 r d  e d . ,  and  The H a r p s ic o r d  
M a s te r , p u b l i s h e d  by I .  (John) W alsh , c o n t a i n  an  ex am p le  
o f  a f i n g e r e d  C -m a jo r  a s c e n d in g  and  d e s c e n d in g  s c a l e .
The d i r e c t i o n s  a t  t h e  s i d e  o f  t h e  w r i t t e n - o u t  s c a l e  
s t a t e :  ”R ig h t  hand fs i c l t h e  F i n g e r s  t o  a s c e n d  a r e  t h e
3 rd  & 4 th  t o  d e c e n d  f s i c l ye 3 r d  & 2nd”; " L e f t  hand
^ B e e r ,  p .  5 .  2 I b i d . ,  pp . 6 - 9 .
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TABLE 4
FREQUENCY OF USE FOR 465 ORNAMENTS USED IN 
HENRY PURCELL'S EIGHT HARPSICHORD SUITES
1 Name o f  Ornam ent and How 
1 I t  A p p e a rs  i n  t h e  Music
! % Used 1 
1 i n  S u i t e s  1
1 Shake 1 1 39.8% 1
1 B e a t I 1 21.3% I
1 B a c k f a l l  an d  Shake 1 1 15.7% 1
1 F o r e f a l l 1 1 1 1 . 0 % 1
1 B a c k f a l l 1 1 7.5% 1
1 O th e r  M isc .  O rnam ents — 1 5.0% 1
TABLE 5
APPROACH USED FOR 465 ORNAMENTS USED IN 
HENRY PURCELL'S EIGHT HARPSICHORD SUITES
I A pproach No. o f  
Times Used
% o f  I 
Use 1
1 D e scen d in g 2 0 1 43.2% I
1 A scen d in g 155 33.3% I
I Same Note 1 0 0 21.5% 1
1 B e g in n in g 9 1.9% 1
SOURCE: B e e r ,  p .  5 .
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f a i e l t h e  f i n g e r s  t o  a s c e n d  a r e  y e  3 r d  & 4 th  t o  decend  
f s i c l ye  3 rd  & 2nd."  As f u r t h e r  d i r e c t i o n s  i n d i c a t o r  t h e  
l e f t  hand f i n g e r i n g  a s s i g n s  " 1 " t o  t h e  l i t t l e  f i n g e r ,  ”2 ” 
t o  t h e  r i n g  f i n g e r r  and  so  o n f w h i l e  on  t h e  r i g h t  h a n d r 
t h e  thum b i s  ”1" a s  i s  o u r  p r e s e n t  c u s to m .^  A f a c s i m i l e  
o f  P u r c e l l ' s  f i n g e r e d  s c a l e  c a n  be fo u n d  i n  a p p e n d ix  B.
" P r e lu d e  f o r  Ye F i n g e r i n g  by 
Hr. H. P u r c e l l "
The " P re lu d e  f o r  y e  f i n g e r i n g  by Mr. H. P u r c e l l , "  
w h ic h  i s  f o u n d  i n  t h e  The Harpsicord Master, i s  f u l l y  
f i n g e r e d  and  i s  shown i n  f a c s i m i l e  i n  f i g u r e  20. For t h e  
t r a n s c r i p t i o n  w i t h  e d i t o r i a l  a r t i c u l a t i o n  m arks  (commas) 
by t h e  a u th o r  o f  t h i s  t h e s i s ,  s e e  f i g u r e  2 1 .
S e v e r a l  o b s e r v a t i o n s  c a n  be made from  t h e  s tu d y  
o f  t h i s  p r e lu d e .  The u se  o f  t h e  thum b in  b o th  han d s  i s  
f a i r l y  f r e e .  A ls o ,  a r t i c u l a t i o n  i s  i n d i c a t e d  s e v e r a l  
t i m e s  th ro u g h  t h e  u se  o f  t h e  same f i n g e r  on c o n s e c u t iv e  
n o t e s ,  p a r t i c u l a r l y  in  t h e  l e f t  hand  b u t  o c c a s i o n a l l y  in  
t h e  r i g h t  hand a s  w e l l .  W r ig h t 's  s t u d y  o f  a r t i c u l a t i o n  
i n  v i r g i n a l  k e y b o a rd  m u s ic  p o i n t s  o u t  t h a t  a l l  p a t t e r n s  
o f  f i n g e r i n g  " c r e a t e  a  s i l e n c e  o f  a r t i c u l a t i o n  b e tw een  
c e r t a i n  n o t e s ,  c a u s e d  by p l a y in g  c o n s e c u t i v e  n o t e s  w i t h  
t h e  same f i n g e r . " 2  She f i n d s  a few c o n s i s t e n t  p r a c t i c e s  
i n  h e r  s tu d y  a s  d e l i n e a t e d  above i n  c h a p t e r  2. She 
o b s e r v e s  t h a t  in  P u r c e l l ' s  f i n g e r e d  P r e lu d e  many o f  t h e
^ P u r c e l l ,  A Choice Collection, p . v i .
2 W rig h t ,  p .  16 .
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n o t e s  w ere  d e ta c h e d  b e c a u s e  o f  t h e  u se  o f  c o n s e c u t i v e  
f i n g e r s .  F i n a l l y ,  sh e  n o t e s  t h a t  t h e r e  i s  c o n s i s t e n c y  o f  
f i n g e r i n g ,  c r e a t i n g  c o n s i s t e n c y  i n  a r t i c u l a t i o n  
p a t t e r n s . 1
F ig .  20. " P re lu d e  f o r  Ye F i n g e r i n g  by 
H r.  H. P u r c e l l . "
SOURCE: W alsh , p .  v i .
I n  t h e  m u s i c  p e r f o r m e d  by t h e  r i g h t  h a n d  ( t h e  
m e lo d y ) ,  o n ly  one  m e a su re  h a s  a t i e  o v e r  t h e  b a r - l i n e ,  
and  o n ly  tw o  m e a su re s  h av e  no a r t i c u l a t i o n  s p e c i f i c a l l y  
i n d i c a t e d  by u s i n g  t h e  sa m e  f i n g e r  on  b o t h  s i d e s  o f  t h e  
b a r l i n e .  I n  b o th  c a s e s ,  t h e  f i n g e r i n g  i m p l i e s  a t  l e a s t  a 
s m a l l  a r t i c u l a t i o n  by v i r t u e  o f  t h e  p h y s i c a l  aw k w ard n ess  
o f  i t s  e x e c u t i o n .  One su ch  e x a m p le ,  b e tw e e n  t h e  f i r s t
^ I b i d . , p .  17 .
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P ig .  21 . T r a n s c r i p t i o n  Of P u r c e l l ' s  f i n g e r e d  
P r e lu d e  w i t h  e d i t o r i a l  a r t i c u l a t i o n  m ark s .
SOURCE: K i t e ,  pp . v i - v i i .
a n d  se c o n d  m e a s u re s  o f  P u r c e l l ' s  P r e lu d e ,  show s a  
f i n g e r i n g  o f  4 t o  3 f o r  a m e lo d ic  i n t e r v a l  o f  a t h i r d ,  
w h e re  i t  w ou ld  have been  m ore  r e a s o n a b l e  t o  u s e  e i t h e r  4 
t o  2 o r  5 t o  3 .  I n  t h e  o t h e r  i n s t a n c e  ( a t  m. 1 6 ) ,  t h e  
f i n g e r i n g  2 t o  5 i s  show n  o v e r  t h e  b a r l i n e  on  c o n s e c u t i v e  
n o t e s .  T h a t  a r t i c u l a t i o n  o c c u r s  i n  su ch  c a s e s  i s  m ore 
u n d e r s t a n d a b l e  when on e  r e c a l l s  t h a t  t h e  p r a c t i c e  w as t o
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k eep  t h e  hand i n  a  cupped  a n d  f a i r l y  c l o s e d  p o s i t i o n .  I f  
t h e  hand  i s  i n  such  a c o n f i g u r a t i o n *  t h e  d e l i c a t e  s h i f t  
r e q u i r e d  t o  p la y  a  f i n g e r i n g  s u c h  a s  2 t o  5 on 
c o n s e c u t i v e  n o t e s  m akes a  s m a l l  a r t i c u l a t i o n .  The 
i n t e n t i o n  t h a t  a r t i c u l a t i o n  s h o u ld  o c c u r  h e r e  seem s 
e v id e n t*  p a r t i c u l a r l y  when a n o t h e r  f i n g e r i n g  w o u ld  be 
e a s i e r .  I t  may a l s o  be n o t e d  t h a t  i n  t h e  l e f t  han d  t h e  
s i t u a t i o n  i s  s i m i l a r *  th o u g h  i n  a t  l e a s t  tw o i n s t a n c e s  i t  
w o u ld  h av e  been  p o s s i b l e  t o  s l u r  o v e r  t h e  b a r l i n e .
Contemporary Sources s il Fingerings 
Some c l u e s  t o  p r o p e r  f i n g e r i n g  in  P u r c e l l ' s  
h a r p s i c h o r d  m u s ic  c a n  be g a in e d  f ro m  t h e  s tu d y  o f  
f i n g e r i n g s  by o t h e r  e a r l y  E n g l i s h  c o m p o se rs .  A few  s u c h  
e x a m p le s  a r e :  (1) a s h o r t  p i e c e  by O r la n d o  G ib b o n s ;  (2) 
a n o t h e r  s h o r t  p i e c e  by an  anonym ous co m p o se r ;  and  (3) a 
s e t  o f  f i n g e r i n g s  f o r  a s c a l e  and  c h o r d s  by a  C ap t.  
P r e n c o u r t*  a s  q u o te d  by Roger North* a c o n te m p o ra ry  o f  
P u r c e l l ' s .
*Mask: Welcome Home*
O rla n d o  G ibbons  w r o t e  a p i e c e  e n t i t l e d  "Mask:
Welcome Home** w h ich  n o t  o n ly  i s  f u l l y  f i n g e r e d  in  b o th
h a n d s  b u t  a l s o  c o n t a i n s  i n d i c a t i o n s  f o r  a r t i c u l a t i o n .
Only e i g h t  m e a s u re s  long* t h e  w ork  h a s  been  a s s i g n e d  t h e
t i m e  s i g n a t u r e  o f  6 / 4  by G e r a ld  H endrie*  t h e  e d i t o r  o f
G ib b o n s ' vo lum e in  Musica Britannlca. The t r a n s c r i p t i o n
o f  t h e  p i e c e  ( s e e  f i g u r e  2 2 ) f o r  t h i s  c u r r e n t  s t u d y  h a s  
some e d i t o r i a l  a r t i c u l a t i o n  m arks  add ed  by t h i s  a u t h o r .
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P i g .  2 2 .  O r lan d o  G ib b o n s ,  "Mask: Welcome Home” .
SOURCE: O rlan d o  G ib b o n s ,  "Mask: Welcome Home,"
Orlando Gibbons Keyboard H u a i c ,  t r a n s c r .  and e d .  G e r a ld  
H e n d r ie ,  M usica  Britannica: A  National Collection o f  
M u s ic , v o l .  2 0 ,  p u b l i s h e d  £ o r  t h e  Royal M u sica l  
A s s o c i a t i o n ,  (London: S t a i n e r  a n d  B e l l ,  1962),  p. 79.
A l l  t h i r t e e n  o r n a m e n ts  i n  t h e  p i e c e  i n v a r i a b l y  
u s e  t h e  t h i r d  f i n g e r .  These  o r n a m e n ts  a lw a y s  o c c u r  on 
b e a t  tw o o r  f o u r  th ro u g h o u t  t h e  p i e c e ,  c r e a t i n g  d i s p l a c e d  
s t r o n g  b e a t s  on b e a t  tw o , f o u r ,  an d  s i x  ( i n s t e a d  o f  b e a t s  
o n e ,  t h r e e ,  and  f i v e ) ,  s u g g e s t i n g  m i s p l a c e d  b a r l i n e s  
t h r o u g h o u t .
A r t i c u l a t i o n  i s  i n d i c a t e d  m id b a r  in  t h e  r i g h t  
h a n d  i n  e v e r y  m e a s u re .  No a r t i c u l a t i o n s  a r e  i m p l i e d  by 
f i n g e r i n g  o v e r  t h e  b a r l i n e s ,  n e i t h e r  a r e  any o rn a m e n ts  
a s s o c i a t e d  w i t h  b a r l i n e s .  T h i r t e e n  t i m e s ,  h o w e v e r ,  
a r t i c u l a t i o n  i s  i n d i c a t e d  i n  t h e  r i g h t  hand p r e c e d i n g  
o r n a m e n t a t io n .  One i s  i n c l i n e d  t h e n  t o  t h i n k  t h a t
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a r t i c u l a t i o n  f u n c t i o n s  t o  l o c a t e  t h e  p la c e m e n t  o f  s t r o n g  
b e a t s  t h r o u g h o u t  t h e  p i e c e .  Where n o t  s p e c i f i c a l l y  
i n d i c a t e d  by f i n g e r i n g ,  a r t i c u l a t i o n  may s t i l l  o c c u r  t o  
m a i n t a i n  a  p a t t e r n .
A r t i c u l a t i o n  in  t h e  l e f t  hand i s  p r i m a r i l y  a 
r e s u l t  o f  m e lo d ic  l e a p s  o r  s l u r r e d ,  m e lo d ic  p a t t e r n s .  
A r t i c u l a t i o n s  a r e  so m e t im e s  fo u n d  in  c o n j u n c t i o n  w i t h  t h e  
s t r o n g  b e a t s  i n  t h e  m e a su re .
"The p r i n c e s  Je g g "
"The p r i n c e s  J e g g ” was w r i t t e n  i n  E ng land  some 
t i m e  b e f o r e  1660. A lth o u g h  t h e  com poser  i s  n o t  
i n d i c a t e d ,  i t  i s  i n c lu d e d  in  M arth a  Maas' c o l l e c t i o n  
English  Pastim e M usic . 1 6 3 0 -1 6 6 0 ;  An A n th o lo g y  
K eyboard P i e c e s . !  F u l l y  f i n g e r e d  in  t h e  r i g h t  h an d ,  t h e  
p i e c e  i s  e i g h t e e n  m e a s u re s  lo n g  and h a s  a  t im e  s i g n a t u r e  
o f  3 ,  w h ich  h a s  been  i n t e r p r e t e d  by t h e  e d i t o r  a s  6 /4  i n  
a l i v e l y  tem po. A t r a n s c r i p t i o n  o f  t h e  p i e c e  ( f i g u r e  23) 
i n c l u d e s  e d i t o r i a l  a r t i c u l a t i o n  m ark s  by t h e  c u r r e n t  
a u t h o r .
The thum b i s  u sed  t w i c e  (mm. 8  and  10 ) ,  and t h e n  
o n ly  f o r  o c t a v e  jum ps. Of t h e  s e v e n te e n  b a r l i n e s ,  
f i n g e r i n g  i n d i c a t e s  a r t i c u l a t i o n  o v e r  s i x t e e n  o f  th em —  
t h e  o n l y  e x c e p t i o n  b e i n g  b e t w e e n  mm. 4 a n d  5 ,  w h e r e  
f i n g e r s  2 and 3 a r e  u sed  c o n s e c u t i v e l y  f o r  a w h o le  s t e p .
*See p .  17 , n .  1 .
A r t i c u l a t i o n  due t o  f i n g e r i n g  m id b a r  o c c u r s  in  f o u r t e e n
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o f  t h e  e i g h t e e n  m e a s u re s ,  w i t h  t h e  e x c e p t i o n s  b e in g  mm. 
4, 6 , 8 ,  and  10. T hese  f o u r  e x c e p t i o n s  c o n t a i n  
o r n a m e n ts ,  t h r e e  o f  w h ic h  in v o lv e  a c c i d e n t a l s .  I f  one 
c o n s i d e r s  o r n a m e n ts  t o  be i n d i c a t i o n  o f  a r t i c u l a t i o n ,  
t h e n  i t  c o u ld  b e  s a i d  t h a t  m id b a r  a r t i c u l a t i o n  i s  





F i g .  2 3 .  A n o n . , "The p r i n c e s  J e g g . "
SOURCE: "The p r i n c e s  J e g g , "  English Pastime
U u a ic ,  p p .  7 9 -8 0 .
S l u r s  s u g g e s t e d  by f i n g e r i n g  i n  c o n j u n c t i o n  w i th  
a n  o rn a m e n t  o c c u r  se v e n  t i m e s r one  e a c h  i n  mm. 1 * 2 , 6 ,
9 , 1 6 ,  17 , and  18. I m p l i e d  s l u r s  n o t  i n  c o n j u n c t i o n  w i th  
a n  o r n a m e n t ,  b u t  s u g g e s t e d  by t h e  f i n g e r i n g s ,  o c c u r  
w i t h i n  e l e v e n  h a l f - m e a s u r e s  o u t  o f  a  p o s s i b l e  t h i r t y -  
f o u r ,  tw o  o f  w h ic h  a r e  by c o n s e c u t i v e  n o t e s  i n  mm. 6
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and  9. S l u r s  s u g g e s t e d  by t h e  f i n g e r i n g  o f  t h i r d s  can  be 
fou n d  n i n e  t i m e s :  once  i n  m. 3 ,  t w i c e  i n  m. 5 ,  once  e ach  
i n  mm. 7 ,  1 1 ,  a n d  1 2 ,  t w i c e  i n  m. 1 3 ,  a n d  o n c e  i n  m. 1 5 .
T h e re  a r e  s i x t e e n  i n s t a n c e s  o f  o r n a m e n t a t i o n  in  
t h e  p i e c e ,  w i t h  f i n g e r i n g s  i n d i c a t i n g  p r im a r y  u s e  o f  t h e  
t h i r d  f i n g e r ;  t h e  s e c o n d ,  f o u r t h ,  and  f i f t h  f i n g e r  a r e  
e a c h  c a l l e d  f o r  on ce  b u t  t h e  t h i r d  f i n g e r  t h i r t e e n  t i m e s .  
A r t i c u l a t i o n  b e f o r e  an  o rn a m e n t  b e c a u s e  o f  t h e  c h o ic e  o f  
f i n g e r i n g  o c c u r s  e l e v e n  o f  t h e  s i x t e e n  t i m e s .
A r t i c u l a t i o n  o c c u r s  b e tw e e n  n e a r l y  e v e ry  n o te  in  
t h i s  p i e c e ,  w i t h  g r e a t  c o n s i s t e n c y  o v e r  b a r l i n e s  and  a t  
m id b a r .  The d e t a c h e d  c h a r a c t e r  m a tc h e s  w e l l  w i t h  t h e  
l i v e l y  J e g g  d a n c e ;  f u r t h e r m o r e ,  t h e  e v id e n c e  w ou ld  
s u g g e s t  t h a t  f o r  a e s t h e t i c  r e a s o n s ,  a  d e ta c h e d  s t y l e  was 
d e s i r e d .
C a p t .  P r e n c o u r t ' s  F in g e r e d  S c a le  
and  C hords
To g iv e  an  i n s t a n c e  o r  tw o  o f  ou r  a u t h o r ' s  
a d v a n c e s ,  one  i s  a  c o m p le a t  d e s c r i p t i o n  o f  t h e  s im p le  
an d  co m p lex  f i n g e r i n g  upon t h e  h a r p s i c h o r d ,  w hich  I 
t h i n k  i s  n o t  t o  b e  m e t  w i t h  i n  p r i n t ,  o r  a t  l e a s t  n o t  
so  p e r f e c t  a s  wee f s i c l f i n d  h e r e . 1
A t r a n s c r i p t o n  o f  C ap t.  P r e n c o u r t ' s  f i n g e r e d  
s c a l e  and  c h o r d s  i s  shown in  f i g u r e  24.
^ W ilso n ,  p .  57 .
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Bight hand
For intervals and chords, as for scales, he uses the thumb more freely in the left hand 
than in the right:
F ig .  24. T r a n s c r i p t i o n  o f  C ap t .  P r e n c o u r t ' s  
f i n g e r e d  s c a l e  a n d  c h o r d s .
SOURCE: W i ls o n ,  p .  57 .
C a p t .  P r e n c o u r t ' s  f i n g e r e d  s c a l e  d i f f e r s  f rom  
P u r c e l l ' s  i n  t h a t  t h e  thum b i s  n e v e r  i n d i c a t e d  i n  t h e  
r i g h t  han d  an d  t h e  f i f t h  f i n g e r  i s  n e v e r  i n d i c a t e d  i n  t h e  
l e f t  h and . I n  a d d i t i o n  t o  t h e  f i n g e r e d  s c a l e ,  P r e n c o u r t  
a l s o  g i v e s  f i n g e r i n g s  f o r  c h o rd s .  As w as m e n t io n e d  in  
c h a p t e r  2 , t h e  l e f t  th u m b  i s  m o re  f r e e l y  u s e d  t h a n  t h e  
r i g h t ,  and t h e  f i f t h  f i n g e r  i s  l i m i t e d  t o  r i g h t - h a n d  
c h o r d s .
I m p l i c a t i o n s  f ro m  S o u rc e s  C o n te m p o ra ry  
w i t h  Henry P u r c e l l
C o n te m p o ra ry  e v id e n c e  s u p p o r t s  t h e  p r im a r y  u se  o f  
t h e  t h i r d  f i n g e r  f o r  o rn a m e n ts ,  w h ic h  c r e a t e s  
a r t i c u l a t i o n  f o r  p h y s i c a l  r e a s o n s .  F i n g e r i n g  i s  a l s o  
u s e d  t o  c r e a t e  a r t i c u l a t i o n  a t  i m p o r t a n t  p o i n t s  in  t h e
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
95
m e t r i c  s t r u c t u r e ,  s u c h  a s  a t  t h e  b a r l i n e  and  a t  m id b a r .
A r t i c u l a t i o n  i s  a l s o  u sed  £ o r  a e s t h e t i c  r e a s o n s ,  
f o r  i n s t a n c e ,  t o  p ro m o te  t h e  bouncy an d  l i g h t h e a r t e d  
c h a r a c t e r  o f  a p i e c e  su ch  a s  a  J e g g .
Rhythm In Purcell's Suites 
F i n g e r i n g  and  I n e q u a l i t y
B e s i d e s  t h i s  we h a v e  t h a t  w h ic h  we c a l l  t h e  
• s o u l '  o f  t h e  l u t e — t h e  humour an d  f i n e  a i r  o f  a 
l e s s o n — w h ich  c a n n o t  b e  t a u g h t  b u t  i s  s t o l e n  b e t t e r  
by t h e  e a r  i n  h e a r i n g  t h o s e  t h a t  p l a y  w e l l .  Y et we 
w i l l  g i v e  some r u l e s  f o r  i t ,  w i t h  a  d e m o n s t r a t i o n .
You may g e t  t h a t  a r t  by b r e a k in g  t h e  s t r o k e s ;  t h a t  
i s ,  d i v i d i n g  o f  th e m  by s t e a l i n g  h a l f  a  n o t e  f r o m  o n e  
n o te  an d  b e s to w in g  o f  i t  upon t h e  n e x t  n o t e .  [T h is  i s  
e v i d e n t l y  a r e f e r e n c e  t o  n o t e s  in fe g a le s . l  T h a t  w i l l  
make t h e  p l a y i n g  o f  t h e  l u t e  m ore a i r y  an d  s k ip p in g .  
The h e a r i n g  o f  v i o l i n s  and  s i n g i n g  i s  a  g r e a t  h e l p  t o  
l e a r n  t h i s  l i v e l i n e s s  and  s w e e tn e s s  w h ich  we hav e  
te rm e d  t h e  s o u l  o f  t h e  l u t e .
"M iss  Mary B u r w e l l ' s  I n s t r u c t i o n  Book f o r  t h e  
L u te , "  f rom  w h ich  t h e  above  q u o te  i s  t a k e n ,  i s  p r i n t e d  on 
D utch o r  F re n c h  p a p e r .  However, one  m ig h t  assu m e  i t  t o  
be an  E n g l i s h  p u b l i c a t i o n  b e c a u s e  t h e r e  i s  no e v id e n c e  
t h a t  t h e  t i t l e  i s  a  t r a n s l a t i o n .  D a r t  d a t e s  i t  so m e tim e  
a f t e r  1650, due t o  t h e  f o o l s c a p  w a te rm a rk  d a t i n g  f ro m  t h e  
m id - s e v e n te e n th  c e n t u r y . 2  T h is  i n s t r u c t i o n  book p r o v id e s  
p a r t i c u l a r l y  i n t e r e s t i n g  e v id e n c e  f o r  t h e  p r a c t i c e  o f  
i n e q u a l i t y  and  a r t i c u l a t i o n ,  a s  w e l l  a s  f o r  p r i m a r i l y  
n o n - l e g a t o  p l a y i n g .  One m ig h t  a l s o  n o t e  t h e  m e n t io n  o f
^ T h u r s to n  D a r t ,  "M iss  Mary B u r w e l l ' s  I n s t r u c t i o n  
Book f o r  t h e  L u t e , ” Thfi G a lp in  S o c i e t y  J o u r n a l  9 (May 
1958) : 46.
2 I b i d . , p .  43 .
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" th e  h e a r i n g  o f  v i o l i n s  and  s in g i n g  a s  a  g r e a t  h e l p  t o  
l e a r n  t h i s  l i v e l i n e s s  an d  s w e e tn e s s  w h ich  we h a v e  te rm e d  
t h e  s o u l  o f  t h e  l u t e . " 1  W h ile  t h i s  e v id e n c e  i s  n o t  
c o n c lu 8 i v e r i t  c a n  g iv e  an  i n s i g h t  i n t o  t h e  m u s ic a l  
a tm o s p h e re  t o  w h ic h  P u r c e l l  may have  been  a c c u s to m e d .  At 
l e a s t  one  m ig h t  assum e t h a t  s i n c e  t h e s e  p r i n c i p l e s  w e re  
i n c lu d e d  i n  an  " i n s t r u c t i o n  b o o k ,"  t h e y  w ere  p r o b a b ly  
known t o  some e x t e n t .
As d i s c u s s e d  i n  c h a p t e r  2 ,  f i n g e r i n g  an d  
a r t i c u l a t i o n  g ro u p s  w e re  o f t e n  a s s o c i a t e d  w i t h  LS a n d  SL. 
B a b i tz  h a s  w r i t t e n  much on t h i s  s u b j e c t  and h a s  fo u n d  
t h a t  by th e  t i m e  o f  P u r c e l l  an d  N o r th ,  b o th  LS an d  SL 
w ere  i n  common u s e . 1  I n  f a c t r B a b i tz  c l a i m s  P u r c e l l ' s  
s c a l e  f i n g e r i n g  t o  be an  i n d i c a t i o n  o f  s h o r t - l o n g  b o th  
a s c e n d in g  and  d e s c e n d in g ,  w hich  w ould  s u g g e s t  t h a t  SL was 
much more common f o r  P u r c e l l  t h a n  was LS . 1  Such a 
c o n c l u s io n  w ou ld  i n d i c a t e  a b r e a k  b e tw e e n  t h e  p r a c t i c e s  
o f  t h e  e a r l i e r  v i r g i n a l i s t s  a n d  t h o s e  o f  P u r c e l l  an d  h i s  
c o n te m p o r a r i e s .  The f i n d i n g s  o f  R odgers  an d  W r ig h t ,  who 
b e l i e v e  t h a t  P u r c e l l ' s  f i n g e r i n g s  c l o s e l y  c o r r e l a t e  w i t h  
t h o s e  o f  t h e  v i r g i n a l i s t s ,  a d v o c a te  a d i f f e r e n t  v ie w . 4
^ I b i d . ,  p . 46 .
2
B a b i t z ,  " E a r ly  Keyboard F i n g e r i n g — P a r t  I , "
p .  1 8 .
^Idem , "A Prob lem  o f  Rhythm ," p .  556 .
4R odgers  c l a i m s  t h a t  E n g l i s h  f i n g e r i n g  p r a c t i c e s  
w ere  r e t a i n e d  i n t o  t h e  e i g h t e e n t h  c e n tu r y  and c i t e s  a  
number o f  v i r g i n a l i s t  f i n g e r i n g  p a t t e r n s  w h ic h  c o r r e l a t e  
w i th  P u r c e l l ' s  f i n g e r e d  s c a l e ,  R o d g ers ,  pp. 124 , 150 ,
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One p i e c e  o f  e v id e n c e  B a b i t z  c i t e s  in  s u p p o r t  o f  
h i s  b e l i e f  t h a t  E n g l i s h  p h r a s i n g  was s h o r t - l o n g  i s  t h a t  
" w h i le  t h e r e  a r e  many w r i t t e n  l o n g - s h o r t s  t o  p r o v id e  
c o n t r a s t ,  t h e r e  a r e  no w r i t t e n  s h o r t - l o n g s ,  o b v i o u s l y  
b e c a u s e  th e y  w e re  a l r e a d y  b e in g  p la y e d  w i t h o u t  b e in g  
w r i t t e n . " 2  F r e d e r i c k  Neumann d i s a g r e e s  v e r y  s t r o n g l y  
w i t h  t h a t  o p i n i o n :
T h i s  i s  an  a rg u m e n t  i n  a  c i r c l e ,  a  petltio principii: 
w h a t  n eed ed  t o  be p ro v e n ,  t h e  demonstrandum, t h a t  a 
s h o r t - l o n g  c o n v e n t io n  e x i s t e d ,  i s  t a k e n  a s  a  f a c t ,  a s  
demonstratums t h e  c o n v e n t io n  e x i s t e d ,  t h e r e f o r e  t h e  
l a c k  o f  s h o r t - l o n g  n o t a t i o n  p r o v e s  t h e  s h o r t - l o n g  
p e r fo r m a n c e ,  w h ic h  in  t u r n  i s  t o  f u r n i s h  " e v id e n c e "  
f o r  t h e  e x i s t e n c e  o f  t h e  c o n v e n t io n . 2
When d e a l i n g  w i t h  g ro u p s  o f  f o u r  n o t e s ,  B a b i t z  
i n t e r p r e t s  Roger N o r th  t o  i n d i c a t e  t h a t  t h e  a r t i c u l a t i o n  
o f  su ch  g ro u p s  s h o u ld  be a lo n g  t h e  l i n e s  o f  LSSL, w i t h  
t h e  f i r s t  b e in g  h e l d  p r o p o r t i o n a t e l y  l o n g e r  t h a n  t h e  
r e s t .  H is  s y s te m  o f  r a t i o s  i s  i m p o r t a n t  t o  t h e  
i n t e r p r e t a t i o n  o f  t h e s e  l a r g e r  g ro u p s  a s  w e l l . *
I t  i s  D a r t ' s  s u g g e s t i o n  t h a t  P u r c e l l  u se d  I t a l i a n  
c o n v e n t io n s  o f  n o t a t i n g  " t r o c h a i c  rh y th m s ”; t h u s ,  when 
h i s  m u s ic  i s  p r o p e r l y  i n t e r p r e t e d  a c c o r d in g  t o  t h o s e
159; W r ig h t  i n c l u d e s  P u r c e l l  t h r o u g h o u t  h e r  d i s c u s s i o n  o f  
v i r g i n a l i s t  a r t i c u l a t i o n ,  s e e  p. 17, n .  1.
1 I b i d . , p .  555 .
^Neumann, "The F rench  In fe g a le s ."  p . 327 .
2 B a b i t z ,  " E a r ly  Keyboard F i n g e r i n g — P a r t  I I , "  The 
D iap aso n  60 (March 1 9 6 9 ):2 3 .
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rh y th m s ,  t h e  e £ £ e c t  i n  p e r fo rm a n c e  i s  v a s t l y  d i f f e r e n t  
from  t h e  n o t a t i o n . ^
O o n in g to n  d i s c u s s e s  ' i n e q u a l i t y '  i n  P u r c e l l  in  
t h e s e  t e r m s :  i n e q u a l i t y  s h o u ld  be a p p l i e d  t o  n o t e s  w h ich  
a r e  o f  t h e  s h o r t e s t  v a l u e  b u t  w h ic h  o c c u r  f r e q u e n t l y  i n  a 
movement. He a l s o  s a y s  t h a t  " i f  t h e s e  s h o r t e s t  n o t e s  a r e  
e i t h e r  f a s t e r  o r  s lo w e r  t h a n  a m o d e ra te  s p e e d ,
' i n e q u a l i t y '  becom es i n e f f e c t u a l ,  and  p e r h a p s  
u n p l e a s a n t . ” P i e c e s  o f  c e r t a i n  c h a r a c t e r ,  su ch  a s  a 
m a r c h - l i k e  p i e c e ,  a r e  n o t  e f f e c t i v e  when p la y e d  w i t h  
i n e q u a l i t y ;  n e i t h e r  a r e  p i e c e s  c o n t a i n i n g  many l e a p s . 2  
In  h i s  1977 a r t i c l e  on rh y th m ic  a l t e r a t i o n ,  D o n in g to n  
s a y s  t h a t  i n  f a c t  t h e r e  i s  p l e n t y  o f  e v i d e n c e  f ro m  
s o u r c e s  o f  v a r i o u s  c o u n t r i e s  ( i n c l u d i n g  England) t h a t  
r h y th m ic  a l t e r a t i o n  o c c u r r e d  o u t s i d e  o f  F r a n c e . 2
W h ile  F e rg u so n  f i n d s  t h a t  ”t o  a t t e m p t  t o  c o d i f y  
t h e  a p p l i c a t i o n  o f  n o t e s  in fe q a le s  t o  E n g l i s h  m u s ic ” w ould  
n o t  be in  o r d e r ,  he  a l s o  e x p r e s s e s  t h e  o p i n i o n  t h a t  t h e r e  
i s  l i t t l e  d o u b t  a b o u t  i t s  u s e .  In  t h i s  r e g a r d  he  c l a i m s  
t h a t  t h e  u s e  o f  n o t e s  i n f e g a l e s  i n  E n g la n d  s t e m s  f ro m  t h e  
i n f l u e n c e  o f  Pelham  Humfrey. He f u r t h e r  s t a t e s  t h a t  t h e
1T h u r s to n  D a r t ,  Thfi I n t e r p r e t a t i o n  o f  M usic 
(L o n d o n :  H u t c h i n s o n  & Co., 1 9 6 2 ) ,  p .  1 2 6 .
2
R o b e r t  D o n in g to n ,  " P e r fo rm in g  P u r c e l l ' s  M usic 
T o d a y ,” i n  Henry P u r c e l l  1 6 5 9 -1 6 9 5 :  E ssa y s  h i s  M u sic , 
ed . Imogen H o ls t  (London: O xford  U n i v e r s i t y  P r e s s ,  195 9 ) ,  
p .  91.
3 Idem , "What I s  Rhythm ic A l t e r a t i o n ? ” E a r l y  M usic 
5 (O c to b e r  1977):  5 43.
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e f £ e c t  r e s e m b le s  a  s h i f t  f rom  d u p l e t  t o  t r i p l e t  rh y th m s ;  
i n  p i e c e s  w i t h  a  m ore  p ro n o u n ced  c h a r a c t e r ,  t h e  s h i f t  
even  a p p r o a c h e s  d o u b l e - d o t t i n g . ^  C e r t a i n l y  t h e  E n g l i s h  
d i d  h a v e  c e r t a i n  r h y th m ic  c o n v e n t io n s  ( e .g . ,  v a r i a b l e  
d o t t i n g )  w h ic h  t h e  p e r f o r m e r  i n c o r p o r a t e d  i n t o  h i s  
p e r fo r m a n c e . 2
P e rg u so n  s u g g e s t s  s p e c i f i c a l l y  t h a t  i n e q u a l i t y  
t h a t  p ro d u c e s  a l i l t i n g  t r i p l e t  rh y th m  w o u ld  be  
a p p r o p r i a t e  i n  C o r a n ts  and  A lm ands; i n  S a ra b a n d s ,  a  m ore 
c r i s p  d o u b l e - d o t t i n g  w ould  be e f f e c t i v e .
W ith  r e s p e c t  t o  SL v s .  LS rh y th m s ,  F e rg u so n  
c l a i m s  t h a t  when e i g h t h  n o t e s  a r e  s l u r r e d  i n  p a i r s ,  t h e y  
s h o u ld  be i n t e r p r e t e d  a s  a  S c o tc h  Snap . 2  The d u r a t i o n a l  
r a t i o  o f  t h e  tw o  n o t e s  i n  e a c h  p a i r  w o u ld  b e  e i t h e r  1  t o  
3 o r  1 t o  2 ,  t e n d i n g  t o  make a SL t r i p l e t  rh y th m . 4
D o tte d  Rhythms in  P u r c e l l ' s  S u i t e s
E n g l i s h  p e r fo rm a n c e  may have  been  a f f e c t e d  by 
F ren ch  c o n v e n t io n s  o f  i n e q u a l i t y  and  d o u b le  d o t t i n g .
^ F e rg u so n ,  Keyboard Interpretation, p. 103.
2 I b i d . ,  E d i t o r i a l  N o tes  t o  E ig h t  S u i t e s , p. 27.
3
S c h o t t  a g r e e s  w i th  F e rg u so n  a b o u t  u n e q u a l  
p l a y i n g ,  a s  w e l l  a s  a b o u t  t h e  F ren ch  i n f l u e n c e  (p. 168); 
R o s a l i e  S. L i g g e t t  c o n f i r m s  t h e  u se  o f  r h y th m ic  
a l t e r a t i o n  in  E n g lan d  and  a l s o  c o n f i r m s  t h e  c o n c e p t  o f  a 
S c o tc h  s n a p  when s l u r s  a p p e a r  o v e r  e i g h t h  n o t e s ,  i n  
" H i s t o r i c  B aroque  P e r fo rm a n c e  S t y l e s :  E n g lan d ,  F ra n c e ,  
I t a l y ,  G erm any,"  American Uufilfi T .eachei 27 ( F e b r u a r y /  
March 197 8 ) :1 8 .
4
F e rg u so n ,  E d i t o r i a l  N o tes  t o  Eight Suites.
p. 27.
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S u p p o r t in g  e v id e n c e  can  be fo u n d  by c o m p a r in g  t h e  
n o t a t i o n  i n  d i f f e r i n g  c o p ie s  and  e d i t i o n s  o f  t h e  same 
p i e c e s .  T h e re  i s  a  p ro b le m  i n  d e t e r m in in g  w h e th e r  t h e  
a c t u a l  i n t e n t i o n s  o f  t h e  v a r i o u s  c o p i e s  c o n s t i t u t e  a 
ch an g e  o f  p e r fo rm a n c e  p r a c t i c e  in t e n d e d  by t h e  com poser  
o r  ev en  by p e r f o r m e r s  o f  t h e  t i m e . 1
D on in g to n  h as  d i s c u s s e d  t h e  i s s u e  o f  a l t e r n a t e  
c o p i e s  o f  c e r t a i n  m ovements o f  t h e  s u i t e s  fo u n d  in  
F e r g u s o n 's  e d i t i o n  o f  P u r c e l l ' s  s u i t e s .  He s u g g e s t s  t h a t  
t h e  o r i g i n a l  e d i t i o n  shows a rhy thm  more c l o s e l y  
r e p r e s e n t i n g  t h e  o r i g i n a l  p e r fo rm a n c e  t h a n  t h e  rhy thm  in  
t h e  o t h e r  tw o c o p i e s .  2 A lth o u g h  t h e  p r i n t e d  ex am p le  
show s f e w e r  d o t t e d  rh y th m s  th a n  do t h e  m a n u s c r i p t s ,  i t  i s  
p o s s i b l e  t h a t  a  d i f f e r e n t  p e r fo rm a n c e  was in te n d e d .
F e rg u so n  h i m s e l f  d i s c u s s e s  t h e  v a r i a n t  
m a n u s c r i p t s  in  an  a r t i c l e  p u b l i s h e d  i n  P ia n o  Q u a r t e r l y  
c o n c e r n in g  h i s  d i s c o v e r y  o f  tw o P u r c e l l  p i e c e s .  He 
s t a t e s  t h a t  t h e  n o t a t e d  rh y th m ic  v a r i a t i o n s  i n d i c a t e  t h a t  
E n g l i s h  co m p o se rs  o f  t h e  p e r i o d  i m i t a t e d  t h e  c o n te m p o ra ry  
F ren ch  r h y th m ic  c o n v e n t io n s .  S in c e  t h i s  r h y th m ic  
p r a c t i c e  may n o t  have been  w e l l - u n d e r s t o o d  by E n g l i s h  
a m a te u r s ;  i t  w o u ld  n a t u r a l l y  seem r e a s o n a b l e  f o r  
p u b l i s h e r s  t o  p r i n t  t h e  d o t t e d  rh y th m s  t o  f a c i l i t a t e  
u n e q u a l  p l a y in g .  A c tu a l  p e r fo rm a n c e ,  F e rg u so n  s u g g e s t s ,
^ F e rg u so n  h a s  s u p p l i e d  a l t e r n a t e  s o u r c e s  i n  h i s  
e d i t i o n  o f  t h e  s u i t e s .
2 D o n in g to n ,  Performer's Suldfir  p. 270.
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p ro b a b ly  r e s u l t e d  i n  a  p a t t e r n  som ew here  b e tw e e n  t h e  
e x t r e m e  d o t t e d  rh y th m  and e q u a l  n o t e s . 1
D on in g to n  p ro p o s e s  c r i t e r i a  £ o r  d e c i d i n g  how t o  
p e r fo rm  d o t t e d  rh y th m s  in  B aroque k e y b o a rd  m u s ic ,  w i th  
s p e c i a l  a t t e n t i o n  t o  t h e  m u s ic  o f  P u r c e l l :
. . .  we may o f t e n  enough m e e t  w i t h  a  m e lo d ic  
l i n e  i n  w h ic h  one o r  m ore  d o t t e d  n o t e s  o c c u r .  I f  
t h e s e  a r e  an  i n t e g r a l  p a r t  o f  t h e  m e lo d y ,  i n  no  way 
s t a n d i n g  o u t  f ro m  a n y  o t h e r  p a r t  o f  i t , * a n d  i n  no  way 
d o m in a t in g  t h e  rhy thm  o f  i t ,  t h e n  t h e i r  v a l u e  w i l l  
p r o b a b l y  b e  v e r y  m uch t h e  s a m e  a s  t h e  m o d e rn  v a l u e :
i . e .  a s  n e a r l y  e x a c t  a s  f r e e  e x p r e s s i o n  (w h e th e r  th e n  
o r  now) p e r m i t s .  B ut i f  t h e y  s t a n d  o u t  f ro m  t h e  
m elody , o r  d o m in a te  i t s  rh y th m , a s  in d e p e n d e n t  
r h y th m ic  f i g u r e s  i n  t h e i r  own r i g h t ,  t h e n  a  b a ro q u e  
c o n v e n t io n  a p p l i e s  t o  them  w h ich  i s  no l o n g e r  
c u r r e n t l y  a c c e p t e d ,  . . .  By t h i s  c o n v e n t i o n ,  t h e  
d o t  i s  d e c i d e d l y  l e n g t h e n e d ,  t h e  n o t e  a f t e r  t h e  d o t  
i s  c o r r e s p o n d i n g l y  s h o r t e n e d ,  and  t h e  tw o  a r e  
s e p a r a t e d  by a s i l e n c e  o f  a r t i c u l a t i o n  t a k e n  o u t  o f  
t h e  t im e  o f  t h i s  l e n g th e n e d  d o t .  We g e n e r a l l y  c a l l  
t h i s  'd o u b l e - d o t t i n g ' ,  th o u g h  w i t h o u t  m ean ing  t h a t  
t h e  l e n g t h e n i n g  h a s  t o  be e x a c t l y  t h a t .  In  p l a c e  o f  
t h e  s i l e n c e  o f  a r t i c u l a t i o n ,  t h e  n o t e s  may 
a l t e r n a t i v e l y  be s l u r r e d ,  w i t h  a  m ore e x p r e s s i v e  b u t  
l e s s  b r i l l i a n t  e f f e c t . 2
A ie a a  O l Influence £H the Phrasing and 
A i.ticulfl.tion o l  P u rc e ll 's  
H arpsichord s u i te s
V a r io u s  C o n t i n e n t a l  i n f l u e n c e s  can  be s e e n  in  
P u r c e l l ' s  h a r p s i c h o r d  s u i t e s .  Among t h e s e  a r e  d ance  
fo rm s ,  p e r fo rm a n c e  p r a c t i c e s  a s s o c i a t e d  w i t h  m u s ic  f o r  
w in d s  and s t r i n g s ,  and o t h e r  g e n e r a l  p e r fo rm a n c e  
p r a c t i c e s .  What m u st be a s s e s s e d  i s  t h e  r e l a t i v e  
im p o r ta n c e  o f  t h e s e  v a r i o u s  f a c t o r s  an d  how t h e i r
^Howard F e rg u so n ,  "Two P u r c e l l  D i s c o v e r i e s , ” 
P ian o  Q u a r t e r l y  17 (W in te r  1968-69) :18 .
^D o n in g to n ,  " P e r fo rm in g  P u r c e l l , ” pp. 88-89 .
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i n f l u e n c e  may a f f e c t  a  m odern  p e r fo r m a n c e  o f  t h e  s u i t e s .
C o n t i n e n t a l  P e r fo rm a n c e  P r a c t i c e
I t  h a s  2d  re a d y  been  s u g g e s t e d  t h a t  t h e  s u i t e  fo rm  
u s e d  i n  E n g la n d  i n  t h e  l a t e  s e v e n t e e n t h  c e n t u r y  w a s  a 
m a n i f e s t a t i o n  o f  F re n c h  i n f l u e n c e .  I n  g e n e r a l ,  P u r c e l l ' s  
h a r p s i c h o r d  m u s ic  i s  r e c o g n iz e d  a s  " p o w e r f u l l y  i n f l u e n c e d  
by c o n t i n e n t a l  m o d e ls , "  a s  P u lv e r  p u t  i t , 3- a n d  r e f l e c t s  
a c q u a in t a n c e  w i th  b o th  F re n c h  and  I t a l i a n  s t y l e s .
F a s c i n a t e d  w i t h  " t h i n g s  F r e n c h ,” C h a r l e s  I I  
d e c i d e d  t o  s e n d  o n e  o f  h i s  own m u s i c i a n s  t o  l e a r n  f ro m  
h i s  F re n c h  c o l l e a g u e s .  A c c o r d in g ly ,  t h e  k in g  d i s p a t c h e d  
P u r c e l l ' s  c o n te m p o r a ry ,  Pelham Humfrey (1 6 4 7 -1 6 7 4 ) ,  t o  
V e r s a i l l e s .  Kenyon a n d  F e rg u so n  a r e  among t h o s e  w r i t e r s  
who have  made a p o i n t  o f  t h e  c o n n e c t i o n  b e tw e e n  H u m frey 's  
b r i n g i n g  back  F re n c h  r h y th m ic  c o n v e n t i o n s 2  an d  t h e  
r e s u l t a n t  u s e  o f  F re n c h  rh y th m ic  i n e q u a l i t y  i n  E n g l i s h  
m u s ic .  D o n in g to n ,  h o w e v e r ,  t h e o r i z e s  t h a t  i t  w as 
s t a n d a r d  p r a c t i c e  i n  P u r c e l l ' s  E n g lan d  t o  u s e  i n e q u a l i t y ;  
Humfrey had  r e l a t i v e l y  l i t t l e  t o  do w i t h  i t .  D on in g to n  
b e l i e v e s  t h a t  s i n c e  c e r t a i n  m u s ic a l  c o n t e x t s  i n v i t e  
i n e q u a l i t y ,  i t s  u se  i s  t h e r e f o r e  a p p r o p r i a t e  i n  P u r c e l l ' s  
h a r p s i c h o r d  s u i t e s . 3  D o n in g to n  a s s e r t s ,  h o w e v e r ,  t h a t
*P u l v e r ,  p .  3 87.
2
Kenyon, p. 223; F e rg u so n ,  E d i t o r i a l  N o tes  t o  
£± g ii£  S u i t e s , p .  27 .
^ D o n in g to n ,  "A P rob lem  o f  I n e q u a l i t y , "  M u s ic a l  
Q u a r t e r l y  53 (O c to b er  1968) :516.
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w h i l e  P u r c e l l  r e s p o n d e d  t o  F re n c h  c o n v e n t io n s  o f  rhythm* 
he  re sp o n d e d  e v e n  m ore t o  I t a l i a n  i n f l u e n c e . 1  A ru n d e l l  
a g r e e s  w i t h  D o n in g to n  a b o u t  t h e  I t a l i a n s  b e in g  t h e  
d o m in a n t  i n f l u e n c e  on P u r c e l l ' s  m u s ic  i n  g e n e r a l*  b u t  
d o e s  n o t  s p e c i f i c a l l y  a d d r e s s  h i s  k e y b o a rd  m u s ic . 2
S u p p o r t in g  t h i s  I t a l i a n  i n f lu e n c e *  B o x a l l  n o t e s  a 
p a r t i c u l a r l y  I t a l i a n  f i n g e r i n g  (3 2 l e f t  h an d  a s c e n d in g )  
t h a t  i s  u se d  c o n s i s t e n t l y  i n  o n ly  one o t h e r  c o u n t r y  
b e s i d e s  I t a l y :  E n g la n d  i n  t h e  l a t e  s e v e n t e e n t h  and  e a r l y
e i g h t e e n t h  c e n t u r i e s *  t h u s  sh o w in g  p o t e n t i a l  i n f l u e n c e  on 
P u r c e l l .  B o x a l l  a l s o  com m ents  on D r a g h i 's  b r i n g i n g  
I t a l i a n  i n f l u e n c e s  t o  E n g lan d  d u r in g  t h a t  t im e .3
P u r c e l l  h i m s e l f  w r o te  o f  c o n t i n e n t a l  i n f l u e n c e  in  
t h e  P r e f a c e  t o  Xh&  XfifiAl And Instrumental M ustek  
Prophetess o r  t h e  History o f  Diodesian. com posed  by 
P u r c e l l  an d  p r i n t e d  by J. H e p h in g s ta l l *  London (1691):
. . . P o e t r y  a n d  P a i n t i n g  h a v e  a r r i v ' d  t o  t h e i r  
p e r f e c t i o n  i n  o u r  own c o u n t r y :  M u s ic  i s  y e t  b u t  i n
i t s  N o n a g e :  A f o r w a r d  C h i ld *  w h i c h  g i v e s  h o p e  o f  w h a t  
i t  may be  h e r e a f t e r  i n  E n g la n d *  w hen  t h e  M a s t e r s  o f  
i t  s h a l l  f i n d  m ore  E n c o u ra g e m e n t .  'T i s  now l e a r n i n g  
I t a l i a n *  w h ich  i s  i t s  b e s t  M aste r*  and  s tu d y i n g  a  
l i t t l e  o f  t h e  F r e n c h  A ir*  t o  g i v e  i t  s o m e w h a t  m o re  o f  
G a y i ty  and F a s h io n .  Thus b e in g  f u r t h e r  f ro m  t h e  Sun* 
we a r e  o f  l a t e r  G row th th a n  o u r  N e ig h b o u r  C o u n tr ie s*
R o b e r t  D onington* " In 6 g a l e s * ” fi&Q.Yft'a D i c t i o n a r y  
M usic and  M u s ic i a n s . 5 t h  ed.* 9 v o ls .*  e d .  E r i c  Blom 
(New York: S t .  M a r t i n ' s  P re s s*  1968)* 4 :4 8 1 -8 2 .
^D en n is  A ru n d e l l*  Henry P u r c e l l  (London: O xfo rd  
U n i v e r s i t y  P ress*  1927; r e p r i n t  ed.* W e s tp o r t*  CT: 
Greenwood P re ss*  1971)* p . 242.
2 M a ria  B o x a ll*  "New L ig h t  on t h e  E a r l y  I t a l i a n  
K eyboard  T r a d i t i o n * ” E n g l i s h  H a r p s ic h o r d  M agaz ine  2 
( O c t o b e r  1978) :7 2 .
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a n d  m u s t  b e  c o n t e n t  t o  s h a k e  o f f  o u r  B a r b a r i t y  I n  
d e g r e e s .  . .
T h is  s t a t e m e n t  seem s t o  i n d i c a t e  t h a t  P u r c e l l  
f e l t  m ore  i n f l u e n c e  f ro m  t h e  I t a l i a n s  t h a n  f ro m  t h e  
F re n c h .  C o l l e s  a p p a r e n t l y  a g r e e s ,  s a y in g  t h a t  
" E v e ry th in g  a b o u t  t h e  I t a l i a n  s t y l e  w as ,  i n  P u r c e l l ' s  
ju d g m e n tr  w o r th  h a v in g .”?
I n  h i s  I n t e r p r e t a t i o n  H u a lc ,  D a r t  a d v o c a t e s  a  
r e a s o n a b l e  p o i n t  o f  v ie w  r e g a r d i n g  t h i s  d i s c u s s i o n  o f  
P u r c e l l ' s  m u s ic :
. . . h i s  m u s ic  i s  an e x t r a o r d i n a r y  m ix tu r e  o f  
s t y l e s ,  many o f  them  o f  f o r e i g n  o r i g i n .  I t  w ould  be 
s i l l y  t o  i n s i s t  on e a c h  o f  t h e s e  s t y l e s  b e in g  s h a r p l y  
d i f f e r e n t i a t e d  f ro m  t h e  o t h e r s  i n  p e r fo r m a n c e ;
P u r c e l l  was a f t e r  a l l  an E n g l is h m a n  w r i t i n g  in  
E ng land  f o r  a n  E n g l i s h  a u d ie n c e .  At t h e  same t i m e ,  
h i s  I t a l i a n a t e  m u s i c  m u s t  n o t  b e  p l a y e d  i n  a 
L u l ly e s q u e  m anner and  t h e  e d i t o r  an d  p e r f o r m e r  m ust 
know w h a t th e y  a r e  a b o u t .?
Wind and  S t r i n g  I n f l u e n c e  
C o l l e s  h a s  i n d i c a t e d  t h a t  s t r i n g  i n f l u e n c e  may 
n o t  be a s  e v i d e n t  a s  t h a t  o f  w in d  i n f l u e n c e  i n  P u r c e l l ' s  
m u s ic .  The jo b  d e s c r i p t i o n  o f  P u r c e l l ' s  em ploy  w i th  Jo h n  
H in g s to n  ( d i s c u s s e d  in  c h a p t e r  3) i n d i c a t e s  no work w i t h  
s t r i n g e d  i n s t r u m e n t s .  F u r th e r m o r e ,  when e d i t i n g  
p i  ay f o r d ' s  An I n t r o d u c t i o n  i n  t h e  s k i l l  M usick .
^ R o t h s c h i l d ,  p p .  1 1 8 -1 9 .
H. C. C o l l e s ,  "Some M u s ic a l  I n s t r u c t i o n  Books o f  
t h e  S e v e n te e n th  C e n tu r y ,"  P ro c e e d in g s  .the  Royal Musical A s s o c i a t i o n  F i f t v - F i f t h  S e s s i o n .  1928-1929 
(L eeds , E n g lan d :  W h iteh ead  & M i l l e r ,  1 9 2 9 ) ,  p . 39.
^ D a r t ,  The I n t e r p r e t a t  io n  o f  M usic , p. 122.
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P u r c e l l  l e f t  n e a r l y  u n to u c h e d  t h e  s e c t i o n  on i n s t r u m e n t a l  
p l a y i n g  d e a l i n g  p r i m a r i l y  w i th  v i o l s  an d  v i o l i n s .  T h is  
t r e a t m e n t  w ou ld  h a r d l y  be e x p e c te d  o f  a n  e x p e r t  i n  t h e  
a r e a  o f  s t r i n g  p e r fo r m a n c e ;  in d e e d r one  w ould  a n t i c i p a t e  
a m ore r e f i n e d  a p p ro a c h  s i n c e  t h e  p r e v i o u s  e d i t i o n .  I t  
i s  C o l l e s 1 o p i n i o n  t h a t  P u r c e l l ' s  " t e n t a t i v e n e s s "  a b o u t  
s t r i n g s  i n  d e a l i n g  w i t h  t h e  p a s s a g e  w ou ld  t e n d  t o  c o n f i r m  
t h e  s u s p i c i o n  t h a t  P u r c e l l  had l i t t l e  know ledge  o f
1  fl*s t r i n g s .
I n f l u e n c e  o f  Dance on P u r c e l l ' s  S u i t e s  
A p a r t i c u l a r l y  i n t e r e s t i n g  a p p ro a c h  t o  t h e  
p h r a s i n g  o f  P u r c e l l ' s  S u i t e s  i s  p r o v id e d  by Imogen H o ls t .  
W r i t i n g  s p e c i f i c a l l y  a b o u t  " P u r c e l l ' s  D ancesf " sh e  h a s  
t a k e n  h e r  i n f o r m a t i o n  p r i m a r i l y  from  P l a y f o r d ' s  E n g l i s h  
J a n c l n g  M a s te r ,  n x  P l a i n e  a n d  e a g l e  R u le s  t a z  t h e  D ancing  
C o u n try  D an ces . T h is  v o lu m e ,  one o f  t h e  few s o u r c e s  
o f  E n g l i s h  d a n c e  n o t a t i o n  i n  t h e  l a t e  s e v e n t e e n t h  
c e n t u r y ,  p r o v i d e s  some i m p o r t a n t  i n f o r m a t i o n  r e g a r d i n g  
how d a n c e s  w e re  p e r fo rm e d  to w a r d  t h e  en d  o f  P u r c e l l ' s  
l i f e .  B ecause  i n s t r u m e n t a l  p e r f o r m e r s  s u p p l i e d  t h e
C o l l e s  q u o t e s  t h e  f o l l o w i n g  d e s c r i p t i o n  o f  how 
t o  t u n e  a b a s s - v i o l ,  w h ich  a p p e a r s  i n  P u r c e l l ' s  e d i t i o n  
o f  An Introduction £ 3  t h e  Skill o f  Mu s i c k . a s  a n  e x a m p le  
o f  P u r c e l l ' s  l a c k  o f  know ledge  a b o u t  s t r i n g s :  "When you 
b e g in  t o  t u n e ,  r a i s e  y o u r  t r e b l e  o r  s m a l l e s t  s t r i n g  a s  
h ig h  a s  c o n v e n i e n t l y  i t  w i l l  b e a r  w i t h o u t  b r e a k in g ."  
Below i s  C o l l e s '  r e a c t i o n  t o  t h e  q u o te :
"One can  s c a r c e l y  im a g in e  t h e  m o d ern -m in d ed  
P u r c e l l  p a s s i n g  su ch  a  d i r e c t i o n  f o r  t h e  p r e s s .  One 
m u s t  s u p p o s e  t h a t  h e  h a r d l y  r e a d  t h i s  s e c t i o n  o f  t h e  
w ork , b e c a u s e  he  d i d  n o t  c o n s i d e r  h i m s e l f  s u f f i c i e n t  
o f  a t e c h n i c i a n  t o  g r a p p l e  w i t h  i t . "  (p . 40)
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
106
a c c o m p an im en t  f o r  d a n c in g ,  i t  f o l l o w s  t h a t  t h e  s tu d y  o f  
t h e s e  d an ce  s t r u c t u r e s  c o u ld  be h e l p f u l  i n  p h r a s in g  
i n s t r u m e n t a l  m u s ic .
A c c o rd in g  t o  H o l s t ,  a l l  r e p e a t s  a r e  a b s o l u t e l y  
e s s e n t i a l  t o  t h e  p e r fo rm a n c e ,  w i t h o u t  th e m , t h e  dan ce  
f i g u r a t i o n  w o u ld  be i n c o m p le t e ,  s t r a n d i n g  t h e  d a n c e r s  "on 
t h e  w ro n g  s i d e  o f  t h e  s e t ,  w i t h  no h o p e  o f  g e t t i n g  b a c k  
t o  t h e i r  own p a r t n e r s . ”!
R e g a rd in g  t h e  t o p i c  o f  tem po  f l e x i b i l i t y ,  H o l s t
a d v i s e s  a g a i n s t  m aking  t o o  s e v e r e  a  b r e a k  a t  c a d e n c e s :
At e v e r y  d o u b l e - b a r ,  t h e  d a n c e r s  make a v e ry  s l i g h t  
o b e i s a n c e  t o  t h e i r  p a r t n e r s  o r  ' c o n t r a r y '  p a r t n e r s .  
T h is  c o u r t e s y  m ovem ent, w h ich  i s  s c a r c e l y  more t h a n  a  
nod o f  r e c o g n i t i o n ,  n e e d s  no e x t r a  t i m e  t o  p e r fo r m :  
i t  i s  o n ly  a t  t h e  v e ry  end  o f  t h e  d an ce  t h a t  p a r t n e r s  
'h o n o u r '  e a c h  o t h e r  w i t h  a f u l l - l e n g t h  bow and 
c u r t s y ,  t o  a r a l l e n t a n d o  in  t h e  m u s ic .  The l e a s t  
h i n t  o f  a  c a l c u l a t e d  s lo w in g  down a t  any  o t h e r  
c a d e n c e  c a n  have  a  d i s a s t r o u s  e f f e c t ,  f o r  t h e  d a n c e r  
u s e s  t h e  c o u r t e s y  m ovem ent, w i t h  i t s  s l i g h t  g iv e  a t  
t h e  k n e e s ,  a s  a  k in d  o f  s p r i n g b o a r d  f o r  t h e  l i f t  t h a t  
w i l l  c a r r y  h im  i n t o  t h e  new p h r a s e .  I f  t h e  p l a y e r  
d i g s  h i m s e l f  i n  a t  t h e  c a d e n c e ,  t h e  u n f o r t u n a t e  
d a n c e r  i s  u n a b le  t o  a d j u s t  h i s  b a l a n c e ;  he  s u f f e r s  a  
p h y s i c a l  shock  t h a t  i s  j u s t  a s  u n c o m f o r ta b le  a s  t h e  
s e n s a t i o n ,  when g o in g  d o w n s t a i r s ,  o f  l a n d i n g  on  a  
l a s t  s t e p  t h a t  i s n ' t  t h e r e . 2
Thus, w i t h  a l l  t h e  d a n c e  m ovem ents  i n  t h e s e  
s u i t e s ,  a p e r f o r m e r  m u st be  d i l i g e n t  a b o u t  m aking  a l l  
r e p e a t s ,  n o t i n g  t h e  p h r a s e  s t r u c t u r e  o f  e a c h  r e p e a t e d  
s e c t i o n .  A v e ry  s l i g h t  " g i v e ” a t  t h e  en d  o f  each  d o u b le  
b a r  s h o u l d  n o t  i n t e r f e r e  w i t h  t h e  b a s i c  p u l s e  o f  t h e
1 Im ogen H o l s t ,  " P u r c e l l ' s  D a n c e s ,” i n  Henry 
P u rc e ll 1659-1695: E ssay s  £11 h i s  M usic ,  ed . Imogen H o l s t  
(London: O x fo rd  U n i v e r s i t y  P r e s s ,  1959), p. 99.
2 I b i d .
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
107
p i e c e .  A t t h e  end  o f  t h e  p i e c e ,  h o w e v e r ,  a  d e f i n i t e  
r i t a r d a n d o  s h o u ld  be  made.
General Performance Inatructiona
A lo n g s id e  t h e  i s s u e  o f  p h r a s i n g  an d  a r t i c u l a t i o n  
i n  P u r c e l l ' s  h a r p s i c h o r d  s u i t e s  l i e s  t h e  p ro b le m  o f  how 
t o  i n t e r p r e t  t h e  m u s ic  w i t h  r e g a r d  t o  tem po  and 
o r n a m e n ts .
Tempo
A t f  i r s t f t e m p o  w o u ld  seem  n o t  t o  b e  v e r y  c l o s e l y  
r e l a t e d  t o  t h e  p ro b le m s  o f  p h r a s i n g  and  a r t i c u l a t i o n ;  b u t  
i n  r e a l i t y ,  t h e  te m p o s  a t  w h ich  P u r c e l l ' s  h a r p s i c h o r d  
w o rk s  a r e  t a k e n  w i l l  s i g n i f i c a n t l y  a f f e c t  t h e i r  
c h a r a c t e r ,  e s p e c i a l l y  when c o u p le d  w i t h  a r t i c u l a t i o n  
p a t t e r n s .  I f  a  p i e c e  i s  p l a y e d  l e g a t o ,  c e r t a i n  tem p o s  
c an  seem u n r e a s o n a b ly  s lo w  b e c a u s e  o f  t h e  l a c k  o f  
i n t e r e s t  a n d  v a r i e t y .  B ut i f  t h e  same p i e c e  i s  p l a y e d  
n o n - l e g a t o  (and e s p e c i a l l y )  w i th  v a r i e d  a r t i c u l a t i o n ,  i t  
c a n  sound  m ore l i v e l y  and  i n t e r e s t i n g ,  ev en  a t  t h e  same 
tem p o . No d o u b t ,  t w e n t i e t h - c e n t u r y  p e r f o r m e r s  p e r c e i v e  
s lo w  a n d  f a s t  te m p o s  som ew hat d i f f e r e n t l y  t h a n  d i d  
m u s i c i a n s  o f  t h e  l a t e  s e v e n t e e n t h - c e n t u r y .  
E x p e r i m e n t a t i o n ,  t h e n ,  w i t h  v a r i o u s  tem p o s  and  
a r t i c u l a t i o n  i s  n e c e s s a r y .
I n c lu d e d  i n  t h e  s e t  o f  I n s t r u c t i o n s  fo u n d  a t  t h e  
b e g in n in g  o f  A £ h a i£ £  Collection (1699) i s  a  page
r
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e n t i t l e d  "Exam ple o f  t i m e  o r  l e n g t h  o f  N o te s ."  Here
P u r c e l l  s t a t e s :
T h e re  i s  n o th in g  m ore  d i f f i c u l t  i n  M usick t h e n  r a i d  
p l a y i n g  o f  t r u e  tim e*  t i s  t h e r e f o r  n e s s a s a r y  t o  be 
o b s e r v 'd  by a l l  p r a c t i t i o n e r s ,  o f  w h i c h . t h e r e  a r e  tw o 
s o r t s ,  Common t i m e  6  T r i p l e  t i m e ,  . . .
However, n o t  a l l  o f  P u r c e l l ' s  p i e c e s ,  ev en  i n  A 
C h o ic e  C o l l e c t i o n , a g r e e  w i t h  h i s  d i r e c t i o n s  f o r  
d e t e r m in i n g  tem po . U n f o r t u n a t e l y ,  t h e n ,  t h e s e  c r i t e r i a  
a r e  n o t  v e ry  u s e f u l  f o r  d e t e r m in i n g  te m p o s ,  beyond 
p o i n t i n g  o u t  t h a t  a l l  p i e c e s  w i t h  t h e  same n o t e  v a l u e s  
a r e  n o t  n e c e s s a r i l y  t o  be p la y e d  in  t h e  same tem po.
Thomas Mace w r o te  d u r in g  P u r c e l l ' s  l i f e t i m e  t h a t
h e  w a n te d  b e g i n n e r s  t o  k eep  s t r i c t  t im e  a t  f i r s t ,  b u t :
When we come t o  be M a s t e r s , so  t h a t  we c a n  command 
a l l  m a n n e r  o f  .XijB.fi a t  o u r  n a n  P l e a s u r e s : we t h e n  t a k e  
L i b e r t y , ( a n d  v e r y  o f t e n  . . .) t o  B r e a k  T im e ? 
so m e tim e s  F a s t e r ,  and  s o m e t im e s  S lo w e r , a s  we 
p e r c e i v e  t h e  H afcjua o f  t h t  Th ing  R e q u i r e s .  . .2
T h is  s t a t e m e n t  w ould  l e a d  u s  t o  b e l i e v e  t h a t  a 
" m a s te r "  o f  t h e  k e y b o a rd  u se d  a  g r e a t  d e a l  o f  p e r s o n a l  
d i s c r e t i o n  and  i n g e n u i t y  i n  p e r f o r m a n c e s ,  t h u s  a v o id in g  
an  o v e r l y  s t r i c t ,  d u l l ,  and  l i f e l e s s  r e a d in g .  Freedom in  
p e r fo rm a n c e  s h o u ld  n o t ,  h o w e v e r ,  r e n d e r  t h e  m e te r  o f  t h e  
p i e c e  i n d i s t i n g u i s h a b l e .  Such p e r s o n a l  d i s c r e t i o n  in  
p e r fo rm a n c e  w ou ld  a l s o  be s u i t a b l e  i n  t h e  u s e  o f  b a ro q u e  
o r n a m e n ta t io n .
C a ld w e l l  c l a i m s  t h a t  by 1660 some m ovem ents o f
^ P u r c e l l ,  A C ho ice  C o l l e c t i o n  [1 6 9 9 ] ,  p. v.
2 Mace, p. 81, c i t e d  by D o n in g to n ,  " P e r fo rm in g  
P u r c e l l , "  p .  87.
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t h e  s u i t e r  t h e  a lm and  f o r  i n s t a n c e r h ad  s lo w e d  down so  
t h a t  e i g h t h - n o t e s  w e re  t h e  b e a t s . 1  F e rg u so n  c o n f i r m s  
t h i s  o p i n i o n ,  n o t i n g  t h a t  a  s a r a b a n d e  f o r  P u r c e l l  was 
l i v e l y  enough t o  be p la c e d  a t  t h e  e n d  o f  a s u i t e ,  w h i l e  
Bach, a r e l a t i v e l y  s h o r t  num ber o f  y e a r s  l a t e r ,  t r e a t e d  
t h e  s a r a b a n d e  a s  a  s lo w  m o v e m e n t . 3  i n  o r d e r  t o  
a r t i c u l a t e  s u c c e s s f u l l y  i n  a  s u f f i c i e n t l y  v a r i e d  and 
s u b t l e  m a n n e r ,  i t  i s  n e c e s s a r y  t o  p l a y  a t  a  much s l o w e r  
tem po  th a n  seem s a p p r o p r i a t e  f o r  t h e  l e g a t o  m u s ic  o f  t h e  
R o m an tic  p e r i o d ,  f o r  i n s t a n c e . 3
H a r ic h - S c h n e id e r ,  i n  h e r  book The Harpaichordi An 
Introduction Technique. S t y l e  And Historical
Sources, s u g g e s t s  t h a t  u n t i l  i t  i s  p ro v e n  t h a t  t h e  p u l s e  
r a t e  f o r  t h e  a v e r a g e  p e r s o n  tw o c e n t u r i e s  ag o  was 
s i g n i f i c a n t l y  lo w e r  th a n  o u r s ,  we s h o u ld  c o n t i n u e  t o  f i n d  
a c o m f o r t a b l e  and  n a t u r a l  tem po  t o  g u id e  u s  in  
p e r fo r m a n c e .  In  h e r  v ie w ,  p l a y i n g  t o o  s lo w ly  (a s  i s  
o f t e n  done) i s  a b s u rd .  And s i n c e  s h e  v ie w s  l e g a t o  a s  
b e in g  t h e  "norm al h a r p s i c h o r d  t o u c h , "  s h e  d o e s  n o t  
recommend s lo w  tem p o s  t o  e x e c u t e  a s u f f i c i e n t l y  v a r i e d  
a r t i c u l a t i o n . 4
^ C a ld w e l l ,  pp .  1 7 6 -7 7 .
2F e rg u s o n ,  Keyboard I n t e r p r e t a t i o n . p .  44.
3 I b i d . , p .  59 .
4 B a r i c h - S c h n e i d e r ,  pp. 9 ,  17 .
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O rnam ents
The m o s t  I m p o r t a n t  s o u rc e  o f  i n f o r m a t i o n  
c o n c e r n in g  t h e  p e r fo rm a n c e  o f  o rn a m e n ts  i n  t h e  l a t e  
s e v e n t e e n t h - c e n t u r y  i s  "R u le s  f o r  G r a c e s ” fo u n d  i n  t h e  
" I n s t r u c t i o n s ” a t  t h e  b e g in n in g  o f  A C ho ice  C o l l e c t i o n  
(1699). A lth o u g h  t h e s e  "R u les"  c o n t a i n  some p r o b l e m a t i c  
m i s p r i n t s #  th e y  a r e  c o r r e c t e d  and  c l a r i f i e d  in  e d i t i o n s  
o f  t h e  s u i t e s  by e i t h e r  F e rg u so n  o r  K i t e . 1
Not o n l y  do o r n a m e n t s  s e r v e  a s  a n  i n d i c a t i o n  o f  
p o s s i b l e  a r t i c u l a t i o n  (as  we have  s e e n  from  B e e r 's  
a r t i c l e ) ;  t h e y  a l s o  c o n s t i t u t e #  f o r  P u r c e l l#  a n  i n t e g r a l  
p a r t  o f  h i s  m u s ic .  And b e c a u s e  o f  P u r c e l l ' s  a s s o c i a t i o n  
w i t h  v o c a l  m usic#  h i s  s u i t e  m ovem ents  o f t e n  have  a 
d i s t i n c t i v e  v o c a l  q u a l i t y #  i n c l u d i n g  t h e  e m b e l l i s h m e n t s .  
A c c o rd in g  t o  Ferguson#  a l l  o rn a m e n ts  a r e  t o  come on t h e  
b e a t .  2 Kenyon d i s a g r e e s  w i t h  t h a t  p re m ise #  s t a t i n g  t h a t  
t h e y  s h o u ld  o c c u r  b e f o r e  t h e  b e a t . 2
Summary
I m p l i c a t i o n s  f ro m  t h e  f i v e  d i f f e r e n t  t y p e s  o f  
s l u r s  used  in  A C h o ice  C o l l e c t i o n  a r e  t h a t  g e n e r a l l y  an  
a r t i c u l a t i o n  o c c u r s  b e tw een  a  s i x t e e n t h  n o t e  and  an  
e i g h t h  n o t e ;  p a r a l l e l  p a s s a g e s  s h o u ld  be s l u r r e d  w here
^F erguson#  E d i t o r i a l  N o tes  t o  Eight Suites, 
p .  25# K ite#  i v .
2Fergu8on# E d i t o r i a l  N o tes  t o  E ig h t  S u i t e s .
P* 26 e
^Kenyon# p .  224.
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t h e y  o c c u r  a s  p a c t  o f  a  p a t t e r n ;  a  b a c k f a l l  a n d  s h a k e  on 
a  d o t t e d  e i g h t h  n o t e  s h o u ld  be s l u r r e d  t o g e t h e r  w i t h  t h e  
two s i x t e e n t h s  t h a t  u s u a l l y  f o l l o w .  One s h o u ld  c a r e f u l l y  
c o n s i d e r  a p p ly in g  s l u r s  t o  tw o  e i g h t h  n o t e s  o u t s i d e  o f  
p a r a l l e l  s t r u c t u r e  b e c a u s e  o f  t h e  p o s s i b l e  i n t e r p r e t a t i o n  
o f  a  S c o t c h  s n a p .
O rn am en ts  a r e  an  i n d i c a t i o n  o f  a r t i c u l a t i o n  i n  
t h a t  t h e y  a r e  t o  b e  s l i g h t l y  d e t a c h e d  f r o m  t h e  n o t e s  
p r e c e d in g  and  f o l l o w i n g .
P u r c e l l ' s  f i n g e r i n g  p a t t e r n s  may be su m m a r iz e d  i n  
t h e  f o l l o w i n g  m an n e r :  t h e  t h i r d  f i n g e r  i n  e a c h  hand  i s  
t h e  " s t r o n g "  f i n g e r ,  u sed  i n  s t r o n g  m e t r i c  l o c a t i o n s  and 
f o r  o rn a m e n ts ;  t h e  a s c e n d in g  p a t t e r n  in  t h e  r i g h t  hand  
c o n s i s t s  o f  a l t e r n a t i n g  f i n g e r s  t h r e e  and  f o u r ,  and  t h e  
d e s c e n d in g  p a t t e r n  i s  a l t e r n a t i n g  t h r e e  a n d  tw o . 
C o n v e r s e ly ,  t h e  l e f t  hand  a s c e n d in g  f i n g e r i n g  i s  
a l t e r n a t i n g  t h r e e  a n d  tw o , an d  t h e  d e s c e n d in g  p a t t e r n  i s  
a l t e r n a t i n g  t h r e e  an d  f o u r .  A r t i c u l a t i o n  an d  r h y th m ic  
i n e q u a l i t y  c an  be  i n d i c a t e d  by f i n g e r i n g  p a t t e r n s .  For 
e x a m p le ,  a r t i c u l a t i o n  i s  o f t e n  i n d i c a t e d  th r o u g h  t h e  use  
o f  t h e  sam e  f i n g e r  on c o n s e c u t i v e  n o t e s ,  a n d  i s  m o s t  
f r e q u e n t l y  i n d i c a t e d  by t h e  c h o ic e  o f  f i n g e r i n g  u se d  o v e r  
t h e  b a r l i n e  a s  w e l l  a s  a t  m id b a r .
P u r c e l l ' s  s u i t e s  r e f l e c t  F ren ch  i n f l u e n c e ,  n o t  
o n l y  i n  t h e  f o rm  i t s e l f  b u t  a l s o  i n  t h e  u s e  o f  r h y t h m i c  
i n e q u a l i t y .  S in c e  t h e  com pose r  was m ore f a m i l i a r  w i t h  
w ind  p l a y i n g  t h a n  w i t h  s t r i n g  p l a y i n g ,  t h e  c o m p a r is o n  of
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F re n c h  w oodw ind a r t i c u l a t i o n  p a t t e r n s  w i t h  h i s  k ey b o ard  
a r t i c u l a t i o n  i s  v a l i d .
Dance c u s to m s  o£ P u r c e l l ' s  t i m e  i n d i c a t e  t h a t  t h e  
p e r fo r m a n c e  o f  a l l  r e p e a t s  i s  a b s o l u t e l y  e s s e n t i a l .  A 
s l i g h t  " g iv e "  a t  t h e  end  o f  e a c h  d o u b le  b a r  and  a 
r i t a r d a n d o  a t  t h e  e n d  o f  t h e  p i e c e  i s  a l s o  i m p o r t a n t .
D i s c r e t i o n  s h o u ld  be e x e r c i s e d  in  t h e  u s e  o f  
r h y th m ic  i n e q u a l i t y  and  t h e  c h o i c e  o f  tem p o . R eg a rd in g  
t h e  l a t t e r r i t  may be n e c e s s a r y  t o  c o n s i d e r  a r e l a t i v e l y  
s lo w  tem po  t o  e n s u r e  t h e  p r o p e r  p e r fo r m a n c e  o f  b a ro q u e  
a r t i c u l a t i o n .
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CHAPTER V
GUIDELINES FOR THE PROPER PHRASING AND ARTICULATION 
OF HENRY PURCELL'S HARPSICHORD SUITES
Introduction
In  t h i s  c h a p t e r  t h e  d i s c u s s i o n  i s  l i m i t e d  t o  t h e  
p ro b le m s  i n  P u r c e l l ' s  F i f t h  H a rp s ic h o rd  S u i t e .
G u i d e l i n e s  f o r  a r t i c u l a t i o n ,  f i n g e r i n g  and rh y th m ic  
i n e q u a l i t y  f o r m u l a t e d  i n  c h a p t e r s  2, 3, and 4 a r e  
c o n s id e r e d ,  a p p l i e d ,  and e v a l u a t e d .
In  a d d i t i o n  t o  t h e  q u e s t i o n  r e g a r d i n g  p r o p e r  
p h r a s i n g  and  a r t i c u l a t i n g ,  t h e r e  r e m a in s  y e t  a n o t h e r — th e  
d i f f i c u l t i e s  a s s o c i a t e d  w i t h  t h e  ag e  o f  t h e  s u i t e .  
W r i t t e n  290 y e a r s  ago , t h e  f i f t h  s u i t e  i n c o r p o r a t e s  
p e r fo rm a n c e  t e c h n i q u e s  and  p r a c t i c e s  o f  t h a t  t i m e ,  many 
o f  w hich  a r e  d i f f e r e n t  from  t h o s e  em ployed  by p r e s e n t  day 
k e y b o a rd  p e r f o r m e r s .  T h e r e f o r e ,  t h i s  c h a p t e r  a t t e m p t s  t o  
ex am in e  and em ploy t h e  p e r fo rm a n c e  p r a c t i c e s  o f  P u r c e l l ' s  
day  i n  t h e  f i f t h  s u i t e .
P u r c e l l ' s  own f i n g e r e d  p r e l u d e  p r o v id e s  t h e  key 
t o  an e f f e c t i v e  m ethod o f  a r t i c u l a t i o n  o f  t h i s  
h a r p s i c h o r d  s u i t e .  The a p p l i c a t i o n  o f  t h i s  m ethod  i s  
t h e r e f o r e  p r e s e n t e d  h e r e  u n d e r  s e p a r a t e  h e a d in g s  d e a l i n g  
w i t h  f o u r  b a s i c  q u e s t i o n s :
113
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1 . How i s  a  g i v e n  p a s s a g e  o f  m u s i c  p h r a s e d  a n d  
a r t i c u l a t e d ?
2 . How i s  i t  f i n g e r e d ?
3 .  Why and how i s  rh y th m ic  i n e q u a l i t y  e f f e c t e d ?
4 . S p e c i f i c a l l y  w h a t i s  t h e  p r o p e r  p h r a s in g  an d  
a r t i c u l a t i o n  in  Henry P u r c e l l ' s  f i f t h  h a r p s i c h o r d  
s u i t e ?
The g u i d e l i n e s  i d e n t i f i e d  e a r l i e r  a r e  now 
d i s c u s s e d  and a p p l i e d  t o  P u r c e l l ' s  f i f t h  h a r p s i c h o r d  
s u i t e  and  th e  r e s u l t  i s  com pared  t o  t h e  u n a l t e r e d  
v e r s i o n .  To f a c i l i t a t e  an h i s t o r i c a l  r e a d in g  o f  t h e  
p i e c e ,  i t  was n e c e s s a r y f f o r  p r o p e r  p e r fo r m a n c e ,  t o  w r i t e  
o u t  t h e  f i n g e r i n g  i n s t r u c t i o n s  in  d e t a i l .  N ex t ,  t h e  
i n s t r u c t i o n s  w ere  p r a c t i c e d  and t h e n  p e r fo rm e d  t o  
e v a l u a t e  t h e  r e s u l t s .
Phrasing and A rtic u la tin g  a
G iven P a s sa g e  &£ Music 
Of f o r e m o s t  im p o r ta n c e  i s  d e c i d i n g  'how much' and  
'when* t o  a r t i c u l a t e .  To d e t e r m in e  t h i s ,  t h e  p e r f o r m e r  
s h o u ld :
1 .  A nalyze  t h e  b a s i c ,  n a t u r a l  p h r a s e  s t r u c t u r e  o f  t h e  
p i e c e  t o  d e v e lo p  a c o m p re h e n s iv e  v iew  o f  t h e  h ig h  
p o i n t s  and  low p o i n t s .
H arm onic a n a l y s i s  i s  so m e t im e s  h e l p f u l  in  d e t e r m in i n g  
o v e r a l l  p h r a s e  s t r u c t u r e ,  p a r t i c u l a r l y  w i t h  r e f e r e n c e  
t o  c a d e n t i a l  p a t t e r n s .
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2. D e te rm in e  w h ere  some s o r t  o f  b re a k  s h o u ld  be made t o  
m atch  t h e  m e lo d ic  l i n e .
3 .  D e te rm in e  i f  m e lo d ic  p a t t e r n s  e x i s t  w i t h i n  t h e  l a r g e r  
p h r a s e s .
In  g e n e r a l ,  t h e  p a t t e r n s  s h o u ld  be a r t i c u l a t e d  i n  t h e  
same m anner e a c h  t i m e  th e y  a p p e a r  i n  a g iv e n  
movement.
4. I d e n t i f y  s t i l l  s m a l l e r  g ro u p s  o f  n o t e s  w i t h i n  t h e s e  
p a t t e r n s .
A f t e r  t h e  a n a l y s i s  i s  c o m p le t e r r u l e s  o f  a r t i c u l a t i o n  ca n
be a p p l l e d .
O th e r  i n s t a n c e s  in  w h ich  a r t i c u l a t i o n  may a l s o  be
a p p r o p r i a t e  a r e :
1 .  When t h e r e  i s  a c h a n g e  o f  d i r e c t i o n  i n  t h e  m e l o d i c  
l i n e .
2 .  When l e a p s  a p p e a r  i n  t h e  l i n e .
3 . When t h e  p i t c h e s  a r e  l o c a t e d  i n  t h e  o u t e r  r a n g e s .
I n  r e f e r e n c e  t o  t h e s e  t h r e e  i n s t a n c e s ,  t h e
f o l l o w i n g  g u i d e l i n e s  a p p ly :
1 .  O v e r a l l ,  a  g r e a t  d e a l  o f  v a r i e t y  s h o u ld  e x i s t  i n  t h e  
d e g r e e  o f  a r t i c u l a t i o n  em ployed .
2 . By k e e p in g  t h e  hand  cupped and in  a f a i r l y  c l o s e d  
p o s i t i o n ,  any k in d  o f  l e a p  w i l l  r e s u l t  i n  a n a t u r a l  
a r t i c u l a t i o n .
3 .  L e a p s  l a r g e r  t h a n  a  t h i r d  s h o u l d  be  t r e a t e d  w i t h  a 
m ore d i s t i n c t  s e p a r a t i o n .
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4 .  S m a l l e r  i n t e r v a l s  su c h  a s  t h e  t h i r d  s h o u ld  be m ore 
s u b t l y  a r t i c u l a t e d .
5 .  O u te r  rangetf a r e  in  g e n e r a l  m ore s u i t e d  t o  more 
d i s t i n c t  a r t i c u l a t i o n  f o r  t h e  p u r p o s e s  o f  c l a r i t y .
An i m p o r t a n t  r e s u l t  o f  p r o p e r  a r t i c u l a t i o n  i s  t h e  
c l a r i f i c a t i o n  of t h e  m e t r i c  o r g a n i z a t i o n  o f  t h e  p i e c e .  
T h e r e f o r e ,  t h e  p e r f o r m e r  s h o u ld  be c a r e f u l  n o t  t o  
i n t e r f e r e  w i t h  t h e  b a s i c  p u l s e  o f  t h e  p i e c e  w i th  
i n a p p r o p r i a t e  a r t i c u l a t i o n .  In  a s e n s e ,  t h e  m e te r  can  be 
c o n f u s e d  by i n a p p r o p r i a t e  d e l a y  th ro u g h  l e n g t h y  
a r t i c u l a t i o n  s i l e n c e s .  T h re e  ways t o  e s t a b l i s h  t h e  
m e t r i c  o r g a n i z a t i o n  a r e  by a r t i c u l a t i n g :
1 .  A n a c ru se s
2 .  Over b a r l i n e s  and  b e tw e e n  b e a t s .  W hile
l i k e l y  t o  be a p p r o p r i a t e  in  m o st i n s t a n c e s ,  t h i s  
m ethod  should be s u b j e c t  t o  a n a l y s i s  o f  p a t t e r n s  
w i t h i n  t h e  f ram ew o rk  o f  t h e  p h r a s e s .
3 .  O rn am en ts  w hich  n o r m a l ly  f a l l  on t h e  b e a t .
S t y l i s t i c  a r t i c u l a t i o n  f ro m  P u r c e l l ' s  e r a  i s  
d i f f i c u l t  f o r  t h e  m odern k e y b o a rd  p e r f o r m e r  t o  a c h ie v e  
b e c a u s e  t h e  e a r  o f  t o d a y 's  p e r f o r m e r  i s  n o t  t r a i n e d  t o  
h e a r  e x t r e m e  s u b t l e t i e s  o f  a r t i c u l a t i o n .  P ro b a b ly  t h e  
m o st e f f e c t i v e  m ethod o f  n a t u r a l l y  d e t e r m in i n g  
a r t i c u l a t i o n  i s  th ro u g h  f i n g e r i n g ,  a s  i s  shown in  
P u r c e l l ' s  f i n g e r e d  p r e lu d e .
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Fingering  n  Given Passage 
o± P u rc e l l1 a Hualc
F i n g e r i n g s  s h o u ld :
1 .  I n c o r p o r a t e  t h e  p r im a r y  u s e  o f  t h e  t h r e e  m id d le  
f i n g e r s  i n  e a c h  hand.
2 .  I n v o lv e  l i m i t e d  u se  o f  t h e  thum b , p a r t i c u l a r l y  i n  t h e  
r i g h t  hand.
3 .  I n c o r p o r a t e  t h e  c r o s s - f i n g e r i n g s  in  s c a l e  p a s s a g e s  a s  
shown in  P u r c e l l ' s  f i n g e r e d  s c a l e :
a .  3 4 3 4 a s c e n d i n g r a n d  3 2 3 2 d e s c e n d i n g ,  i n  t h e  
r i g h t  hand.
b .  3 2 3 2 a s c e n d i n g ,  a n d  3 4 3 4 d e s c e n d i n g ,  i n  t h e  
l e f t  hand.
4 .  Move t o  a  "good" f i n g e r  f o r  t h e  s t r o n g  b e a t s .  In  
P u r c e l l ' s  f i n g e r e d  s c a l e ,  t h e  t h i r d  f i n g e r  seem s t o  
be t h e  "good" f i n g e r  f o r  b o th  h an d s  b e c a u s e  o f  i t s  
f r e q u e n t  u se  in  t e r m s  o f  m e t r i c  p la c e m e n t  i n  t h e  
f i n g e r i n g s .  The thum b i s  a l s o  c o n s id e r e d  a good 
f i n g e r  i n  t h e  l e f t  hand .
P u r c e l l ' s  f i n g e r e d  s c a l e ,  and m o s t  E n g l i s h  
f i n g e r i n g s  (a s  o p p o sed  t o  P r e n c o u r t ’s  f i n g e r e d  s c a l e , ) * 
e n c o u r a g e s  " t i m e - g r o u p s ” i n s t e a d  o f  " rh y th m -g ro u p s "  ( s e e  
f i g u r e  25). In  t i m e - g r o u p i n g ,  t h e  f i n g e r i n g  e n c o u ra g e s  
a r t i c u l a t i o n  b e tw e e n  g ro u p s  o f  n o t e s  w h ich  a r e  u s u a l l y  
c o n t a i n e d  w i t h i n  a  b e a t  o r  t i m e  u n i t .  R h y th m -g ro u p in g ,  
on t h e  o t h e r  hand, i n c o r p o r a t e s  f i n g e r i n g  t h a t  a r r a n g e s
1See p .  92 .
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i n t o  g ro u p s  t h e  n o t e s  f rom  on e  rh y th m ic  u n i t  t o  t h e  n e x t .  
I t  i s  i m p o r t a n t  t o  t a k e  t h i s  d i f f e r e n c e  i n t o  
c o n s i d e r a t i o n  when c h o o s in g  f i n g e r i n g s ;  t h e  r e s u l t  can  be 
much l i k e  c h o o s in g  down bows a t  t h e  b e g in n in g  o f  a 
m e a s u re  i n  s t r i n g  m usic .
ASCENDING
l;»  n o3 a  3  a  3  a  3
DESCENDING
9i-£LCi fr>
f i  j. * , i L-J3 3 y  3 V 3 Ym m3 4 &
F ig .  25. T r a n s c r i p t i o n  o f  P u r c e l l ' s  
f i n g e r e d  s c a l e .
SOURCE: P u r c e l l ,  h  C h o ice  C o llec tio n  (1699),
p .  v i .
When p e r fo r m in g  w i t h  o r i g i n a l  f i n g e r i n g s ,  one  
m u s t  b e a r  i n  m in d  t h a t  t h e  k e y s  on  a h a r p s i c h o r d  o f  t h a t  
t i m e  w ere  s h o r t e r  i n  l e n g t h  t h a n  on t h e  m odern p ia n o ,  
t h u s  a l l o w i n g  f o r  l e s s  room t o  sw in g  one f i n g e r  o v e r  
a n o t h e r  f o r  a  l e g a t o  e f f e c t  th ro u g h  c r o s s - f i n g e r i n g s .  A
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c e r t a i n  am ount o£ a r t i c u l a t i o n  in  p a i r s  o£ n o t e s  i s  
c r e a t e d  £ o r  t h a t  r e a s o n  a l o n e ,  a s  w as  a c e r t a i n  a m o u n t  o£ 
i n e q u a l i t y  i n  rhy thm .
■Creating Rhythmic Inequality In Purcell1 a Music
For some p e r f o r m e r s ,  t h e  u se  o£ c r o s s  £ i n g e r i n g s  
n a t u r a l l y  r e s u l t s  i n  a l i l t i n g  rhy thm  t o g e t h e r  w i t h ,  a t  
t i m e s ,  a  s l i g h t  a r t i c u l a t i o n .  The w r i t t e n ,  d o t t e d  
rh y th m s  used  by P u r c e l l  t e n d ,  i n  p e r fo r m a n c e ,  t o  be more 
l i l t i n g  in  s lo w e r  tem p o s  and c r i s p e r  i n  n a t u r e  i n  f a s t e r  
tem p o s .  The p e r fo rm a n c e  o f  ev en  e i g h t h  o r  s i x t e e n t h  
n o t e s  in  a  r h y t h m i c a l l y  uneven f a s h i o n  i s  a l s o  
l e g i t i m a t e ,  a s  e v id e n c e d  by t h e  a p p e a ra n c e  in  v a r i o u s  
l o c a t i o n s  o f  t h e  w r i t t e n ,  d o t t e d  rh y th m s  in  t h e  m u s ic .
The a c t u a l  d e g r e e  o f  " d o t t i n g "  was l e f t  t o  t h e  p e r f o r m e r .
Phiaging And Articulation in Henry Purcell's 
"Harpsichord Suite No.
" S u i t e  No. 5 ” (Zimmerman 6 6 6 ) 1  w as c h o se n  
p r i m a r i l y  f o r  tw o r e a s o n s .  The f i r s t  i s  t h a t  i t s  f o u r  
m ovem ents— P r e lu d e ,  Almand, C o ra n t ,  and S a ra b a n d —  
c o m p r is e  t h e  m o s t  t y p i c a l  a r r a n g e m e n t  o f  s u i t e  m ovem ents 
in  P u r c e l l ' s  h a r p s i c h o r d  s u i t e s .  The se c o n d  r e a s o n  
c o n c e rn s  t h e  i n c i d e n c e  o f  s l u r s  in  t h e  s u i t e .  A l l  b u t  
t h e  f i r s t  o f  t h e  f i v e  d i f f e r e n t  t y p e s  o f  s l u r s  u sed  in
^ F r a n k l i n  B. Zimmerman, Henry P u r c e l l  1659-1695 ; 
An A n a l y t i c a l  C a ta lo g u e  H is  M u sic . (London: M acm illan  
and Co L td ,  1963; New York: S t .  M a r t i n 's  P r e s s ,  1963), 
p p .  3 5 5 - 5 7 .
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
120
t h e  s u i t e s  a r e  t o  b e  f o u n d  among t h e  f o u r  m o v e m e n ts  o f  
" S u i t e  No. 5 .” T h is  s u i t e  a l s o  c o n t a i n s  t h e  s e c o n d  
h i g h e s t  number o f  s l u r s  fo u n d  i n  a l l  t h e  e i g h t  s u i t e s .  
Only t h e  seco n d  s u i t e  c o n t a i n s  more s l u r s  (one m o re ) ,  
som e o f  w h ic h  a r e  o f  t h e  f i r s t  t y p e ,  n o t  i n c l u d e d  i n  t h e  
f i f t h  s u i t e .
The m eth o d  f o l lo w e d  i n  a d d in g  p h r a s i n g  and 
a r t i c u l a t i o n  t o  P u r c e l l ' s  " H a rp s ic h o rd  S u i t e  No. 5” i s ,  
f i r s t ,  t o  d i s c u s s  t h e  t o p i c  a s  i t  a p p l i e s  t o  e ach  o f  t h e  
f o u r  m ovem ents. Then, e a c h  movement i s  e d i t e d  by t h i s  
a u t h o r :  a l l  t h e  f i n g e r i n g s ,  s l u r s ,  and  n o t a t i o n s  f o r  
r h y th m ic  i n e q u a l i t y  and  o rn a m e n ts  a r e  w r i t t e n  o u t  a s  th e y  
s h o u ld  be p e r fo rm e d .  The a r p e g g i a t e d  s ig n  added  by t h e  
a u t h o r  t o  t h e  c h o r d s  i s  i n  k e e p in g  w i t h  t h e  p e r fo rm a n c e  
p r a c t i c e  o f  r o l l i n g  a l l  c h o rd s  on t h e  h a r p s i c h o r d .  I t  
may be h e l p f u l  t o  c o n s u l t  f u r t h e r  P u r c e l l ' s  f i n g e r e d  
p r e l u d e  ( se e  f i g u r e  21) a s  w e l l  a s  t a b l e  3 e x p l a i n i n g  t h e  
"R u les  f o r  G ra c e s ."
A ppendix  C c o n t a i n s  a  f a c s i m i l e  o f  t h e  o r i g i n a l  
p r i n t e d  copy o f  t h e  f i f t h  h a r p s i c h o r d  s u i t e ;  a  modern 
t r a n s c r i p t i o n  o f  t h e  s u i t e  a p p e a r s  in  a p p e n d ix  D. In  
a p p e n d ix  E t h e  a u t h o r ' s  e d i t i o n  o f  t h e  s u i t e  a p p e a r s  in  
i t s  e n t i r e t y .
D i s c u s s io n  o f  t h e  P r e lu d e  from  P u r c e l l ' s  
" H a rp s ic h o rd  S u i t e  No. 5 ”
The P r e l u d e  i s  o n e  o f  t h e  m o re  l e n g t h y  a n d  
com plex  fo u n d  i n  P u r c e l l ' s  h a r p s i c h o r d  s u i t e s .  As
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d i s c u s s e d  i n  c h a p t e r  3 , i t  i s  t h i r t y - s e v e n  m e a s u re s  lo n g ,  
i n c o r p o r a t e s  a  c e r t a i n  am ount o f  i m i t a t i v e  c o m p o s i t i o n a l  
t e c h n i q u e ,  and  i s  i n  C m a jo r .  P u r c e l l ' s  u se  o f  s i x t e e n t h  
n o t e s  i n  t h i s  movement i s  p r e d o m in a n t ,  th o u g h  n o t  
e x c l u s i v e .  The m ovem ent c o n t a i n s  no e x a m p le s  o f  s l u r s ,  
and o n ly  f o u r  o r n a m e n ts .  T a b le  6  show s t h e  o r n a m e n ts  in  
o r d e r  o f  f r e q u e n c y  o f  u s e  a n d  t h e  m e a s u r e s  i n  w h ic h  t h e y  
a p p e a r .
TABLE 6
ORNAMENTS USED IN PURCELL'S 
PRELUDE, "SUITE NO. 5 ”
I Ornament
1
1 M easure Used
1 Shake
1
1 15 , 36 x 2
1




In  t h i s  P r e lu d e ,  f i n g e r i n g  and  a r t i c u l a t i o n  a r e  
i n t e g r a t e d — a r t i c u l a t i o n  p a t t e r n s  becom e q u i t e  a p p a r e n t  
a s  c e r t a i n  p r i n c i p l e s  o f  f i n g e r i n g  a r e  u se d .  The o v e r a l l  
p h r a s e  s t r u c t u r e ,  h o w e v e r ,  i s  n o t  c l e a r ,  due  t o  e x t e n s i v e  
u se  o f  p h r a s e  e l i s i o n .  I m i t a t i o n  i n v o l v e s  t h e  tw o 
p r im a r y  m o t iv e s  a n d  r e p e a t e d  p a t t e r n s :  t h e  f i r s t  m o t iv e  
i s  s e e n  i n  t h e  f i r s t  m e a s u re ,  and t h e  s e c o n d  i n  t h e  
s e c o n d  m e a su re .  From t h o s e  tw o m u s ic a l  i d e a s ,  n e a r l y  a l l  
t h e  m u s ic  o f  t h e  e n t i r e  movement i s  d e r i v e d .  S i m i l a r l y ,  
t h e  f i n g e r i n g  and  t h e  a r t i c u l a t i o n  p a t t e r n s  d e v e lo p e d  in
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t h e  f i r s t  tw o m e a s u re s  can  be r e p e a t e d  th r o u g h o u t  t h e  
movement.
In  t h i s  p a r t i c u l a r  m ovem entf P u r c e l l ' s  f i n g e r e d  
s c a l e  i s  more u s e f u l  t h a n  i n  t h e  o t h e r  m ovem ents. The 
f i n g e r i n g s  c h o se n  w ere  p r i m a r i l y  a  r e s u l t  o f  t h e  
e s t a b l i s h e d  u se  o f  t h e  t h i r d  f i n g e r  a s  a "good" f i n g e r  i n  
b o th  hands? a s  w e l l  a s  t h e  f i n g e r  m ost commonly u se d  f o r  
o rn a m e n ts .  Through t h e  u se  o f  f i n g e r i n g ?  a r t i c u l a t i o n  
was m a in t a in e d  o v e r  t h e  b a r l i n e s  and  b e tw e e n  b e a t s  i n  
m o s t  i n s t a n c e s ;  b u t  when an e x c e p t i o n  o c c u r s?  i t  was 
a d v i s a b l e  t o  a r t i c u l a t e  a c c o r d in g  t o  t h e  e s t a b l i s h e d  
p a t t e r n ?  even  i f  t h e  f i n g e r i n g  d o e s  n o t  i n d i c a t e  
a r t i c u l a t i o n .
In  t h e  f i r s t  m easure? t h e  t h i r d  f i n g e r  was c h o sen  
t o  b e g in  t h e  f i r s t  g ro u p  o f  s i x t e e n t h  n o t e s  b e c a u s e  o f  
i t s  b e in g  a "good" f i n g e r .  S in c e  t h e s e  t h r e e  n o t e s  u se  
a d j a c e n t  f i n g e r s ?  th e y  w ere  s l u r r e d .  T h is  f i n g e r i n g — 
s l u r r i n g  p a t t e r n — was u sed  c o n s i s t e n t l y  th r o u g h o u t  t h e  
m ovement. E ig h th  n o t e s  w ere  s e p a r a t e d  in  a p o r t a t o  
f a s h i o n — d e ta c h e d ?  b u t  n o t  s t a c c a t o .  For t h e  p e n u l t i m a t e  
s i x t e e n t h  n o t e  o f  t h e  m easure?  t h e  t h i r d  f i n g e r  was a g a in  
c h o se n  b e c a u s e  o f  i t s  a p p e a ra n c e  in  t h e  f i n g e r e d  s c a l e  
(d e sc e n d in g )  i n  s t r o n g  p o s i t i o n s  o f  t h e  b e a t .
In  t h e  s e c o n d  m easure?  a r t i c u l a t i o n  i s  c r e a t e d  
b e t w e e n  b e a t s  by c o n s e c u t i v e  u s e  o f  t h e  f i n g e r i n g  4 t o  3 
in  an a s c e n d in g  p a t t e r n .  W i th in  t h e  g ro u p s  o f  f o u r  
s i x t e e n t h  n o te s ?  t h e  f i n g e r i n g  2 3 4 i s  used? c r e a t i n g  a
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s l u r  o v e r  t h e  l a s t  t h r e e  s i x t e e n t h  n o t e s  i n  e ach  g ro u p . 
T h is  f i n g e r i n g  p a t t e r n  i s  m a in t a in e d  w h e re v e r  p o s s i b l e  
th ro u g h o u t  t h e  movement.
The a r t i c u l a t i o n  p a t t e r n s  i n  t h e  r i g h t  hand 
e s t a b l i s h e d  i n  m e a s u re s  one and tw o a r e  a l s o  a d o p te d  i n  
t h e  l e f t  hand. I n  m e a su re  t h r e e ,  f i n g e r s  tw o  and t h r e e  
b e g in  t h e  two s i x t e e n t h - n o t e  f i g u r e s .  The t h i r d  f i n g e r  
a l s o  b e g in s  t h e  f o u r  s i x t e e n t h - n o t e  g r o u p in g s  in  t h e  
f o u r t h  and  f i f t h  m e a s u re s ,  f o l l o w i n g  a s  much a s  p o s s i b l e  
t h e  f i n g e r i n g  p a t t e r n s  e s t a b l i s h e d  i n  t h e  l e f t  hand 
a s c e n d in g ,  f i n g e r e d  s c a l e .
P er  t h e  r i g h t  hand , m e a s u re s  s e v e n te e n  and 
e i g h t e e n ,  a c a s e  c o u ld  be made f o r  u s in g  f i n g e r i n g  2  
t o  3 on t h e  s l u r r e d  n o t e s  b e c a u s e  i t  s e e m s  c l o s e r  i n  
" f e e l i n g ” t o  t h e  P u r c e l l ' s  r i g h t - h a n d ,  d e s c e n d in g ,  s c a l e  
f i n g e r i n g .  However, t h e  "good” f i n g e r i n g  3 was c h o se n  
f o r  t h e  i n i t i a l  p i t c h  o f  t h e  s l u r r e d  n o t e s .  I n  e i t h e r  
c a s e ,  s l u r r i n g  i n  g ro u p s  o f  tw o  i s  a p p r o p r i a t e ,  w i th  
d e ta c h e d  n o te s  o c c u r r i n g  a t  t h e  change  o f  d i r e c t i o n  and 
w here  t h e  i n t e r v a l  o f  a t h i r d  i n t e r r u p t s  t h e  c o n s e c u t i v e  
n o t e s .
In  m easu re  tw e n ty ,  t h e  l e f t  hand  c o u ld  
i n c o r p o r a t e  P u r c e l l ' s  l e f t - h a n d ,  a s c e n d in g ,  s c a l e  
f i n g e r i n g ,  t h u s  c r e a t i n g  tw o - n o te  s l u r s .  However, t h e  
t h r e e - n o t e  s l u r  p a t t e r n  e s t a b l i s h e d  i n  t h e  se c o n d  m e a su re  
o f  t h e  p i e c e  was m a in ta in e d  by u s in g  t h e  f i n g e r i n g  
3 4 3 2 i n s t e a d .
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M easures  t w e n t y - s i x  t o  t h e  end  p r e s e n t  a  
d i f f e r e n t  p ro b le m .  W h ile  i t  w ou ld  seem m o s t  a p p r o p r i a t e  
t o  ch o o se  one f i n g e r i n g  f o r  t h e  p a t t e r n  an d  c o n t i n u e  i t  
th r o u g h o u t ;  t h e  r e s u l t  w ould  be  aw kw ard t o  p e r f o r m .  The 
r e a s o n  f o r  t h i s  i s  t h a t  t h e  p e r f o r m e r  m u s t  h o l d  a  q u a r t e r  
n o t e  w h i l e  p l a y i n g  a  g r o u p  o f  s i x t e e n t h  n o t e s  a t  t h e  sa m e  
t i m e  i n  t h e  same hand— a s i t u a t i o n  o c c u r r i n g  n u m ero u s  
t i m e s  i n  b o th  h a n d s .  C o n s e q u e n t ly ,  a  v a r i e t y  o f  
f i n g e r i n g s  a r e  u s e d  i n  e a c h  h a n d ,  b u t  w i t h  a n  a t t e m p t  t o  
m a i n t a i n  c o n s i s t e n c y  w h ere  a p p r o p r i a t e .
The o rn a m e n ts  i n  mm. 1 5 ,  36 , and  37 a r e  shown 
( f i g .  26) f o r  t h e  b e n e f i t  o f  t h e  p e r f o r m e r .  F i g u r e  27 
show s t h e  p e r fo rm a n c e  e d i t i o n  o f  t h e  P r e lu d e ,  " S u i t e  
No. 5 ."
3 '
F ig .  2 6 .  W r i t t e n - o u t  o rn a m e n ts  f o r  t h e  P r e lu d e .
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F ig .  27. P e r fo rm a n c e  e d i t i o n  o f  P r e lu d e ,  " S u i t e  
No. 5" e d i t e d  by C arey  D. B o z o v ic h .
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D is c u s s io n  o f  t h e  Almand fro m  P u r c e l l ' s  
" H a rp s ic h o rd  S u i t e  No. 5"
The Alm and, a l s o  in  C m a jo r ,  i s  t h i r t y - t h r e e  
m e a s u re s  i n  l e n g t h  and c o n t a i n s  f i v e  s l u r s  and s i x t e e n  
o rn a m e n ts .  The s l u r s ,  p r e v i o u s l y  d i s c u s s e d  i n  c h a p t e r  3, 
a p p e a r  i n  mm. 3 ,  1 9 ,  2 0 ,  a n d  28. I n  t a b l e  7 ,  t h e  
o rn a m e n ts  a r e  l i s t e d  i n  o r d e r  o f  f r e q u e n c y :
TABLE 7
ORNAMENTS USED IN PURCELL'S 
ALMAND, "SUITE NO. 5 ”
1 Ornament M easure Used I
1 B a c k f a l l  and Shake 3 , 1 1 ,  1 7 ,  1 8 ,  2 2 ,  31 I
1 Shake 6 , 7 ,  2 1 ,  28 I
1 F o r e f a l l 8 , 1 6 ,  17 I
1 B a c k f a l l 4 ,  18 I
1 B e a t 28 I
D o t te d  rh y th m s  a r e  w r i t t e n  o u t  ( e d i t o r i a l l y )  in  
mm. 1 , 2 , 2 1 , and  2 2  a s  d o t t e d  e i g h t h / s i x t e e n t h - n o t e  
f i g u r e s .  A lth o u g h  t h i s  t r e a t m e n t  i s  p r o b a b ly  in  a c c o r d  
w i t h  P u r c e l l ' s  i n t e n t  t h a t  p a i r s  o f  e i g h t h  n o t e s  s h o u ld  
g e n e r a l l y  be p e r fo rm e d  in  t h i s  m anner ,  one  c a n n o t  be 
a b s o l u t e l y  c e r t a i n .  For i n s t a n c e ,  i n  t h e  o r i g i n a l  
p r i n t i n g  f rom  1696 ( s e e  a p p e n d ix  C), d o t t e d  rh y th m  was 
i n d i c a t e d  i n  mm. 1  an d  2 , b u t  t h e r e  w as  no  d o t t e d  r h y th m
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i n d i c a t e d  i n  t h e  s e r i e s  o f  e i g h t h  n o t e s  i n  mm. 8  t o  1 0 . 
Then a d o t t e d  rh y th m  was i n d i c a t e d  once  a g a in  in  m. 21. 
P e rh a p s  i t  was an  o v e r s i g h t ,  o r  m ere  whim , t h a t  p ro m p ted  
t h e  c o p y i s t  t o  p u t  t h e  d o t t e d  f i g u r e s  i n  c e r t a i n  m e a s u re s  
and  n o t  o t h e r s ,  b u t  t h e r e  i s  a t  l e a s t  some i n d i c a t i o n  
t h a t  one s h o u ld  p e r fo rm  t h e  e q u a l  e i g h t h - n o t e s  in  t h i s  
movement w i t h  an  uneven rh y th m .
F i n g e r i n g ,  i n  many c a s e s ,  i s  c h o se n  t o  f a c i l i t a t e  
r e a c h in g  t h e  n o t e s .  The l e f t  hand  f i n g e r i n g  p a t t e r n s  can  
be com pared  t o  t h o s e  u se d  in  P u r c e l l ' s  f i n g e r e d  P r e lu d e .  
Beyond t h a t ,  t h e  t h i r d  f i n g e r  i s  c o n v e n i e n t l y  u s e d  f o r  
o r n a m e n t a t io n ,  and  an e f f o r t  i s  made t o  i n c o r p o r a t e  
f i n g e r i n g s  i m p l i e d  by P u r c e l l ' s  f i n g e r e d  s c a l e .  T hese  
f i n g e r i n g  c h o i c e s  a r e  u sed  p a r t i c u l a r l y  i n  mm. 8  t o  1 0 , 
a n d  mm. 28 t o  3 0 .
A lth o u g h  a r t i c u l a t i o n  o v e r  t h e  b a r l i n e  i s  n o t  
i m p l i e d  th ro u g h  f i n g e r i n g  i n  e v e r y  c a s e ,  i t  d o es  o c c u r  
o f t e n  enough t o  s u g g e s t  a  g e n e r a l  p a t t e r n .  T h e re  a r e  
i n s t a n c e s ,  h o w ev er ,  when i t  i s  i n a p p r o p r i a t e ,  su ch  a s  i n  
mm. 23 t o  27 w h ere  n o t e s  a r e  t i e d  o v e r  t h e  b a r l i n e ,  t h u s  
o b s c u r in g  t h e  b a r l i n e  and c r e a t i n g  a f e e l i n g  o f  
s y n c o p a t io n .  O th e r w is e ,  a r t i c u l a t i o n  s h o u ld  be made 
b e tw e e n  b e a t s  and  t h e  q u a r t e r  n o t e s  s h o u ld  be s l i g h t l y  
d e t a c h e d .
The p e r fo rm a n c e  e d i t i o n  o f  t h e  Almand a p p e a r s  in  
f i g u r e  28.
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F ig .  28. P e r fo rm a n c e  e d i t i o n  o f  A lm andr 
No. 5 ” e d i t e d  by C arey  D. B o z o v ic h .
" S u ite
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D is c u s s io n  o f  t h e  C o r a n t  f ro m  P u r c e l l ' s  
" H a rp s ic h o rd  S u i t e  No. 5 ”
T he C o r a n t  i s  i n  C m a j o r ,  i s  t w e n t y  m e a s u r e s  i n
l e n g t h ,  i s  i n  t r i p l e  m e te r ,  c o n t a i n s  tw o  s l u r s  (mm. 4 and
1 0 ) ,  and h a s  f i f t e e n  o rn a m e n ts  a s  p r e s e n t e d  i n  t a b l e  8 .
TABLE 8
ORNAMENTS USED IN PURCELL'S 
CORANT, "SUITE NO. 5"
1 Ornament
1 1 
1 M easure Used 1
1 B a c k f a l l  and Shake I 2 ,  4 ,  8 , 1 1 ,  1 3 ,  18 I
1 I
1 B ea t
1 1 
I 2 ,  3 ,  5 ,  9 ,  1 6 ,  17 I
1 Shake
1 1 
1 8 , 18 I
1 1
1 F o r e f a l l
1 1 
1 17 1 
1 1
T h e r e  a r e  v e r y  few  e i g h t h  n o t e s  i n  t h e  r i g h t  h a n d  
and no c o n s e c u t i v e  e i g h t h  n o t e s  in  e i t h e r  hand . In  
c o n t r a s t ,  t h e r e  a r e  num erous d o t t e d  e i g h t h / s i x t e e n t h -  
n o t e  g r o u p s  ( s e e  mm. 3 ,  5 - 9 ,  1 3 ,  1 8 ,  a n d  19) a s  w e l l  a s  
some i n d i v i d u a l  s i x t e e n t h  n o t e s  (se e  mm. 1 an d  2). I t  i s  
p o s s i b l e  t h a t  P u r c e l l  i n t e n d e d  t o  i n d i c a t e  d o t t e d  rh y th m s  
t h ro u g h o u t  b u t  d e c id e d  t h a t  s u c h  n o t a t i o n  was t o o  t i m e -  
consum ing .
F i n g e r i n g  i n  t h i s  movement i s  a l s o  i n f l u e n c e d  by 
P u r c e l l ' s  f i n g e r e d  P r e lu d e .  In  t h e  r i g h t  h an d ,  much 
o r n a m e n ta t io n  i s  done by e m p lo y in g  t h e  t h i r d  f i n g e r .
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w h i l e  t h e  r e s t  o f  t h e  f i n g e r i n g  i s  p r i m a r i l y  i n f l u e n c e d  
by t h e  f i n g e r e d  s c a l e .  A r t i c u l a t i o n  i s  c o n s i s t e n t l y  
i n d i c a t e d  o v e r  t h e  b a r l i n e .
A p e r fo r m a n c e  e d i t i o n  o f  t h e  C o ra n t  c a n  be fo u n d  
i n  f i g u r e  29 .
D i s c u s s i o n  o f  t h e  S a rab an d  fro m  P u r c e l l ' s  
" H a rp s ic h o rd  S u i t e  No. 5”
The S a ra b a n d ,  a l s o  in  C m a jo r ,  i s  i n  t r i p l e  m e te r  
and  h a s  s i x t e e n  m e a s u re s .  I t  c o n t a i n s  no e x a m p le s  o f  
s l u r r i n g  and  i n c l u d e s  f i v e  o rn a m e n ts  a s  p r e s e n t e d  in  
t a b l e  9.
TABLE 9
ORNAMENTS USED IN PURCELL'S 
SARABAND, "SUITE NO. 5 ”
I Ornam ent M easure Used i
I B a c k f a l l  and Shake 4, 8 , 1 2 ,  16 1
1 B a c k f a l l 2  I
The rh y th m i n  t h i s movement i s  c o n s i s t e n t
t h r o u g h o u t ,  w i t h  t h e  l e f t  hand p l a y i n g  on t h e  b e a t  and 
t h e  r i g h t  hand p l a y i n g  o f f  t h e  b e a t .  Even th o u g h  P u r c e l l  
i n d i c a t e d  no d o t t e d  rh y th m s  in  t h e  m ovem ent, i t  d o e s  seem 
a p p r o p r i a t e  f o r  t h e  p e r f o r m e r  t o  u s e  t h e  d o t t e d  s t y l e  o f  
p l a y i n g ,  a s  i s  i n d i c a t e d  i n  t h e  e d i t i o n  g iv e n  h e r e .
F i n g e r i n g  i n  b o th  hands i s  o f t e n  d e t e r m in e d  by
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t h e  n e c e s s i t y  o f  r e a c h i n g  f ro m  n o t e  t o  n o t e r f o l l o w i n g  
t h e  exam ple  o f  t h e  f i n g e r e d  P r e lu d e .  In  m ost o t h e r  
s i t u a t i o n s ,  f i n g e r i n g s  a r e  c h o sen  p u r e l y  f o r  c o n v e n ie n c e ,  
a v o id in g  t h e  thum b e x c e p t  when i t  i s  n e c e s s a r y  i n  w ide  
l e a p s  a n d  u s i n g  t h e  t h i r d  f i n g e r  f o r  t h e  o r n a m e n t s  i n  
k e e p in g  w i t h  t h e  " s t r o n g ” f i n g e r  t r a d i t i o n .
A r t i c u l a t i o n  o v e r  t h e  b a r l i n e  o c c u r s  b e c a u s e  o f  
t h e  f r e q u e n t  u s e  o f  r e s t s  in  t h e  r i g h t  hand. O th e rw ise  
t h e  b a c k f a l l  and  s h a k e s  o c c u r  on t h e  f i r s t  b e a t s  o f  t h e  
m e a su re s  and t h e r e f o r e  c a u s e  a r t i c u l a t i o n s .
S ee  f i g u r e  30 f o r  a  p e r f o r m a n c e  e d i t i o n  o f  t h e  
S a ra b a n d .
Summary
A cco rd in g  t o  l i t e r a t u r e  a v a i l a b l e  a t  t h i s  t im e ,  
P u r c e l l ' s  f i f t h  h a r p s i c h o r d  s u i t e  h a s  n e v e r  b e f o r e  been 
e d i t e d  w i t h  n o t a t i o n s  f o r  a r t i c u l a t i o n ,  f i n g e r i n g ,  
o r n a m e n ta t io n ,  an d  rh y th m ic  i n e q u a l i t y .  T h is  new 
e d i t i o n ,  a s  p r e s e n t e d  i n  c h a p t e r  5 ,  i s  v a l u a b l e  t o  t h e  
p e r fo r m e r  o f  b a ro q u e  m u s ic .  I t  c o n s t i t u t e s  an  
o p p o r t u n i t y  t o  u s e  b a ro q u e  f i n g e r i n g  and r h y th m ic  
i n e q u a l i t y  in  p e r fo rm a n c e  w i t h  u n d e r s t a n d i n g  and  
s t y l i s t i c  a u t h e n t i c i t y .
I t  was t h e  e x p e r i e n c e  o f  t h e  p r e s e n t  w r i t e r  t h a t  
t h ro u g h  t h e  s tu d y  o f  and  a c t i v e  e x p e r i m e n t a t i o n  w i t h  t h e  
f i n g e r i n g  c o n v e n t io n s  o f  t h e  p e r i o d — a p p r o p r i a t e  u se  o f  
t h e  ”s t r o n g ” f i n g e r ,  n e v e r  c r o s s i n g  t h e  thum b and  th e  
hand , e t c . — t h e  w ho le  c o n c e p t  o f  P u r c e l l ' s  f i n g e r i n g
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p a t t e r n s  becom es b o th  s e n s i b l e  and  p r a c t i c a l .  In  
a d d i t i o n  d e v e lo p in g  a n  a w a r e n e s s  f o r  t h e  o p p o r t u n i t i e s  
t h a t  e x i s t  f o r  i n c o r p o r a t i n g  r h y th m ic  i n e q u a l i t y  w as m ost 
e x c i t i n g  and  b e n e f i c i a l .  The r e s u l t i n g  l i l t i n g  rh y th m  
s i g n i f i c a n t l y  e n h a n c e s  t h e  e x p r e s s i o n  and  m u s ic a l  
i n t e r e s t  i n  even  t h e  s i m p l e s t  d a n c e .  I n t e r e s t i n g l y  
enoughr h o w ever ,  o f  a l l  t h e  v a r i o u s  a s p e c t s  o f  
p e r fo rm a n c e  p r a c t i c e ,  i t  w as t h i s  e le m e n t  o f  rh y th m  t h a t  
r e q u i r e d  t h e  m o s t  t i m e  a n d  e f f o r t  on t h e  p a r t  o f  t h e  
w r i t e r  t o  d e v e lo p  a c o m f o r t a b l e  and n a t u r a l  f e e l  i n  
p e r f o r m in g .
For m ost m u s i c i a n s ,  i t  i s  d i f f i c u l t  t o  know how 
t o  p e r fo rm  w i th  b a ro q u e  f i n g e r i n g s ,  r h y th m ic  i n e q u a l i t y ,  
a r t i c u l a t i o n  and o r n a m e n t a t io n  w i t h o u t  s p e c i f i c  w r i t t e n  
i n s t r u c t i o n s .  A w h o le  s e r i e s  o f  l i f e l o n g  k e y b o a rd  
p e r fo rm a n c e  t e c h n i q u e s  and  h a b i t s  m ust be " u n le a r n e d "  and 
a w h o le  new s y s te m  a c q u i r e d  b e f o r e  one can  n a t u r a l l y  
u t i l i z e  t h e  b a ro q u e  p e r fo r m a n c e  p r a c t i c e s .  To m eet t h i s  
p ro b le m ,  a l l  t h e s e  co m p o n en ts  o f  m u s ic a l  s t y l e  w ere  
c l e a r l y  w r i t t e n  o u t  an d  added  t o  t h e  u n a l t e r e d  v e r s i o n .  
The f i n g e r i n g s  g iv e n ,  t h e  rh y th m s  i n d i c a t e d ,  an d  t h e  
w r i t t e n - o u t  o rn a m e n ts  a r e  n o t  i n t e n d e d  t o  be  a  s t r i c t  
g u id e  in  p e r fo rm a n c e .  They a r e  t h e o r e t i c a l  g u i d e l i n e s  
f o r  t h e  p e r f o r m e r  t o  u s e  a t  h i s  own d i s c r e t i o n  a n d  may o r  
may n o t  r e f l e c t  a f e a s i b l e  r e s u l t .  T h is  a t t e m p t  t o  
r e c r e a t e  P u r c e l l ' s  k e y b o a rd  t e c h n iq u e  w i l l ,  h o w ev e r ,  
p r o v id e  a g r e a t e r  u n d e r s t a n d i n g  o f  t h e  a p p r o p r i a t e  m anner
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upon w h ich  t o  m o d ify  s i m i l a r l y  u n e d i t e d  m u s ic  o f  
c o m p a ra b le  s t y l e .
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CHAPTER VI
SUMMARY AND CONCLUSIONS
Summary« O b jec tiv e s« and Procedures 
The p u r p o s e  o f  t h i s  s t u d y  w a s  t o  d i s c o v e r  t h e  
a u t h e n t i c  p h r a s i n g  and a r t i c u l a t i o n  p r a c t i c e s  f o r  
p e r f o r m in g  t h e  h a r p s i c h o r d  m u s ic  o f  Henry P u r c e l l  a s  
in t e n d e d  by t h e  com pose r .  The p r im a r y  f o c u s  was on t h e  
e i g h t  h a r p s i c h o r d  s u i t e s  o f  Henry P u r c e l l .  S p e c i f i c a l l y  
t h e  s tu d y  had  t h e  f o l l o w i n g  a im s :
1 .  To e s t a b l i s h  how b e s t  t o  p h r a s e  and  a r t i c u l a t e  t h e  
h a r p s i c h o r d  m u s ic  o f  P u r c e l l r  e s p e c i a l l y  t h e  e i g h t  
h a r p s i c h o r d  s u i t e s .
2 .  To p ro d u c e  an a n n o t a t e d  c o m p i l a t i o n  o f  t h e  i n d i v i d u a l  
w orks  on t h e  s u b j e c t  o f  p h r a s i n g  and  a r t i c u l a t i o n .
3 .  To d e v e lo p  p r i n c i p l e s  on how t o  i n t e r p r e t  P u r c e l l ' s  
h a r p s i c h o r d  m u s ic  w i t h  r e g a r d  t o  p h r a s i n g  and  
a r t i c u l a t i o n  and  t o  p ro d u c e  e d i t o r i a l  s u g g e s t i o n s  
t h a t  w i l l  have p r a c t i c a l  u s e  a t  t h e  k e y b o a rd .
4 .  To an sw e r  s p e c i f i c  q u e s t i o n s  a b o u t  p h r a s in g  and 
a r t i c u l a t i o n r  n am ely :
a .  Was " n o n - le g a to "  t h e  b a s i s  f o r  P u r c e l l ' s
a r t i c u l a t i o n ?  I f  s o ,  (1) how o b v io u s  was t h e  
" s i l e n c e "  w i t h i n  t h e  a r t i c u l a t i o n r  and  ( 2 ) w hat
13 8
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d e g r e e  o f  v a r i a t i o n  w as  t h e r e  t o  b e  f o u n d  i n  t h e  
p e r fo rm a n c e ?
b .  What e f f e c t  d i d  t h e  s i l e n c e  i n  t h e  a r t i c u l a t i o n  
h av e  on t h e  r h y th m ic  f lo w  o f  t h e  m u s ic ;  i . e . f was 
t h e  s i l e n c e  b o rro w ed  f ro m  t h e  b e g i n n i n g  o f  t h e  
b e a t  o r  f ro m  t h e  p r e v i o u s  b e a t ?
c .  Was d e l i b e r a t e  p h r a s i n g  and  a r t i c u l a t i o n  done 
c o n s i s t e n t l y  (1 ) o n ly  o v e r  t h e  b a r l i n e f o r  (2 ) 
was i t  a l s o  done b e tw e e n  t h e  b e a t s ?
d .  To w h a t  e x t e n t  d id  a r t i c u l a t i o n  p a t t e r n s  i n c l u d e  
v a r y in g  r a t i o s  o f  i n e q u a l i t y f i n c l u d i n g  " d o t t i n g ” 
and  " d o u b l e - d o t t i n g ; ” and  t o  w h a t  e x t e n t  w ere  
su ch  p e r fo rm a n c e  p r a c t i c e s  s t a n d a r d i z e d ?
e .  How d i d  o r n a m e n ta t io n  ( e m b e l l i s h m e n t )  i n f l u e n c e  
s t a n d a r d  a r t i c u l a t i o n  p a t t e r n s ?
f .  How d i d  v a r i a t i o n  i n  t h e  n a t u r a l  f l o w  o f  t h e  
m elody ( i . e . r i r r e g u l a r i t i e s  i n  p h r a s e  s t r u c t u r e )  
a f f e c t  s t a n d a r d  a r t i c u l a t i o n  p a t t e r n s ?
The b a s i c  p r o c e d u r e  f o r  t h e  s t u d y  w as  f i r s t  t o  
r e v ie w  t h e  r e l a t e d  l i t e r a t u r e  f o r  e v id e n c e  a b o u t  B aroque  
p h r a s i n g  and a r t i c u l a t i o n r  g e n e r a l l y .  S econdr s p e c i f i c  
i n f o r m a t i o n  r e l a t i n g  t o  P u r c e l l ' s  e i g h t  h a r p s i c h o r d  
s u i t e s  w as e x a m in e d  and  a p p l i e d  t o  t h e  m u s ic r r e s u l t i n g  
i n  a p e r fo r m a n c e  e d i t i o n  o f  t h e  f i f t h  h a r p s i c h o r d  s u i t e .
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Summary Findings
A r e v ie w  o£ t h e  g e n e r a l  l i t e r a t u r e  ( c h a p t e r  2) 
f ro m  1600 t o  t h e  p r e s e n t  d i s c l o s e d  a num ber o f  i m p o r t a n t  
p r a c t i c e s :
A r t i c u l a t i o n  i s  c r e a t e d  in  p a t t e r n s  t h ro u g h  
f i n g e r i n g  an d  o c c u r s  f a i r l y  f r e q u e n t l y  d e s p i t e  t h e  f a c t  
t h a t  l e g a t o  i s  t h e  optim um  s t y l e  o f  p e r fo r m a n c e .  M elo d ic  
p a t t e r n s  s h o u ld  be f i n g e r e d  an d  a r t i c u l a t e d  c o n s i s t e n t l y .  
P ro p e r  a r t i c u l a t i o n  d o e s  n o t  i n t e r f e r e  w i t h  t h e  m e te r ,  
b u t  r a t h e r  s h o u ld  e n h a n c e  i t  by o c c u r r i n g  o v e r  t h e  
b a r l i n e  and  in  m e t r i c a l l y  im p o r t a n t  l o c a t i o n s .
The t h i r d  f i n g e r  i s  t h e  " s t r o n g "  f i n g e r  i n  b o th  
h a n d s .  T h a t  i s ,  t h e  p r im a r y  t r i l l  f i n g e r  a s  w e l l  a s  t h e  
f i n g e r  u se d  i n  l e a p s  and  i n  m e t r i c a l l y  i m p o r t a n t  
l o c a t i o n s .
R hy thm ic  i n e q u a l i t y ,  w h i l e  t h e  r e s u l t  o f  t h e  
i n f l u e n c e  o f  f i n g e r i n g  p a t t e r n s ,  i s  a l s o  u s e d  f o r  
a e s t h e t i c  r e a s o n s .
Bowing p a t t e r n s  i n  s t r i n g  p l a y i n g  an d  F ren ch  w ind 
a r t i c u l a t i o n  p a t t e r n s  s u g g e s t  f r e q u e n t  a r t i c u l a t i o n  i n  
p e r fo r m a n c e ,  i n c l u d i n g  e s t a b l i s h m e n t  o f  t h e  b a r l i n e  
t h ro u g h  a r t i c u l a t i o n  o v e r  t h e  b a r l i n e .
C h a r a c t e r i s t i c s  o f  P u r c e l l ' s  
H a r p s ic h o r d  S u i t e s
Henry P u r c e l l ' s  e i g h t  s u i t e s  f o r  h a r p s i c h o r d  
f i r s t  a p p e a r e d  p o s th u m o u s ly  in  1696. I n  1699 a n o t h e r  
e d i t i o n  w as p u b l i s h e d ,  a lo n g  w i t h  a s e t  o f  " I n s t r u c t i o n s "
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o n  t h e  r u d i m e n t s  o f  mu8 i c f i n  a v o lu m e  e n t i t l e d  A C h o ic e  
C o llec t ion o l  Lessons l o r  Uie H arpsichord ox Spinnet. 
I n t e n d e d  t o  b e  u s e d  i n  t h e  home on a s m a l l  h a r p s i c h o r d *  
e a c h  o f  t h e  s u i t e s  c o n t a i n s  t h r e e  o r  f o u r  m ovem ents 
f o l l o w i n g  t h e  b a s i c  p a t t e r n  o f  P re lu d e *  Almand* C orant*  
and  S arab an d .  They c o n t a i n  t w e n t y - t h r e e  i n s t a n c e s  o f  
w r i t t e n  s l u r s  o f  f i v e  d i f f e r e n t  v a r i e t i e s .  N ine t y p e s  o f  
o r n a m e n t s  a p p e a r  a  t o t a l  o f  465 t i m e s  i n  t h e  e i g h t  
s u i t e s .
I m p l i c a t i o n s  Found i n  P u r c e l l ' s  S u i t e s  
an d  i n  C ontem porary  L i t e r a t u r e
An a n a l y s i s  o f  t h e  i n d i c a t i o n s  o f  a r t i c u l a t i o n
and  f i n g e r i n g  fo u n d  in  P u r c e l l ' s  h a r p s i c h o r d  m usic* and
t h e  s tu d y  o f  f i n g e r i n g  and  a r t i c u l a t i o n  p r a c t i c e s
c o n te m p o ra ry  w i t h  P u r c e l l*  r e s u l t s  i n  f o l l o w i n g  f i n d i n g s :
The f i v e  d i f f e r e n t  t y p e s  o f  s l u r s  u sed  i n  A
C h o ice  C o l l e c t i o n  i n d i c a t e  t h a t  g e n e r a l l y  an  a r t i c u l a t i o n
o c c u r s  b e tw e e n  a  s i x t e e n t h  n o t e  an d  an  e i g h t h  n o t e ;  t h a t
p a r a l l e l  p a s s a g e s  s h o u ld  be s l u r r e d  w h ere  th e y  o c c u r  a s
p a r t  o f  a  p a t t e r n ;  and t h a t  a  b a c k f a l l  a n d  sh a k e  on a
d o t t e d  e i g h t h  n o t e  s h o u ld  be s l u r r e d  t o g e t h e r  w i t h  t h e
tw o  s i x t e e n t h s  t h a t  u s u a l l y  f o l l o w .  One s h o u ld  c a r e f u l l y
c o n s id e r  w h e th e r  t o  a p p ly  s l u r s  t o  p a i r s  o f  e i g h t h  n o t e s
o u t s i d e  o f  i n s t a n c e s  w h ere  p a r a l l e l  s t r u c t u r e  i n d i c a t e s
t h e i r  a p p r o p r i a t e n e s s .  T h i s  i s  b e c a u s e  s l u r r e d  e i g h t h
n o t e s  can  a l s o  h av e  t h e  i n t e r p r e t a t i o n  o f  a S c o tc h  sn a p
w h ich  c o u ld  be  i n a p p r o p r i a t e .
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O rnam ents  s u g g e s t  a r t i c u l a t i o n  i n  t h a t  t h e y  a r e  
t o  be s l i g h t l y  d e ta c h e d  from  th e  p r e c e d in g  and  f o i l o w i n g  
n o t e s .
P u r c e l l ' 8  f i n g e r i n g  p a t t e r n s  may be su m m arized  in  
t h e  f o l l o w i n g  m anner: t h e  t h i r d  f i n g e r  i n  e a c h  hand  i s  
t h e  " s t r o n g ” f i n g e r ,  u sed  i n  s t r o n g  m e t r i c  l o c a t i o n s  and 
f o r  o rn a m e n ts ;  t h e  a s c e n d in g  p a t t e r n  i n  t h e  r i g h t  hand 
c o n s i s t s  o f  a l t e r n a t i n g  f i n g e r s  t h r e e  and  f o u r ,  and  th e  
d e s c e n d in g  p a t t e r n  i s  a l t e r n a t i n g  t h r e e  an d  tw o . 
C o n v e r s e ly ,  t h e  l e f t  hand  a s c e n d in g  f i n g e r i n g  i s  
a l t e r n a t i n g  t h r e e  and tw o , and t h e  d e s c e n d in g  p a t t e r n  i s  
a l t e r n a t i n g  t h r e e  and  f o u r .
f i n g e r i n g  p a t t e r n s  i n  t h e m s e lv e s  may a c t u a l l y  
i n d i c a t e  a r t i c u l a t i o n  and rh y th m ic  i n e q u a l i t y .  For  
ex am p le ,  a r t i c u l a t i o n  r e s u l t s  from  u s in g  t h e  sam e f i n g e r  
on c o n s e c u t i v e  n o t e s ,  and  i s  f r e q u e n t l y  i n d i c a t e d  by t h e  
f i n g e r i n g  used  o v e r  t h e  b a r l i n e  a s  w e l l  a s  a t  m id b a r .
P u r c e l l ' s  s u i t e s  r e f l e c t  F re n c h  i n f l u e n c e ,  n o t  
o n l y  i n  t h e  fo rm  i t s e l f  b u t  a l s o  i n  t h e  u s e  o f  r h y t h m i c  
i n e q u a l i t y .  S in c e  t h e  com poser was m ore f a m i l i a r  w i t h  
w ind  p l a y in g  t h a n  w i t h  s t r i n g  p l a y i n g ,  t h e  c o m p a r is o n  o f  
F ren ch  woodwind a r t i c u l a t i o n  p a t t e r n s  w i t h  h i s  k ey b o a rd  
a r t i c u l a t i o n  i s  v a l i d .
Dance c u s to m s  o f  P u r c e l l ' s  t i m e  i n d i c a t e  t h a t  t h e  
p e r fo rm a n c e  o f  a l l  r e p e a t s  i s  a b s o l u t e l y  e s s e n t i a l .  A 
s l i g h t  " g iv e ” a t  t h e  end  o f  each  d o u b le  b a r  and  a 
r i t a r d a n d o  a t  t h e  end o f  t h e  p i e c e  i s  a l s o  im p o r t a n t .
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D i s c r e t i o n  s h o u ld  be e x e r c i s e d  in  t h e  u se  o£ 
rh y th m ic  i n e q u a l i t y  an d  t h e  c h o ic e  o f  tem p o . R e g a rd in g  
t h e  l a t t e r r i t  may be n e c e s s a r y  t o  c o n s i d e r  a  r e l a t i v e l y  
s lo w  tem po t o  e n s u r e  t h e  p r o p e r  p e r fo rm a n c e  o f  b a ro q u e  
a r t i c u l a t i o n .
A p p l i c a t i o n  o f  F in d in g s
On t h e  b a s i s  o f  t h e  f i n d i n g s  a  s e t  o f  g u i d e l i n e s  
was d e v e lo p e d  f o r  p h r a s in g  and  a r t i c u l a t i o n  i n  P u r c e l l ' s  
h a r p s i c h o r d  s u i t e s  in  c h a p te r  5. Then, i n  a c c o rd a n c e  
w i th  t h e s e  g u i d e l i n e s ,  a s p e c i a l l y  e d i t e d  v e r s i o n  o f  t h e  
f i f t h  h a r p s i c h o r d  s u i t e  was p r e p a r e d .
When " S u i t e  No. 5" w as p e r fo rm e d  a s  e d i t e d ,  
c e r t a i n  r e s u l t s  w ere  n o te d :  (1) H aving t h e  f i n g e r i n g s  and 
t h e  o rn a m e n ts  w r i t t e n  o u t  w as a  g r e a t  h e l p  in  
p e r fo r m a n c e ,  s i n c e  t h e  o rn a m e n ts  a r e  som ew hat u n f a m i l i a r  
t o  t h e  k e y b o a rd  m u s ic i a n  o f  t h e  t w e n t i e t h  c e n t u r y .
(2) U sing  P u r c e l l ' s  f i n g e r i n g s  w as n o t  d i f f i c u l t  o r  
u n c o m f o r ta b le  once  th e y  w ere  a d e q u a t e l y  p r a c t i c e d .
(3) The same was t r u e  w i th  rh y th m ic  i n e q u a l i t y .
(4) M oreover,  t h e  u se  o f  s t y l i s t i c  f i n g e r i n g s  and  
i n e q u a l i t y  w as m u s i c a l l y  s a t i s f y i n g .  (5) The c h o se n  
f i n g e r i n g s  made i t  r e l a t i v e l y  e a s y  t o  a c h ie v e  
a r t i c u l a t i o n  o v e r  t h e  b a r l i n e .  In d e e d ,  s t y l i s t i c  
f i n g e r i n g  g r e a t l y  f a c i l i t a t e s  s e n s i t i v i t y  t o  a p p r o p r i a t e  
a r t i c u l a t i o n  when com pared  t o  u s in g  m ore m odern  f i n g e r i n g  
p a t t e r n s .
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ReaeflCCh R e s u l t s  
The s p e c i f i c  a n s w e r s  t o  t h e  q u e s t i o n s  p o se d  i n  
c h a p t e r  1  a r e  a s  f o l l o w s :
Upon e x a m in in g  P u r c e l l ' s  f i n g e r e d  p r e l u d e ,  i t  was 
d i s c o v e r e d  t h a t  a  n o n - l e g a t o  s t y l e  i s  p r e d o m in a te .  The 
f r e q u e n t  u se  o f  o r n a m e n t a t i o n  c r e a t e d  a d d i t i o n a l  
a r t i c u l a t i o n  s i l e n c e s .  The d e g re e  o f  a r t i c u l a t i o n  
" s i l e n c e "  v a r i e s ,  d e p e n d in g  on t h e  c i r c u m s t a n c e s  and  t h e  
p e r f o r m e r ' s  p r e f e r e n c e s .  However, t h e  u s e  o f  P u r c e l l ' s  
f i n g e r i n g  p r i n c i p l e s  p ro m o te s  a r t i c u l a t i o n  t h a t  i s  
s t y l i s t i c  and  m u s i c a l l y  e x p r e s s i v e .
S o u rc e s  c o n te m p o ra ry  w i th  P u r c e l l  make i t  c l e a r  
t h a t  p e r s o n a l  d i s c r e t i o n  i n  t h e  u se  o f  a r t i c u l a t i o n  was 
i m p o r t a n t ,  h o w ev e r ,  i n  no c a s e  a r e  e x c e s s i v e  a r t i c u l a t i o n  
and  a r t i c u l a t i o n  " s i l e n c e s "  t o  i n t e r f e r e  w i t h  t h e  
r h y th m ic  f lo w  o f  t h e  p i e c e .  Hence, one may assu m e t h e  
s i l e n c e  i s  " i n s e r t e d "  b e f o r e  t h e  b e a t .
S in c e  a  p r im a r y  p u rp o s e  o f  a r t i c u l a t i o n  i s  t o  
r e i n f o r c e  t h e  m e t r i c  s t r u c t u r e  o f  t h e  p i e c e ,  a r t i c u l a t i o n  
a t  t h e  b a r l i n e  i s  f r e q u e n t  a s  w e l l  a s ,  p e r h a p s  l e s s  
common, a t  m id b a r .  When th ro u g h  d u r a t i o n  o r  by o t h e r  
m eans, t h e  m e t r i c  o r g a n i z a t i o n  e m p h a s iz e s  o t h e r  
l o c a t i o n s ,  a r t i c u l a t i o n  s h o u ld  do l i k e w i s e .
The s t a n d a r d  p r a c t i c e  o f  rh y th m ic  i n e q u a l i t y  i s  
som ew hat d i f f i c u l t  t o  d e t e r m in e ,  a l th o u g h  i t  i s  c l e a r  
t h a t  r h y th m ic  i n e q u a l i t y  was c e r t a i n l y  u sed .  I t s  p r e c i s e  
n a t u r e  u n d o u b te d ly  v a r i e d  f rom  p e r fo r m e r  t o  p e r f o r m e r ,  a s
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w e l l  a s  and  w i t h  t h e  "vogue" o f  t h e  t i m e s .  However, 
r a t i o s  a r e  m e n t io n e d  i n  c o n te m p o ra ry  l i t e r a t u r e ;  and  
c e r t a i n  p a s s a g e s  o f  P u r c e l l ' s  h a r p s i c h o r d  m u s ic  i n c l u d e  a  
l a r g e  num ber o f  w r i t t e n  d o t t e d  rh y th m s ,  a  s t y l e  t h a t  i s  
a p p r o p r i a t e  t o  t h e  s u i t e s  i n  g e n e r a l .  Through  t h i s  
p r a c t i c e  o f  r h y th m ic  i n e q u a l i t y  in  a l l  i t s  v a r i e t y  o f  
d e g r e e ,  a g r e a t  d e a l  o f  m u s ic  i n t e r e s t  c an  be a c h ie v e d .  
The e x t e n s i v e  use  o f  o r n a m e n t a t i o n  by P u r c e l l  a n d  h i s  
c o n te m p o r a r i e s  c r e a t e s  a d d i t i o n a l  m u s ic a l  i n t e r e s t ,  b u t  
in  a  d e c o r a t i v e  s e n s e .  Through t h e  p la c e m e n t  o f  t h e  
o rn a m e n ts  i n  m e t r i c a l l y  s t r o n g  l o c a t i o n s ,  t h e y  (a lo n g  
w i t h  f i n g e r i n g  p a t t e r n s  an d  a r t i c u l a t i o n )  a l s o  r e i n f o r c e  
t h e  m e t r i c  o r g a n i z a t i o n  o f  a  p i e c e .
A r t i c u l a t i o n  p a t t e r n s  m a tc h in g  m e lo d ic  p a t t e r n s  
a p p e a r in g  i n  c o n s i s t e n t  m anner th ro u g h  e a c h  m ovement a r e  
s t a n d a r d i z e d  i n  e a c h  i n d i v i d u a l  movement.
I m p l i c a t i o n s  F in d in g s
The u se  o f  b a ro q u e  f i n g e r i n g s ,  a r t i c u l a t i o n ,  and 
rh y th m ic  i n e q u a l i t y  i s  v a l u a b l e  i n  r e a c h in g  a  g r e a t e r  
u n d e r s t a n d in g  o f  t h e  p e r fo rm a n c e  p r a c t i c e s  o f  t h a t  e r a .
I t  i s  a l s o  b e n e f i c i a l  t o  a p p ly  t h e s e  p r i n c i p l e s  t o  c r e a t e  
a p e r fo rm a n c e  e d i t i o n  o f  t h i s  m u s ic ;  t h e  r e s u l t s  a r e  
s t y l i s t i c a l l y  v a l i d  and  a e s t h e t i c a l l y  r e w a r d in g .  The key 
t o  f i n d i n g  and  u s in g  t h e  a p p r o p r i a t e  b a ro q u e  a r t i c u l a t i o n  
l i e s  in  t h e  u se  o f  b a ro q u e  f i n g e r i n g s .
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Recommendations £sx. F.ur.ther s tu d y  
F u r t h e r  work s h o u ld  be done in  c r e a t i n g  
a u t h o r i t a t i v e  p e r fo rm a n c e  e d i t i o n s  o f  b a ro q u e  m u s ic .
T h is  w ould  e n c o u ra g e  t h e  e x p l o r a t i o n  o f  b a ro q u e  f i n g e r i n g  
an d  a r t i c u l a t i o n  p r a c t i c e s ,  a s  w e l l  a s  o t h e r s .  The 
k ey b o a rd  p e r f o r m e r  and t h e  e n t i r e  f i e l d  o f  k e y b o a rd  
i n s t r u c t i o n  c o u ld  r e a p  v a l u a b l e  and e x c i t i n g  b e n e f i t s  
f rom  su ch  e d i t i o n s .  I f  t h e  i n f o r m a t i o n  n eed ed  f o r  p r o p e r  
i n t e r p r e t a t i o n  i s  found  o n ly  i n  a book, t h e  e x p l o r a t i o n  
and  r e a l i z a t i o n  o f  t h e  r i c h  s t y l i s t i c  v a r i e t y  p o s s i b l e  in  
b a ro q u e  m u s ic  i s  n o t  e n c o u ra g e d .  I n  c o n t r a s t ,  a  f i n e  
p e r fo r m in g  e d i t i o n  w i t h  a p p r o p r i a t e  e d i t o r i a l  m a rk in g s  
ca n  c r e a t e  an  e n v i ro n m e n t  t h a t  w i l l  f a c i l i t a t e  t h e  
in v o lv e m e n t  o f  a m u s ic ia n  i n  t h e  p e r s o n a l  a r t  o f  ba ro q u e  
p e r fo rm a n c e .
C o n c lu s io n s  
The p e r fo rm a n c e  e d i t i o n  o f  P u r c e l l ' s  f i f t h  
h a r p s i c h o r d  s u i t e  in  C M ajo r ,  found  i n  c h a p t e r  5 , i s  
th o u g h t  t o  be t h e  o n ly  one  o f  i t s  k in d .  E n d e a v o r in g  t o  
com e a s  c l o s e  a s  p o s s i b l e  t o  t h e  r e a l  i n t e n t  o f  t h e  
c o m p o se r ,  i t  t a k e s  i n t o  a c c o u n t  b a ro q u e  m u s i c a l  th o u g h t  
and  p e r fo rm a n c e  p r a c t i c e .  W hile  i t  i s  i m p o s s i b l e  t o  
d e te r m in e  w h e th e r  t h i s  e d i t i o n  i s  c o m p l e t e l y  a c c u r a t e ,  i t  
d o e s  open d o o r s  f o r  d i s c o v e r y  i n t o  t h e  p o s s i b i l i t i e s  f o r  
m u s ic a l  v a r i e t y  i n  P u r c e l l ' s  m u s ic  a s  w e l l  a s  i n  b a ro q u e  
m u s ic ,  in  g e n e r a l .
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APPENDIX A
CHRONOLOGICAL LISTING OF SOURCES ON 
PHRASING AND ARTICULATION
1600a
G iro la m o  F r e s c o b a l d i ,  F i e r i  m u s i c a l i  d i v e r s e  
c o m p o s i t i o n i  (1635)— a r t i c u l a t i o n
John  P I a y f o r d ,  ^  Breefe I n t r o d u c t i o n  S k i l l  q ±
Musick ( t h i r t e e n  e d i t i o n s  a p p e a r in g  fro m  1654 t o  
1697) — g e n e r a l
C h r i s to p h e r  S im pson , A Compendium o r  I n t r o d u c t i o n
P r a c t i c a l  M usick ( f i v e  e d i t i o n s  a p p e a r in g  fro m  1667 
t o  1732)— g e n e r a l
Roger N o r th ,  £Q££JC N orth  a d  M usic: B eing  a  S e l e c t i o n  
iXDJD Mfi Essays W r i t t e n  d u r in g  Y ears  A* 1695- 
1 2 2 £ — a r t i c u l a t i o n
Georg M u f fa t ,  F l o r i l e g i u m  primum (1695), F l o r i l e g i u m  
secundum  (1698)— i n e q u a l i t y ,  c o n t i n e n t a l  i n f l u e n c e
1X0 0B
M ic h e l le  de S a in t - L a m b e r t ,  L ae  P r i n c i p e s  jiu  c l a v e c i n  
(1702)— a r t i c u l a t i o n
F r a n c o i s  C o u p e r in ,  L'Alt he to u c h e r  l e  c l a v e c i n  (1717) — 
a r t i c u l a t i o n
P e t e r  P r e l l e u r ,  The Modem M u s te k -M a s te r  a x  The 
U n iv e r s a l  M u s ic ia n  (1731)— g e n e r a l ,  f i n g e r i n g
F ra n c e sc o  G e m in ia n i ,  A T r e a t i s e  o f  Good T a s t e  in  t h e  A r t  
Af M usick (1749)— a r t i c u l a t i o n
C a r l  P h i l l i p  Emanuel Bach, V ersu ch  fiber d i e  w ahre  A r t . 
h a s  C l a v i e r  211 s p i e l e n  (1752)— a r t i c u l a t i o n ,  
f i n g e r i n g
147
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
148
F r i e d r i c h  W ilh e lm  M arpurg , D ie K unst jJaa C l a v i e r  211 
a p l f t l a n  (1750); A n la i tu n q  2110 C l a v i e r a p i e l e n  
(1 7 5 5 )— a r t i c u l a t i o n
N ic o lo  P a s q u a l i r  A l i  A f  F i n g e r i n g  jfchfi HaiPBichord 
(1758) — f i n g e r i n g
Jo h n  C asp e r  Heck, The A r t  o f  P la y i n g t h e  H a r p s ic h o r d  
( c .  1 7 7 0 )— a r t i c u l a t i o n r  f i n g e r i n g
H a r ie  D om inique J o s e p h  E n g r a m e l le r l a  t o n o t e c h n i e  
(1 7 7 5 )— a r t i c u l a t i o n
121 5  l a  1 2 1 2
A rn o ld  D o lm etsch r  The I n t e r p r e t a t i o n  o f  t h e  M usic o f  t h e  
M i l  2 n d  XVIII C e n t u r i e s  R e v e a le d  b y  C o n tem p o ra ry  
E v id e n c e  (1916)— a r t i c u l a t i o n
G e ra ld  S t a r e s  B edbrookr Key b o a rd  M usic f rom  t h e  M iddle  
Ifi -the Beginnings n£ ihfi Baxaque (1949) —  
f i n g e r i n g
19S0s
R. B ee r ,  "O rnam ents  i n  Old K eyboard M u s ic ,” M usic  Review 
(1952)— a r t i c u l a t i o n , o r n a m e n t a t io n
S a n t ia g o  K a s tn e r ,  " P a r a l l e l s  and D i s c r e p a n c i e s  Betw een 
E n g l i s h  and S p a n is h  K eyboard M usic  o f  t h e  S i x t e e n t h  
and S e v e n te e n th  C e n tu r y ,"  A n u a r io  M u s ic a l  (1952)— 
f i n g e r i n g
F r i t z  R o t h s c h i l d ,  The l o s t  T r a d i t i o n  I n  Music; Rhy.thm 
and Tempo in  J .  S. B ac h 's  Time (1953)— a r t i c u l a t i o n
E ta  H a r i c h - S c h n e id e r ,  The H a r p s ic h o r d t  I d  I n t r o d u c t i o n  
£Q  T e c h n iq u e .  S t y l e  And ih f i  H i s t o r i c a l  S o u rc e s  
(1 9 5 4 )—  a r t i c u l a t i o n
Newman W ilso n  P o w e l l ,  " E a r ly  Keyboard F i n g e r i n g  and  I t s  
E f f e c t  on A r t i c u l a t i o n , "  M.A. t h e s i s ,  S t a n f o r d  
U n i v e r s i t y  (1954)— f i n g e r i n g ,  a r t i c u l a t i o n
A r th u r  C. E dw ards , The A r t  n f  Melody (1956)— p h r a s i n g
K laus  S p e e r ,  " A r t i c u l a t i o n — The R o le  I t  P la y s  in  Organ 
P e r fo rm a n c e ,"  The D iap aso n  (1959)— a r t i c u l a t i o n
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1 2 fifl.fi
G eorge L o u is  H o u le ,  "The M u s ic a l  M easu re  a s  D is c u s s e d  by 
T h e o r i s t s  £rom 1650 t o  1 8 0 0 ,” Ph.D. d i s s e r t a t i o n ,  
S t a n f o r d  U n i v e r s i t y  (1960)— a r t i c u l a t i o n ,  f i n g e r i n g
Hermann K e l l e r ,  P h r a s in g  And A r t i c u l a t i o n  (1965) —  
p h r a s i n g ,  a r t i c u l a t i o n
F r e d e r i c k  Neumann, "The F re n c h  i n ^ g a l e s . Q u an tz ,  and 
B a c h ,” Jo u rn a l O l A m erican  M u s I c o l o a l c a l  
S o c i e t y  (1965); " E x te r n a l  E v id en c e  a n d  Uneven 
N o te s , " M u s ic a l  Q u a r t e r l y  (1966)— a r t i c u l a t i o n ,  
i n e q u a l i t y
M ich ae l C o l l i n s ,  "The P e r fo rm a n c e  o f  T r i p l e t s  in  t h e  
1 7 th  and  1 8 th  C e n t u r i e s , ” J o u r n a l  fihe A m erican  
M u s ic o lo o i c a l  S o c i e t y  (1966)— i n e q u a l i t y
S o l B a b i t z ,  "C o n ce rn in g  t h e  L en g th  o f  T im e T h a t  Every  
Note M ust Be H e ld ,” M usic  Review (1967);  ”0n t h e  
Need f o r  R e s t o r i n g  B aroque  I n e q u a l i t y , "  The 
A m erican  R e c o rd e r  (1968); ”0n U sing  E a r ly  Keyboard 
F i n g e r i n g , ” The D iap aso n  (1969) —  i n e q u a l i t y
Sol B a b i t z ,  Jo h n  B y r t ,  an d  M ich a e l  C o l l i n s ,  ”T h re e  
F u r t h e r  V iew s on N o tes  I n £ g a l e s , ” J o u r n a l  o f  t h e  
American M u s ic o lo g ic a l  S o c i e t y  (1967)— i n e q u a l i t y
R o b e r t  D o n in g to n ,  "A P rob lem  o f  I n e q u a l i t y , ” M u s ic a l  
Q u a r t e r l y  (1967)— i n e q u a l i t y
P e t e r  Le H uray , "On U sing  E a r ly  K eyboard  F i n g e r i n g s :  A 
S e q u e l , "  The D iap aso n  (1969)— f i n g e r i n g
19708
Jo h n  H a r le y ,  "O rnam ents  i n  E n g l i s h  K eyboard  M usic o f  t h e  
S e v e n te e n th  an d  E a r ly  E ig h t e e n t h  C e n t u r i e s , 9  Music 
Review (1970)— a r t i c u l a t i o n ,  o r n a m e n t a t i o n
J u l a n e  R o d g ers ,  " E a r ly  K eyboard F i n g e r i n g ,  Ca. 1 5 2 0 -  
1 6 2 0 ,"  Ph.D. d i s s e r t a t i o n ,  U n i v e r s i t y  o f  Oregon 
(1971) — f i n g e r i n g
Howard S c h o t t ,  P la y in g  t h e  H a r p s ic h o r d  (1971)—  
a r t i c u l a t i o n ,  f i n g e r i n g
B e a t r i c e  G anz, "P ro b lem s  o f  A r t i c u l a t i o n  i n  E ig h t e e n t h  
C e n tu ry  K eyboard  M u s ic ,” C l a v i e r  (1972) — 
a r t i c u l a t i o n
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R o b er t  D o n in g to n ,  A P e r f o r m e r ' s  G u ide  B aroque  h u s i f i  
(1973); £ h e  I n t e r p r e t a t i o n  &£ E a r ly  Mualc (1974) —  
a r t i c u l a t i o n ,  f i n g e r i n g
Howard F e rg u so n ,  K eyboard  I n t e r p r e t a t i o n  I r o n  -thfi 1 4 th  
hfi tb o  1 9 th  C e n tu ry  (1975)— a r t i c u l a t i o n ,  f i n g e r i n g
Edward Jo h n  S o e h n le in ,  " D i ru ta  on t h e  A r t  o f  K eyboard-  
P l a y in g :  An A n n o ta te d  T r a n s l a t i o n  and  T r a n s c r i p t i o n  
o f  H  T r a n s i l v a n o . P a r t s  I  (1593) and  I I  (1 6 0 9 ) ,” 
Ph.D. d i s s e r t a t i o n ,  U n i v e r s i t y  o f  M ich ig an  (1975) —  
f i n g e r i n g
M aria  B o x a l l ,  "The ' I n c y  Wincy S p i d e r ' , "  E n g l i s h  
H a r p s ic h o r d  M agazine (1975); "G iro lam o  D i r u t a ' s  
' I I  T r a n s i l v a n o '  and  t h e  E a r ly  I t a l i a n  Keyboard 
T r a d i t i o n , ” E n g l i s h  H a r p s ic h o r d  M agazine  (1976); 
"M aria  B o x a l l  I n t e r v i e w e d  by D avid  L a s o c k i , "
E nglish  H a r p s ic h o r d  M agazine (1977); H a rp s ic h o rd  
Method Baaed fin S i x t e e n t h -  E i g h te e n th - C e n tu r y  
S o u rc e s  (1977)— a r t i c u l a t i o n ,  f i n g e r i n g
David F u l l e r ,  " D o t t in g ,  t h e  'F r e n c h  S t y l e '  and  F r e d e r i c k  
Neumann's C o u n te r  R e f o r m a t io n , "  E a r ly  Music (1977)—  
i n e q u a l i t y
Ton Koopman, "'My Ladye N e v e l l ' s  Booke' and  Old
F i n g e r i n g , ” E nglish  H arpsichord Magazine (1977) — 
f i n g e r i n g
H a ro ld  G le a s o n ,  Method o f  Organ P l a y i n g  (1979)—  
a r t i c u l a t i o n
J e a n -C la u d e  V e i lh a n ,  H ie  R u le s  M u s ic a l  I n t e r p r e t a t i o n
i n  th e  Baroque E ra (17th r  U&th c e n t u r i e s )  Common to  
A l l  I n s t r u m e n t s  (197 9)— a r t i c u l a t i o n
1 2 M fi
P e te r  Le H uray , " F in g e r in g " ,  JChe Hex Grove D ictionary  o f  
Music and M u s ic ia n s  (1 9 8 0 )— f i n g e r i n g
Danny J .  Uhl, "A R a t i o n a l e  f o r  D e te rm in in g  A r t i c u l a t i o n , "  
The D iap aso n  (1980)— a r t i c u l a t i o n
J a n e t  A. W r ig h t ,  "P ro b lem s  o f  A r t i c u l a t i o n  i n  t h e
K eyboard  M usic  o f  t h e  E n g l i s h  V i r g i n a l i s t s , "  M u s ic a l  
O p in io n  (1980)— a r t i c u l a t i o n
W il l ia m  J .  G a te n s ,  " A r t i c u l a t i o n  i n  Bach: I n t e r p r e t i n g  
H i s t o r i c a l  E v id en c e  w i t h  Common S ense  and  Good 
T a s t e , "  lh £  A m erican  O r g a n i s t  (1981) —  
a r t i c u l a t i o n ,  f i n g e r i n g
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F r e d e r i c k  Neumann, "The O v e r d o t t in g  Syndrom e: Anatomy o f  
a D e l u s io n , ” M u s ic a l  Q u a r t e r l y  (1981)— a r t i c u l a t i o n
R o b e r t  R a y f i e l d ,  " F in g e r in g  t h e  Organ Works o f  Bach -  I s  
F i n g e r i n g  a G uide t o  A r t i c u l a t i o n ? ” The A m erican  
O r g a n i s t  (1981)
I s o l d e  A hlgrim m , " C u r re n t  T ren d s  i n  P e r fo rm a n c e  o f  
B aroque  M u sic”, t r a n s .  Howard S c h o t t ,  The 
D iap aso n  (1982)
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F ig .  31. F a c s im i l e  o f  t i t l e  pag e  and  d e d i c a t i o n  
page  o f  A C h o ic e  C o l l e c t i o n  16 96.
SOURCE: P u r c e l l ,  A C h o ice  C o l l e c t i o n  1696 , pp.
i - i i .  Found i n  t h e  L i b r a r y  o f  C o n g re s s .
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°f "Lelsons for the Harpfichord or >Spmnet
CompojccLbru u Late HentyJ?iureJL Organist̂ his 
Mai etfxes • CkappcL Sloijal, of S * Pe tQr£~Weflm/nsT:cr
L o n d o n . - / f
the LsPrinccjs o f Ls& cnmjr/c:..
my vlecetuti Tiitfmndi 
a ' e/iA
Sot/i^U Acm ,
AoslSIonourc7  " • r e e c .u n tr c r y o a a m  c s  e / ie  n to f u s l s f o n o u
“  6,1/1 P ^ f . ^  / i tS jA lc m o ig f f f o r . G u ~ la tn /y . i t  o tm n o ^  & &  m o r e  a ja L o a ^ tf a a e o u s itt 
■ ’r f c o r n m c /ith x L  o e iA o r  £ o ' d A c  P r & p s t t , o r  ̂ T u tu r e ^ f y o , e / i a n  & u u o  u r w q m t£ & S  
‘P d tr o n o g e  n /A ic h  a s  i t  w ar. tA o  f f r e a to s h  U m .it U f o r t o p  h i s  * $ f e ‘ 'r o  
i / o  i / i o  o n ly '  c o m f o r t  o f  / t i t H e a t h .t o . •. . ' - 1 .  . ••• • $
. C g v  ■ • J iu m A ic  J c r o a / t t .^
r
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page  o f  
L i b r a r y
F ig .  32. F a c s im i l e  o f  t i t l e  page an d  d e d i c a t i o n  
A .ChfljLg.fi C o lle c .tio n  [1 6 9 9 ].
SOURCE: I b i d . ,  [ 1 6 9 9 ] ,  pp . 1 - i i .  F ound  i n  t h e
o f  C o n g re ss .
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C t J M i p y j c d  b v  5  L a te Hehr̂
M a  i c fd c s ^ C lia p p c  L fijcn /a J ,
m m ? *
\ Z e M i M $ z
0 n i ih io 'c L  G d ttio n  w ith , d d a ib u m s  ^ ffn jin u d m u ja r ,
'  it
r/?r ' Hi C dPriucefs o f & ■n: ' / \ ;
-  ) /u zu ' vfC w tU lgjj 'J' (Jcn cro iur S n co itr tttjcm  f o r  mu Jccca.iJHnJ: < <'Hi< 
7Jt r f o r m itn c e s  e n J f l l f i c £ , ' to g e th e r  w i th , t h e  p r c a tM d r io u r u o u r J . 
h j  H o n . tha t c / c i c n c e .  I n jf o u r  C h o ic e  o f t k a t M r u m e n c .f o r j o / a c j i
fo//onunaConip<rfitiuris toerc matte, tu-ill 1 hopc$uH1ifc to the f?  <
« . /_“■»__________   / A i t  P r e r iu n o a o n o f iM a .in n o  b o th . th e m .of ut {east 
t in r i m u  
■0
t b  e  m , 
'.H o n o u r *
a a.  ueir etc your<ucit/taeep u  • '  • • • r .-------- — -------  ^
0 c o n p a u l L h J j t i e m o ,y ; f o ^  C c r ta u J y .l t  c a n n o t b e  m o r e  
r e c u m m Z iH c H . c i t h e r  t o  J i e  P r e f e c t .  d r & u t u r c g f y c .  th  a n  
P a tr o n a g e  r v h lc h  o r  i t  to  a s  th Z  ^ r e a ^  J m b e h o n  o f  h i s  <#*.»-*> ^  
h e  th e  o n ly  'c o m f o r t o f  ( i t s  D e a th , to . £ 7 /®  0  'f f . .v;.*f|J
‘ '  u r ^ u r / m e f s ' j  mo f t  ObeeLijl
' tu m b le
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F ig .  33. F a c s i m i l e  o f  t h e  f o u r  p a g e s  o f  
" I n s t r u c t i o n s "  f ro m  A  £ h Q lC £  C o l l e c t i o n  [1 6 9 9 ] .
NOTE: The copy o f  t h e  3 rd  e d i t i o n  o f  A  C h o ice
Collection f ro m  t h e  L i b r a r y  o f  C o n g re s s  h a s  no fo ld -d o w n  
page  be low  t h e  R u le s  f o r  G ra c e s  w h ich  c o n t a i n s  t h e  
f i n g e r e d  s c a l e .  The f i n g e r e d  s c a l e  h a s  b een  o b t a i n e d  
from  t h e  copy o f  t h e  3 r d  e d i t i o n  f ro m  t h e  N ew berry  
L i b r a r y .
SOURCE: I b i d . ,  pp. i i i - v i .  The L i b r a r y  o f
C o n g re s s ,  W a sh in g to n ,  D.C. an d  t h e  N ew berry  L i b r a r y ,  
C h ic a g o .
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i  u d e  c f ttV u td y r td n y u  n a m e s e f f o r r e & i- tv A /its tX s lje m /r y  a c f o s a s n e  tu tlc . w h a t A te  b C sp a c fH  
,'v r n *  n o ie je u s d s  s n jn r t  s ta te  w a y  J b io tv  V ld f .ttiir y u .iA  s h s m a t/ir s tjy A f .in  a n y  tf f o /p ltc n r in y ;
s v A u A p a p e S e V A v tp itte d a J e /u m e s r  le y  j  c x a tr fy  a s  th e y  a r e  u tf o jp is m e t o r J h r p s u o r ^ . 
V .v/vv  v  is y f o p r r t/d tr r c p f o n o te  d tr s ttis s y  b y  s te m e s  lin e s  T X S p a U J  w A e r e f o p r o p e r  r ts r te jia n d t
w  A - S c a ls  a i: d ie  G a m u t ^
I I J I ~) * 1 "1 J
= ^ 4 1f ' n ' v  t  * * » '  * I  - 1 2 1  i h  i t  1  i
i i  11 f  i  §4 3 2-1 i  5 1 1 2
jU L lf o s c iit o n y  S d tz r p ju s r r d  o r J p in n e t.o s - e  p r i e d b o r u s tx  l i n e s  Sfts x n  J to s s e s .v tJ a r r &  
( c r  s tr u c k  t/u y u o A , b o tA s tc a s a s  lm th r is v ie s  o r  b a r s  S jy n in y  th e m . to y a tf ie r ) f o f ir s C  s itr is & ^ j;. 
c o n ta in s f o  ts e b le  p y x h h i j  p e r f o s m d m s ith f o r iy A c a a s td .th e je e e s td s ta s s e  i r y  b a f t 'd s jd
d C s tp a ie o r d s  th e y  a d d  i t  th a t n u m b e r  b o th  a b o v e  K  b e ls r s v - y io te s  s e d n d th fo b e lo s v f o o h c iin s x  
n - A ith  A a t-e  /r p e s ’  l l / ta x  a d d e d  la  th e tr ia r e  c a lld .d a u lle .a j d o u b le  C C fiu t.e m lo s e b le b tr v B ln w j, 
S e t o ie is  a r e  a b o v e  m y  tr e b le  lu m d jb u t th e n , th e y  a r e  c a l ld  - in  a le  a t  b r i s y f o  h iy A e s td v r v  
a r e  lid m s is e  is t f o  e x a m p le  b v e n ty  in n ta r d  k r y e s .r v k ie A  a r e  -t v h itc ,th e y  a n y  A s tlf  s ta te d  o r f td t  
a s td d k a r p j t t y  o th e r  l e y  e s ^ lJ A a ip  i s  n ia r td  tiu s ( 4 )  a n d  - to k e n  d is p la c e d  b e f o r e  a n u itr ie j jf o  
a . i^-:<T7r i e  m u s t b e  p h r y 'd m tA e . in n e r  l e y  a r l ta l f n o te  a b a v e .r v A ie h  n s ills n a A e  i t s o m ;  
h a lt a  n o te  A ty h e r , a f o o t i s  m a r k e d  th u s  f t)  a n d tv h e r e  i t .  i s  p l a c e d  lo  a n y  n o te  - i t  s r i s u t f - i  
b t  p l a y 'd  e s tf o is s n e r * A y  o r A a lf is to ta  b e ls s r y jy - p s v p - e r 's te h e .a t td  r r ta k e s r is o u A d c  
A a tp a . tu r tc l tn v e r . s t r  f o r e x e t m p / e . th e  s a m e  - in n e r  k e y  tA a ±  s n a k e s  a i* r e  S h a r p  
s ic e s  a ls o  m a d e  £  m £ f ia t ,s o e  t h a t f o  h a lf - n o te s  th r v u y A 'O u tf o S c a le  a r e  S A a r f s >  
to  f o p  ta in . k a p e s  b e ls r s v  th e m , a s td ^ ls z t s d o f o p la in  k e y  a s  a b o v e  th e m >.
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.Example of tim e or loigth  o f N o+e/ ~~
<j7urt Atiwt ntthiny mare dt/fitu/tin ntuiUktton playiny a/true timejit Anfrrt 
^ufitttry le St citrrveiAy adjsraititimm, efK Ait A An taw tma /it*, Cntmen tontJX 
CJnit AuJHt t£rtmfutA%U erditfmtaiJ/tat ita r y  tint mnematyf
■nexla itrftjivttr. tttdv iuetB Anri, tc airry timtlf.auAtfMan.AAt adwny tty ItyMef 
oatj’tmiha/'rn e itrr. tvAtrA it ip it AddittftUyinf arlmy at yneanrutlaytiy Hdfiwt 
xlw noma airJMAmfinr.Snlitnemt atity at ntdtmiSn /̂inrCrgttAtiratinf at] 
’iivt Wtiww^itQum at SefaifiurMvttAtaditatK Jtmtjaavau at inf Of At Qftvn
"Cnfietme cantirtr affiArrAjrte. ertixdwtAb in ttSarr. and it b it AnanrrfAy 
Hit £ tAit J ' Mil 3 or A t pnarie.tt define Max it Art minumt in A Sorr. and 
i> eemmm/n Jtitnrti-vntt tint. A  tecendAar Mrte&vttAttr in. a. iorr.and city 
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APPENDIX C
THE COMPLETE SUITE MOVEMENTS IN WHICH THE 
TWENTY-THREE SLUR EXAMPLES OCCUR
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F i g .  3 4 .  Almand, " S u ite  No. 2 ,"  Exx. 1 - 6 .
SOURCE: K i t e ,  p p . 6 - 7 .
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F ig .  3 5 . C o can tr " S u i te  No. 2 , "  Exx. 7 - 8 .
SOURCE: I b i d . , p .  8 .
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F i g .  3 6 .  C o u r a n te ,  " S u i t e  No. 3 , "  Ex. 9 .
SOURCE: I b i d . ,  p .  1 4 - 1 5 .
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P i g .  3 7 .  P re lude*  " S u i t e  No. 4 ,"  Ex. 1 0 .
SOURCE: I b i d .  p .  1 6 .
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F i g .  3 8 .  Almand, " S u i t e  No. 5 , 11 Exx. 1 1 - 1 5 .
SOURCE: I b i d . , pp .  2 2 - 2 3 .
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F i g .  3 9 .  C o r a n t ,  " S u i t e  No. 5 r " Exx.  1 6 - 1 7 .
SOURCE: I b i d . , p p .  2 3 - 2 4 .
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EX. 1 7  [T 4 ]
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F i g .  40. Almandr " S u i t e  No. 6 r " Ex. 18.
SOURCE: I b i d . ,  pp .  2 6 - 2 7 .
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F i g .  4 1 .  C o r a n t ,  " S u i t e  No. 8 , "  Ex. 1 9 .
SOURCE: I b i d . , pp. 3 5 - 3 6 .
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F i g .  4 2 .  Minuetr " S u i t e  No. 8 ,"  Exx. 2 8 - 2 3 .
SOURCE: I b i d . ,  p .  3 7 .
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APPENDIX D
FACSIMILE OF HENRY PURCELL'S "HARPSICHORD 
SUITE NO. 5” FROM A CHOICE COLLECTION
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F ig . 43. F a c s im i le  o f  Henry P u r c e l l 's  
" H a rp s ic h o rd  S u i t e  No. 5 r " (P re lu d e , A lm and, C o ra n t and  
S a rab an d ) from  A C h o ice  C o l l e c t io n  1696 .
SOURCE: P u r c e l l ,  A C h o ice  C o lle c tio n , 1696,
p p . 2 7 - 3 3 .
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APPENDIX E
MODERN TRANSCRIPTION OF HENRY PURCELL'S 
"HARPSICHORD SUITE NO. 5 ”
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F ig . 44. M odern T r a n s c r i p t i o n  o f  Henry P u r c e l l '  
" H a rp s ic h o rd  S u i t e  No. 5 ,"  (P re lu d e ,  A lm and, C o ra n t, 
S a ra b a n d ) .
SOURCE: R i t e ,  p p . 2 0 -2 4 .
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[SUITE NO. 5 in C major]
PRELUDE
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APPENDIX F
PERFORMANCE EDITION OF HENRY PURCELL'S 
"HARPSICHORD SUITE NO. 5 ”
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F ig . 45. P e rfo rm a n c e  e d i t i o n  o f  H enry P u r c e l l '  
" H a rp s ic h o rd  S u i t e  No. 5 ,"  (P re lu d e ,  A lm and, C o ra n t,  
S a rab an d ) e d i t e d  by C arey  D. B o z o v ic h .
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